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32. ULUSLARARASI ADANA ALTIN KOZA FILM FESTIVALI’NE KATKILARINDAN
DOLAYI T.C. KULTUR VE TURIZM BAKANLIGI'NA TESEKKUR EDERIZ

WE WOULD LIKE TO THANK TO MINISTRY OF CULTURE AND TOURISM
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Zeydan KARALA

Ulkemiz, ne yazik ki arzu etmedigimiz zor
slireglerden geciyor. Uzun zamandir
ekonomik yasam kosullari giderek
agirlasiyordu; bugiin ise distnsel yasamin
da zorlandigdi bir dénemdeyiz. Oysa bizler,
bir filozofun "DustinGyorum, dyleyse varim”
sozlyle blyudik. Distinmek, disindigini
ifade etmek, elestiri yapabilmek insan
olmanin en temel haklarindan biridir.
Uzulerek belirtmeliyim ki, giinimiizde bu
haklar adeta sug gibi gérilmeye baslandi.
insanlar artik en masum elestirilerini bile
dile getirirken defalarca distinmek zorunda
kaliyor.

Bu durum, sanati ve sanatciyi da
6zgurlaginden alikoyuyor. Oysa sanatginin
6zglr hissetmedigi bir ortamda Gretimden
s6z edilemez. Sanatci Uretirken, kendini
ifade ederken 6zglr olmali ki yaraticilidina
gdlge dismesin. Buglin sanat yapmak,
sinema Uretmek, eser ortaya koymak hig
olmadigi kadar zor. Buna ragmen tim
gugliklere karsin mesleklerini onurla
strdaren sanatgilarimizi ylrekten
kutluyorum.

Adana Buyuksehir Belediye Baskani
Mayor Of Adana Metropolitan Municipality

Tam da bu nedenle, Turk sinemasina ve
sanatgilarimiza destek olmak icin her yil
artan bir heyecanla Altin Koza Film
Festivali'ni diizenliyoruz. Turkiye'nin bir
markasi haline gelen bu festivali her yil
daha ileriye tasiyoruz. Bu yil aranizda fiziken
bulunamasam da biliniz ki kalbim ve
ruhumla yaninizdayim. Festivalimize deger
katan, katkilariyla onu buyditen tim
sanatcilarimiza en icten tesekkdrlerimi
sunuyorum.

Adana, yetistirdigi bluyuk sanatgilarla gurur
duydugumuz bir kent. Bu nedenle s6z
verdigimiz gibi Yilmaz Gliney Muzesi'ni
yapmaya basladik. Biraz gecikmis olsak da
bu sézl yerine getirmenin mutlulugunu
yasiyoruz. Burada 6zellikle Sayin Fatos
Glney'e tesekkir etmek istiyorum. Bu
slirecin her asamasinda bizlere destek oldu.
Amacimiz, bu muzeyi Altin Koza Film
Festivali'ne yetistirmekti. Ancak ézenle
calistigimiz igin stire¢ biraz daha uzad.
Calismalar gelip gorebilirsiniz.

Sanatin ve sanatginin 6zglr oldugu,
herkesin kendini 6zglrce ifade edebildigi
ortamlarda yeniden bulusmak dilegiyle,
hepinize sevgi ve selamlarimi génderiyorum.
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Menderes SAMANCILAR

Gunler, aylar, bazen yillar stiren emeklerin
Granudur filmler. Festivaller ise setlerde,
stidyolarda gosterilen tim bu emeklerin
gorinar, konusulur hale geldigi en énemli
kilttrel ortamlardan biridir. Sinemacilar ile
seyircilerin bulustugu, genclerle ustalarin
kaynastidi, hep birlikte film seyretmenin,
filmler Gzerine sohbet etmenin senlige
doénlsttgu yerlerdir. Festival ekibi olarak bu
yil bir kez daha sinemacilar ve seyircileri
bulusturmanin heyecani igindeyiz.

32. Adana Altin Koza Film Festivali'ni, son
yillarda hep oldugu gibi yine Adana
Buyuksehir Belediye Baskani Zeydan
Karalar'in éntimize koydugu hedefler
dogrultusunda planladik. Calismalarimiz
sirasinda onu hep yanimizda hissettik ve
glizel gececek bir festival i¢in tim
hazirhklarimizi yaptik.

x 32" International

< Adana Golden Boll Film Festival
22-28 September 2025

Festival YOrGtme Kurulu Baskani
President Of Executive Board

Sinemamiz i¢in dnemli bir gelenedi temsil
eden festivalin strekliligini, seyirciler ile
filmleri bulusturmayi her seyin éniline
koyduk. Demokrasi, adalet, distince ve ifade
6zglrlidu gibi dederlere her zamankinden
daha ¢ok sahip ¢tkmamiz gereken bir
dénemdeyiz. iste bu yiizden, bircok sanatsal
etkinlik gibi festivali gergeklestirmenin, daha
anlamli, daha 6nemli hale geldigini
dustnlyoruz.

Ko6tu glinlerden gecsek de daha glizel bir
diinya umudumuzu koruyor, gelecege,
barisa ve 6zgurlige inaniyoruz. 32. Adana
Altin Koza Film Festivali'nin tim bu
duygulari daha ¢ok gértnir kilacagina ve
yasatacadina génilden inaniyoruz.
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HUseyin ORHAN
SINEMA BARISTIR, SINEMA OZGURLUKTUR

Her sanatgl, iginde bulundugu c¢adin siyasi ve
sosyal etkilerini kendi sanat disiplininde disa
vurmustur. Bu durum kimi zaman Néazim Hikmet'in
Vatan Haini siirinde, kimi zaman Yasar Kemal'in
Binbogdalar Efsanesi romaninda ya da Yilmaz
Gulney'in Umut filminde karsimiza c¢ikar. Benzer
sekilde, farkli cografyalarda, dillerde ve inanglarda
da sanatgilar, yasadiklari dénemin siyasi ve
toplumsal gercekliklerini kendi sanatsal dilleriyle
yansitmaktadir. Festivaller ise sanatin ve
sanatcinin halkla en genis oSlgekte bulustudu,
etkilesim kurdugu en canli alanlardir. Bu nedenle
Uluslararasi Adana Altin Koza Film Festivali ve
dinyadaki tim koklu festivaller yalnizca sinema
sanatinin dedil, ayni zamanda iginde bulunulan
¢agin ruhunu yansitan dinamik yapilardir. Yirminci
ylzyllin basinda insanlik, iki blytk savasin
karanliginda sinandi. Milyonlarca insanin
hayatina mal olan bu felaketlerden sonra barisin
ve 0zglrligin degeri yeniden anlasildi. Ne var ki
gunimuzde, Gazze,Suriye,Ukranya ve farkli
cografyalardan ylkselen kaos, savas ve yikim
haberleri insanhgin vicdanini sarsmaya devam
etmektedir.

Bir yanda baskici rejimlerin nefessiz biraktig
halklar, diger yanda iktidar ugruna komsularing,
farkli inanclara ya da milliyetlere karsi glc
kullanan devletler... Bu tablo, dinyay giderek
derin bir insani dramin sahnesine cevirmektedir.

Altin Koza A.S Genel MdUri
Festival YOrUtme Kurulu Uyesi

Tam da boéyle bir dénemde, toplum olarak sanata
ve sinemaya her zamankinden daha fazla ihtiyag
duyuyoruz. Bu nedenle Adana BiyUksehir
Belediye Baskani ve ayni zamanda festival
Onursal Baskani Sn. Zeydan Karalar'in da katildigi
yuritme kurulu toplantimizda, insanligin ortak dili
olan sanatin birlestirici glictini gérinir kilmak ve
kilturler arasi diyalogun kapilarini aralamak
amaciyla 32. Uluslararasi Adana Altin Koza Film
Festivali'nin temasini “Sinema baristir, sinema
ozgiirliiktiir" olarak belirledik. Ne aci tesadiftir ki
simdi tiim insanlik igin istedigimiz 6zglrligu onun
icinde umut ediyoruz.

Adanag, Anadolu'nun tim farkhliklarini icinde
tasiyan bir Turkiye minyattrtdar. Bu cesitliligin
yarattigi kiltirel zenginlik, tim olumsuzluklara
ragmen baris ve kardeslik icinde bir yasamin
mUmbkun oldugunun en gucli kaniti olmustur.

Bu ¢ok renkli kilttrel yapinin iginden gikan 6zgiin
yazarlar, sairler, ressamlar ve sinemacilar,
gecmisten glinimize Uretimleriyle Glkenin kultr
ve sanatina yon vermistir. Ayrica gecmiste
neredeyse her mahallesinde bir sinema bulunan,
sinema kultirtyle anilan Adana; yetistirdigi
yénetmenler, yapimcilar ve sinema emekgileriyle
Turk sinemasinin kalbinin attigi merkezlerden biri
olmustur.



32 Uluslaras)

Adana Altin Koza Film Festivali
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iste bu essiz insan kaynagi ile birlikte Altin Koza
Film Festivali uluslararasi bir boyut kazanmistir.
Ekonomik zorluklarin gélgesinde dahi sinema
sektorinin canlihdini yitirmemesi umut vericidir.

Nitekim bu yil, Altin Koza Ulusal Uzun Metraj ve
Belgesel Film Yarismasi'na 110 filmin basvurmus
olmasi, sinema dinyasinin festivale duydugdu
glivenin ve verdigi 6nemin acik gostergesidir.
Ulusal Uzun Metraj Film Yarismasinin Juri
Baskanhgini bu yil, 1980'lerden bu yana 6zgin
Uslubu, derinlikli karakterleri ve o&zellikle kadin
hikayelerine getirdigi duyarli bakisla taninan
sinemamizin énemli isimlerinden, senarist ve
yénetmen Umit Unal Gstleniyor.

Yarismada finale kalan 10 filmin 4'G dlinya
promiyerini Adana'da yapacak. Belgesel Film
Yarismasi'nda 65 basvurudan secilen ve 7'sinin
dinya promiyeri yapacagdi 10 film; 51 Ulkeden
gelen 277 eser arasindan belirlenen 10 uluslararasi
kisa film; 288 basvurunun degderlendirildigi Ulusal
Kisa Film Yarismasi'ndaki 10 film ve 220
basvurudan secilen 20 &grenci kisa filmi de
sanatseverlerle bulusacak.

Gegen vyil ilki dlizenlenen ve bu yil ikincisi
yapilacak olan, 27 basvurunun ulastigr Edebiyat
Uyarlamasi Uzun Metraj Senaryo Yarismasi, Yasar
Kemal, Orhan Kemal ve Muzaffer lzgl gibi usta
kalemlerin doddudu bu topraklara bir saygi
durusu nitelidi tasiyacak. Festivalin bu denli
geliserek Turk sinemasinin en prestijli
etkinliklerinden biri haline gelmesi, kuskusuz
Adana halkinin sinemayla kurdugu derin bagdin
eseridir. Bu nedenle yazlik sinema gdsterimleriyle
sehrin doért bir yanini kapsiyor; 14 ilgenin
tamaminda gezici sinemalarla, merkez ilcelerde
kurulacak agik hava sahneleriyle ve koylere
uzanan etkinliklerle halkimizi sinemayla
bulusturuyoruz.

Ayrica bir gezici sinemamiz, “Sinema Baristir,
Sinema Ozgiirliiktiir, Sinema Dayanismadir”
mesajiyla, 6 Subat depreminden en adir sekilde
etkilenen Hatay, Maras, Kilis, Osmaniye,
Adiyaman ve Malatya'da gdsterimlerini
sUrdurecektir. Bununla birlikte, dezavantajli
bolgelerde egditim géren 5.000 ilkokul ve ortaokul
6grencimizi sinema salonlarimizda agirlayarak
onlari sinema sanatinin buyult dinyasiyla
tanistiracagiz.

X
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Son dort festivalde oldugu gibi, iklim kriziyle
miucadele ve surdurilebilirlik yaklasimi bu yil da
yalnizca bir tema dedil, festivalin ayrilmaz bir
pargasi olarak varligint strdirecektir.
Misafirlerimizin blylk oranda gevre dostu ulasim
araglariyla tasinmasini sadlayacak, her film
izleyen 6grencimiz adina Adana'daki
yanginlardan zarar gdren bdlgelerde fidanlar
toprakla bulusturulacaktir. Cukurova Universitesi
lletisim Fakultesi ile yaptigimiz protokol
kapsaminda dlzenlenen ve bu yil dérdinclsu
gerceklestirilecek Cukurova Altin Koza Film
Akademisi, akademi ile sektérl bulusturmaya
devam edecektir. 20'den fazla tniversiteden 200U
askin 6grencimizi adirlayacak olan akademi,
senaryo, goérintl, kurgu, sanat ve yapim
alanlarinda genglere essiz bir deneyim sunacaktir.

Altin Koza'nin bir diger goérevi ise sinemanin
blyllt dokunusuyla hayatimiza girmis sanatcilari
ve emekgileri onurlandirmaktir. Bu amacla verilen
Orhan Kemal Emek Odiilleri, bu yil yénetmen ve
yapimei Biket ilhan'a, oyuncu Mahmut Cevher'e
ve yonetmen Yasar Seriner'e takdim edilecektir.
Oduiller, 22 Eyltl Pazartesi aksami gerceklesecek
Agilis Téreni'nde sahiplerini bulacak. Festivalin
Onur Oddlleri bu yil sinemamiza verdikleri emedin
yani sira kariyerleri boyunca olagantstl basari
elde etmis, halkimizin sevgisini ve takdirini
kazanmis, benim de hayranlkla izledigim iki
buytk ustaya, Meral Orhonsay ve Mehmet
Aslantug'a, 25 Eylll'de takdim edilecek.

56 yillik kokli gegmisiyle Tirk sinemasinin
bellegini olusturan Altin Koza, her festival ¢ikardidi
yayinlarla bu bellegi arsivlemistir. Bu yil, Onur
Odiili kitaplarimiza ek olarak, Orhan Kemal'in
vefatinin 55. yil déniimiinde, usta yazarin sinema
ile kurdugu badlari anlatan Orhan Kemal ve
Sinema adli kitabi da ilk kez okurlarla
bulusturuyoruz. Altin Koza, barisin, 6zgurligin ve
insanligin ortak dili olan sinemanin kalbidir.
Adana'dan yikselen bu ¢adrinin yarin tim
diinyada yankilanacagdina inaniyoruz:

"Savas degil baris, baski degil 6zgiirliik, nefret degil
insanlik kazanacak.”



ALTIN KOZADA SADECE FILMLER
DEGIL, DOGA DA SAHNEDE

32. Altin Koza Uluslararasi Film Festivali, Strdurebilirsin ile birlikte
dogaya deger katan bir adim atiyor. Hazirlik stirecinde cikan
organik atiklar, topraga hayat veren komposta déntstu. O
kompostla yetisen fidanlar simdi festivalde toprakla bulusuyor.

Dogayla Yolculuk Basladi...

Festival alaninin belirli noktalarina organik atik kutulari
yerlestirildi ve atiklar toplaniyor. Bu kutulardan cikan kahve
posasi ve yiyecek artiklari, Strdurebilirsin is birligiyle komposta
doénustraltyor. Elde edilen toprakla fidanlar yetistiriliyor ve
dogayla bulusturuluyor. Altin Koza bu adimiyla sifir atik
yolculuguna basladi ve strdurilebilirligi sahipleniyor.




A

Bir Esya, Onlarca Fidana Déntisiiyor

Festival jurisi ve sanatcilarinin badisladigi ézel esyalar,
Sustainers.co Uzerinden yeni sahiplerini buluyor. Gelir, organik
atiklarin kompostlanmasina ve fidan dikimine aktariliyor. By,
doéngusel ekonominin bir 6rnegi:Esyalar yeniden kullaniliyor, doda
kazaniyor. Altin Koza sifir atik yolculuguna basladi. Sen de bize
katilarak bu yolculugun parcasi olabilirsin.

Atiktan Fidana Yolculuk

Festival alaninin belirli noktalarina organik atik kutular
yerlestirildi ve atiklar toplaniyor. Bu kutulardan cikan kahve
posasl ve yiyecek artiklari, Strdurebilirsin is birligiyle komposta
doénustiraltyor.Elde edilen toprakla fidanlar yetistiriliyor ve
dogayla bulusturuluyor. Altin Koza bu adimiyla sifir atik
yolculuguna basladi ve strdurilebilirligi sahipleniyor.

ADANA BUYUKSEHIR BELEDIYESI
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YASAM BOYU ONUR ODULLERI
Honorary Awards

ORHONSAY

istanbul’da 1951 yilinda diinyaya gelen Meral
Orhonsay, Yesilcam sinemasinin unutulmaz
oyuncularindandir. Ankara Yukselis Koleji'ndeki
6grenimini tamamladiktan sonra Ankara Kardes
Oyuncular toplulugunda sahneye adim atarak sanat
hayatina basladi. Sanat askini milletvekili olan
dedesinden aldigi bilinen Orhonsay, 1973'te Saklambag
Sinema Guzeli secilerek bir anda sinema dlnyasinin
dikkat ¢eken yuzlerinden biri oldu. Ayni yil, Clineyt
Arkin'la basrolint paylastidi tarihi macera filmi Kara
Murat: Fatih'in Fermani ile sinemaya basladi. Filmde
Prenses Julia'ya hayat veren Orhonsay, ilk anda
ekranlarin vazgecilmez yuzlerinden biri olarak kabul
edildi.

1970'lerin Yesilgam'inda Orhonsay, toplumsal
meselelere dokunan &ykilerde gugli kadin rolleriyle
parladi. Parasizlar (1974), Namus Belasi (1974), Ince
Memed Vuruldu (1975) ve Uc¢ Tatl Bela (1979) gibi
duygusal yodunluklu filmler bu dénemin &nemli
yapimlari arasinda yer aliyordu. Orhonsay'in bu
filmlerdeki duru, icten oyunculugu, TSA'nin da isaret
ettigi gibi "toplumsal meselelere deginen ve kadin
hikayelerinin islendigi bircok filmde rol alan usta" bir
portre cizdi. Her yeni roliinde Yesilcam melodramlarina
taze bir soluk getiren Orhonsay, o dénemin sinema
atmosferinde kendine 6zgu bir yer edindi.

Kariyerinin déniim noktalarindan bazilari aldig
odullerle tescillendi. Orhonsay, Yavuz Ozkan'in
yonettigi Maden (1978) filminde ilkokul &gretmeninin
esini canlandirarak Antalya Altin Portakal'da En lyi
Yardimer Kadin Oyuncu 6dulint kazandi. Takip eden
yil Streyya Duru'nun Derya Gulu filmindeki Lale

performansiyla bu kez En lyi Kadin Oyuncu adilini
elde etti. Cannes Altin Palmiye'li Yilmaz Guney filmi
Yol'da (1982) da Emine roliinde yer alan Orhonsay,
uluslararasi arenada dikkat cekti. Hatta 1985'te Berlin
Film Festivalinde Altin Ay igin yarisan Pehlivan
filminde basrol oynayarak kariyerine bir baska
uluslararasi kilometre tasi ekledi.

Orhonsay, sinema disindaki yillarinda da varligini
hissettirdi. Yorgun Savasgi, Hanimin Ciftligi, Kurulus:
Osman, Bdyle Mi Olacakti?, Kursun Yarasi ve Aci Hayat
gibi yapimlarda unutulmaz karakterler canlandirdi.
Hatta Alman televizyonu ZDF'nin Unla polisiye dizisi
Tatort'ta bile oynadi. Uzun soluklu sanat hayati
boyunca Eskisehir, Trabzon ve Antakya film
festivallerinden onur &ddlleri topladi; Sinema Yazarlar
Dernegi tarafindan Emek Onur Odiili ile onurlandirildi.
Rol aldigi 60"t askin film arasinda ise Zaloglu Ristem,
Kanal, Ogretmen Kemal, Gegim Otobust, Tutku, Kursun
Ata Ata Biter, Gullisan ve Propaganda gibi dénemin
6ne ¢ikan yapimlar da yer aliyordu.

Meral Orhonsay'in sinema sertiveni, Yesilcam'in son
ihtisamli dénemlerine ayna tutar. Sahne zaraofeti ile
perde samimiyetini bir araya getiren oyunculugunda
kirilgan bir kadinin igindeki glic ve umut, isyankér bir
esin sebat, fedakar bir annenin igtenligi ustalikla yansir.
Orhonsay, dénemin agir melodramlarina naif bir
dokunus getiren performanslariyla ictenlik ve dogalligi
harmanladi. Biraktigi derin iz, onu yasayan bir efsane
haline getirdi; bugln Yesilcam klasikleri izlenirken
Meral Orhonsay'in naif bakislari yeni kusaklar
tarafindan da kesfediliyor.
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ROL YAPMAYIN LUTFEN!

"Oyunculuk sahnede gergek bir gerceklik yaratma
sanatidir” der Eric Morris ve Joan Hotchkis No
Acting Please (Rol Yapmayin Lutfen, Alfa Yayinlari,
Cev.ipek Bilgin) isimli kitabinda. “Malzeme ne
olursa olsun aktoriin temel sorusu; buradaki
gerceklik ne ve bu gercedi nasil kendimce bir
gercede donustirim?” olmalidir diye de ekler.
Geleneksel Method oyunculuguna alternatif
olarak Being (olma) teknigini 6ne ¢ikaran bu
eserde Morris-Hotchkis, aktorligin sahne Ustl ve
disinda bitlin halinde surdirilmesi gereken bir
meslek oldugunu savunurlar ve "oynamak” ile
"yasamanin” i¢ ice gegcmesi gerektigini 6gutlerler.
Kisacasi aktorligln bir “is yapma bicimi” degil bir
"yasama bicimi" olmasi gerektigine inanirlar.
Elbette burada gercek hayatinda da rolden
kendini siyiramayip oynadigi karakterler ile kol
kola arzi endam edenlerin kastedilmedigini
belirtmek gerekir. Sdylenmek istenen; oyunculuk
zanaatinin bir rol yapma eyleminden cok bir
yaratma sureci oldugudur.

Aktor ve yonetmen Mehmet Aslantug, bu Glkenin
yaratici oyunculari arasinda daima Ust siralarda
anilmasini iste bu yaratim strecinin basarili bir
uygulayicisi olmasina borgludur. Segici, ince elenip
stk dokunmus, narin bir slirecin sonunda dahil
olmayi kabul ettigi film ve dramalarda
canlandirdigi karakterleri -ki bu karakterlerin
bazilari gergcek hayattan figlrlerdir-
hirpalamayan, onlarin arka planiyla kavgaya
tutusmayan hem seyircisinin muhayyilesine hem
de karakterin temsiliyetine alan agan, nefes
aldiran bir aktér olmayi tercih etmistir. Taniklarin
anlatimina gére ona bir projeyi kabul ettirmek ne
kadar zorsa, kabul etmesinin ardindan ¢alismasi
da bir o kadar keyifli ve bereketlidir. O dahil oldugu
tim projelere 'ratingi ylksek, Gnlt aktor' katkisinin
cok 6tesinde bir dokunus ve ¢cok katmanli bir deger
katar. Tabiri caizse yapittaki varlidini bir aura ile
taglandirir, benzerine onun capindaki yildizlarda
ender rastlanan bir aura... Meslek hayati boyunca
Mehmet Aslantud'un sayisi azimsanmayacak
olcide dahil olmayi tercih etmedigi roller, baska
aktorler tarafindan canlandirildidinda, izleyici ya
da elestirmenler cephesinde séz konusu projelerin
oyuncu segiminin sorgulandigina defalarca tanik
olunmasina ragmen icinde bulunmayi tercih ettigi
projelere dair boéylesi bir sorgulama pek
yapilmamistir. Bu da onun mesleki tercihlerini
belirleyen kriterlerin ne kadar islediginin bir
kanitidir.

Seksenli yillarin ortalarinda yapimcilik pratiginin
bir Uyesi olarak basladigi profesyonel sinema
yolculugunu, durmaksizin kendini gelistirerek, 6nce
oyuncu ve sonrasinda yonetmen olarak buyitlp
buglinlere tasiyan usta sinemaci Aslantug, bir
yandan Yesilcam'in son temsilcilerinden biri olarak
anilacak kadar "kidemli" 6te yandan ise o
gelenegin herkesin malumu kisir Gretim bicimlerini
kendinden o6telemeyi becerebilecek kadar da
“venilik¢i” bir sanatcidir. Erdogan Tokatl, Omer
Kavur, Yavuz Ozkan gibi sinemacilarin, Hiseyin
Karakas, Kartal Tibet, Unal Kupeli, Osman Sinav
gibi drama ustalarinin, Atilla ilhan, Bedii Faik, Refik
Erduran, Kemal Bilbasar, Tarik Dursun K. gibi
yazarlarin eserlerini gonul rahathdiyla teslim
ettikleri ve hicbir zaman yuzlerinin kara ¢cikmadig,
Turkiye sinema ve televizyon tarihinin birgok
basyapitinda hep Aslantud'un adi vardir.




O, arayislarini hi¢ nihayete erdirmemis, meslegdinin
ve sektorinlin dertleriyle dertlenmekten bir an
olsun vazgeg¢memis uykusuzlardandir. Kisacasi
meselesi olan bir aktér ve yonetmendir Aslantug.
Bu vesileyle bir coklarinca bir aktériin-yénetmenin
Uzerine vazife olmayacagdi distntlen dénim
noktalarinda hep parmagini kaldirmis, sorunlarin,
agmazlarin adini koymaktan, sorgulanmasina yol
acmaktan geri durmamisti. Oncti oldugu alan
sadece sektérel sorunlar degil, televizyon
dramalarinin dilinden, entertainment Ureticilerinin
sosyolojik sorumluluklarina uzanan genis bir
yelpazeye de yayilmistir. Bu énciltk hasleti,
Turkiye televizyon dramalari tarihine, dizilerin
hapsoldugu mahalle ve stidyolardan c¢ikip alana
acildidi Sicak Saatler gibi bir televizyon basyapitini
armadan etmistir. Ait oldudu bu topraklarin
dertlerine de ylzinU gevirmemistir o; kimi zaman
gozleri kér eden nefretin catal bicak olup havalara
uctudu kara gecelere gégsini siper etmis kimi
zaman da hak ve ézgurlikler, ekoloji gibi kaygilara
ses verebilmek icin kimsenin terk etmeyi hayal bile
edemedigdi konfor alanlarinin disina c¢ikarak
umudun, cesaretin ylzi olmustur. Bu duyarliidini
"Kazanmadiginiz para her zaman kaybedilen para
anlamina gelmez." sézliyle net bicimde &zetler
Aslantug.

Yapimcilik ve finans dinamiklerinin isleyisini analiz
etmekle gecirdigi ve bunun sonucunda sirketin bir
yerde konumlandirir. O glinimuz kusaklarinin
tanik olma firsati bulamadig, TV dramalarinin
35mm c¢ekildigi, yazi masasinda

edebiyatcilarin,yénetmen koltugunda auteur
isimlerin oturdugu farkl bir Gretim gelenegdinden
gelmektedir."Okullu” dedil, baska turlt bir “okullu”
sinemacidir Aslantud. Kendisi hep sézlini
etmekten imtina etse ve konu agildiginda mahcup
bir edayla gillimseyip konuyu degistirse de,
Belene'den, Baska Olur Adalarin Daguni'ne ve Iz
Pesinde'ye uzanan TRT dramalariyla Seksenlerin
sonuna, Ust Uste Uc¢ sene En lyi Erkek Oyuncu
dalinda Altin Portakal ve arkasindan Altin Koza
heykelcigini kaldirdigi Doksanlarin basing, Sicak
Saatler ile &zel televizyon dramalari déneminde
ci@ir actigr ki binlere, Bir Istanbul Masal ve
Hanimin Ciftligi ile ileri ustalik dénemini yasadig
lki bin onlu yillara kadar, son kirk yilin sinema ve
televizyon diinyasinin bitin kilometre taslarinda
Aslantug ismi kazilidir.

Bu goérkemli mirasin bir nisanesi olarak usta
sanatciya bu yil verilen 32. Altin Koza Onur Odiili,
onun kiltir sanat hayatina degderli katkilarinin
onumuzdeki yillarda da artarak sirecegini
mdujdeliyor. “Sanatta kendini dedil, kendinde sanati
seven” Mehmet Aslantug'un, "Topradin topraga,
insanin insana karistigi” bu cografyaya nice
guizellikler armagan edecedi gelecek on yillarina
hep birlikte tanik olmak dilegiyle. ..

Tesekklrler Kaptan! Seyir defterinize
kaydedecediniz nice yolculuklarda pruvaniz
netaolsun.

Ozgiir SEYBEN
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URETKEN VE YOL GOSTEREN

izmir dogumlu ydnetmen ve yapimci Biket ilhan, uzun yillar
6gretmenlik yaptiktan sonra Selim ileri'nin yénlendirmesiyle sinemaya
adim atti. Fevzi Tuna’'nin “Seni Kalbime Gémdim” (1982) filminde
asistanlikla baslayan sertiveni, TRT yapimlariyla yénetmenlige tasindi.
Attila ilhan'in romanindan uyarladidi "Sokaktaki Adam” (1995) ile
gucla bir cikis yapti ve Ankara ve Antalya festivallerinde édtller
kazandi. Ardindan gelen "Kayikg1” (1999), "Ayin Karanlik Yiz3i" (2005),
“Mavi GozIlU Dev" (2007) ve "Yarim Kalan Mucize" (2013) gibi filmlerle
toplumsal hafizaya dokundu, kadin yénetmen kimligiyle farkh
kusaklara yol gosterdi.
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SERINER

KUSAKLAR ARASI BIR iZ

Adana dodumlu yénetmen Yasar Seriner, sinema yolculuguna Tung
Basaran'in “Demir Yumruk: Devler Geliyor” (1970) filminde reji asistani
olarak basladi. Yesilcam'in verimli déneminde yénetmen
yardimciliginin ardindan “Glinesten de Sicak” (1978), “Cocuklar
Cicektir" (1983), “Dil Yarasi” (1984), “Sevgi Cikmazi" (1986) ve “Hain
Geceler” (1998) gibi filmleri yonetti. Sinemadaki tretimini televizyona
da tasiyan Seriner, genis kitlelerin hafizasinda yer eden “Cigek Taksi”,
“Cennet Mahallesi” ve “Akasya Duragi” gibi dizilerle de kusaklar arasi
bir iz birakti.
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Mahmut

CEVHER

SINEMAMIZIN UNUTULMAZ YUZU

Bursa dogumlu Mahmut Cevher, 1976'da Orhan Aksoy'un yonettigi
“Aile Serefi” ile basladigi sinema yolculugunda kisa slirede
sinemamizin unutulmaz aktérlerinden biri oldu. “Yilani Oldirseler”
(1981), “Gazap Rizgari” (1982), “Ve Recep Ve Zehra Ve Ayse” (1983),
“Sokaktan Gelen Kadin" (1984) gibi filmlerle déonemin hafizasinda iz
birakti. 1990'lardan itibaren televizyon ekranina da tasan kariyerinde,
"Kurtulus”, "Cicek Taksi" ve “Gurbet Kadini” gibi ¢ok izlenen dizilerle
genis kitlelere ulasti. Samimiyeti, dodallidi ve Uretkenlidiyle hem
Yesilcam'dan ginimize bir kdpri kurmus, hem de sinemamizda kalici
bir yer edinmistir.



. ANISINA
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ALi OZGEN




32. Uluslararasi Adang
Altin Koza Film Festivali -

“», 32 International Adana

=

- golden Boll Film Festival

N -
22-28 EylU1 2025 *..

ptember 2025

Ali ézgeqt&rk, 1945 yilinda Adana'da dogdu.
Istanbul Universitesi'nde felsefe ve sosyoloji
bolumuna bitirdi. Ortaokul yillarinda Adana
Devlet Tiyatrosu'nda tiyatro ¢alismalarina
baslayan Ali Ozgentlrk daha sonra Istanbul'da
profesyonel tiyatrolarda oyunculuk yapti.
Turkiye'nin ilk sokak tiyatrosunu 1968 yilinda
kuran Ozgentirk 1971 yilina kadar tiyatro
ybneticisi ve oyuncusu olarak calisti.

Tiyatro ile ugrastigi dénem icerisinde kisa
belgesel ve konulu filmler yapmaya baslayan
Ozgentiirk ilk olarak 1966'da Universite
gencliginin egitim yasasini protesto icin
Istanbul'dan Ankara'ya yaptigi yariydstin
belgeseli olan "Ankara Yurlytst"nl cekti. Bu ilk
calismayi, 1972'de cektigi ve "Polonya Krakow
Festivali kisa film 6dula"nt alan “Ferhat” ile
1974'de cektigi ve "Moskova Festivali buylik
6duli"nd alan "Yasak” izledi.

Sinemaya profesyonel olarak 1971de kamera
asistani olarak baslayan Ali Ozgenttrk Yilmaz
Guney ve Atif Yilmaz gibi Turk sinemasinin
6nemli ydnetmenleri ile ¢alisti. Asistanhk ve
senaryo yazarhdi yaptidi bu ilk yillarin ardindan
ise 1979 yilinda ¢ektidi ilk uzun metrajh filmi
"Hazal" ile adini duyurarak bir gok édulin sahibi
oldu.

Bu énemli gikisin ardindan 1980 yilinda sinema
filmi Greten ASYA FILM Ltd.Sti.'ni kurdu. Daha
sonra gerceklestirdigi "At" (1981), "Bekgi" (1985),
"Su da Yanar" (1987), "Ciplak” (1993), "Mektup”
(1997) filmleri ile de ulusal ve uluslararasi alanda
basarilara imza atti. Ozellikle "At" Tokyo Film
Festivali'nde aldigi Blylk Od(il ile hayli ses
getirdi. Ali Ozgentirk ayrica "Mektup” filminden
once de "0 Yoénetmen 10 Film Projesi”
kapsaminda Onat Kutlar'in éykistinden
uyarladigi "Sir" adli kisa filmini gerceklestirdi.
Yénetmen 2000 yili Aralik ayinda Tirkiye
sinemalarinda gdsterime giren"Balalayka” adh
sinema fiminin ardindan ise 2004 yilinda "Kalbin
Zamani", 2009 yilinda "Yengeg¢ Oyunu”, 2010
yilinda ise "Gérinmeyen” adli sinema filmlerini
yazip, yonetti.
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Ali Ozgentiirk was born in Adana in 1945. He
graduated from the departments of philosophy
and sociology at Istanbul University.

His artistic journey began in middle school years,
when he worked at Adana State Theater, later
continuing as a professional actor in theathers in
Istanbul. In 1968, he founded Turkey's first street
theater in 1968, working as both manager and
actor until 1971. While active in theater,
Ozgentiirk also began making short
documentaries and films. His first film was
Ankara Yurtylst, a documentary about the 1966
march from Istanbul to Ankara by university
students in protest of education laws. This was
followed by Ferhat, (1972) which won the Short
Film Award at the Krakow Festival in Poland,”
and Yasak, (1974) which received the Grand Prize
at the Moscow Festival.

Ali Ozgentiirk began his professional cinema
career in 1971 as a camera assistant, working
with leading Turkish directors such as Yilmaz
GUlney and Atif Yilmaz. After his early years as
an assistant and screenwriter, he made his mark
with his debut feature Hazal (1979), winning
numerous awards. Following this breaktrough, he
founded production company ASYA FILM Ltd. in
1980.

He went on to gain both national and
international recognition with his subsequent
films The Horse (1981), The Guardian (1985),
Water Burns Too (1987), The Nude (1993), and The
Letter (1997). The Horse, in particular, draw major
attention when it won the Grand Prize at Tokyo
Film Festival. Before The Letter, Ali Ozgentiirk
also directed a short film Sir, adapted from a
story by Onat Kutlar, as part of the "10 Directors,
10 Short Films" project Loves with Gravity.
Following the release of Balalayka in cinemas in
December 2000, Ozgentiirk wrote and directed
the films Time of the Heart (2004), Crab's Game
(2009), and Unseen (2010).




THE HORSE

1982/ 116’ / Renkli Color / Tiirkiye Almanya
Turkiye

Yénetmen/Director: Ali Ozgentiirk
Senaryo/Screenplay: Isil Ozgentiirk

Muzik / Music : Okay Temiz

Goruntl Yonetmeni/Cinematography:
Kenan Ormanlar

Kurgu / Editing : Yilmaz Atadeniz
Oyuncular /Cast : Genco Erkal, Harun
Yesilyurt, Guler Okten, Yaman Okay, Suna
Selen,

Yapimcei / Producer : S.Erol Senytiz

*1982 Cannes Film Festivali, Resmi Secki:
Directors’ Fortnight

Odiilleri / Awards

1982 Antalya Film Festivali “En lyi Erkek
Oyuncu’, “En lyi “Yardimei Kadin Oyuncu”
Odulleri

1982 Ispanya, Valencia Film Festivali ikincilik
Odulti

1983 Sinema Yazarlari: “En yi Film", “En lyi
Erkek Oyuncu”, “En lyi Kadin Oyuncu”, "En
iyi Yardimei Erkek Oyuncu” ve “En lyi
Gériintl Yonetmeni” Oduilleri

1983 Brezilya, Sao Paolo Film Festivali
ikincilik 6dult

1983 italya, Lecce Film Festivali Biiyiik
Odiili

1985 Tokyo Film Festivali Biytik Oduili

Ozet / Summary

"At" cocugunun okumasini, kendi yasadigi acilari
cekmemesini isteyen fakir bir kdyltinin sehre yaptigi zorlu
yolculuk ve trajik micadelesinin hikayesidir. Blyuk
umutlarla kéyden gelen baba-ogul icin istanbul cok ama
cok zordur. Bir yandan ogluna egitim imkani saglayacak
bir kapiyl aralamaya c¢alisan baba bir yandan da
istanbul'la miicadele etmektedir.

Umutlari, devletin sadece babasiz cocuklara parasiz
egitim verdigini 6grenmesiyle yikilir, ama asla
vazgecmemekte kararlidir. Buldugu her iste kéle gibi
calisarak istanbul'da tutunmaya, oglunu okutmanin bir
yolunu bulmaya calisir. Kendi ¢abalariyla bunun imkansiz
oldugunu anlayan c¢aresiz adam igin son umut oglunu
evlatlik vermektir. Kiiciik cocugu eliyle zengin bir ailenin
kapisina kadar gétiirse de yapamaz. Son anda oglunu
da alarak kagarcasina uzaklasir. Blylk sehir ¢irpindikga
onlari yutan bir batakhga déntsmustir. Baba tek arzusu
yolunda hayatini kaybeder. Ogluna ise onun tabutunu
koye geri gétirmek diser. Baba-odulun geri dénis
yolculugu baslarken, onlar gibi sayisiz kiigtk insanin
cighg istanbul'un kalabaliginda yavasca duyulmaz olur.

The Horse tells the story of a poor villager's arduous journey to
the city and his tragic struggle, driven by the hope that his
son might receive an education and escape the hardships the
hardships he himself endured. Father and son arrive in
Istanbul with high hopes, only to discover a city full of
obstacles and indifference. While the father fights to secure
his son'’s schooling, he must also contend with the city’s harsh
realities. His hopes are shattered when he learns that the state
offers free education only to fatherless children. Refusing to
give up, he works relentlessly in one backbreaking job after
another, trying to survive in Istanbul and find a way for his
son's education. When he realizes that his own efforts will
never be enough, his last desparate option is to give his child
up for adoption. He even takes the boy to the doorstep of a
wealthy family but at the final moment, he cannot go thorugh
it. At the last moment, he takes his son and flees. As their
struggle continues, the big city becomes a swamp that slowly
swallows them up. In his relentless pursuit of a better life for
his son, the father loses his own. It is left to the boy to carry
his father's coffin back to the village. As they begin their
journey home, the cries of countless other small people like
them slowly fade into the crowd of Istanbul.




Ozet / Summary

"Kurs gérmus, amirlerinin siki tedrisatindan ge¢cmis”
Balkan kokenli Bekgi Murtaza, bir fabrikaya bekgilik
goreviyle alinir. Ancak kraldan fazla kralei tavri, komik
katiligl, hosgorisizligu ve amirlerine asir itaati nedeniyle
fabrikada gesitli olaylara neden olur.

Trained by his superiors under rigorous instructions, Murtaza,
a Balkan-born guardian, is hired to work as a security guard
at a factory. Yet his excess zeal for the rules, his farcical
rigidity, intolerance, and extreme obedience to authority soon
lead a series of incidents at the factory.

MUJDAT GEZEN

GULER OKTEN * HALIL ERGUN » MAGIT KOPER

THE GUARDIAN

1985 / 115" / Renkli Color / Tiirkiye Almanya
Fransa Turkiye Germany France
Yénetmen/Director: Ali Ozgentiirk
Senaryo/Screenplay: Isil Ozgentiirk

Muzik / Music : Sarper Ozsan

Goruntl Yonetmeni/Cinematography:
Ertunc Senkay

Oyuncular /Cast : Mujdat Gezen, Guler
Okten, Halil Erglin, Macit Koper, Orhan
Cagman

Odiiller / Awards

1986 Strasbourg insan Haklari Film Festivali
ikincilik Odulii / Strasbourg Human Rights Film
Festival, Second Prize

1986 Tiirkiye Sinema Yazarlari En lyi Uctincti Film
/ Turkish Film Critics Association, Best Third Film
1986 Tiirkiye Sinema Yazarlari En lyi Yardimci
Kadin Oyuncu / Turkish Film Critics Association,
Best Supporting Actress
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AYSEL, BATAKLI DAMIN KIZI
THE GIRL FROM THE MARSH CROFT

Turkiye / 1935 / Tiirkge Turkish / Siyah
Beyaz B&W / 80 dk. / Ingilizce Altyazili /
English Subtitle

Yonetmen/Director: Muhsin Ertugrul
Senaryo/Scenario: Nazim Hikmet (ismi
jenerikte belirtiimez), Hasan Cemil Camlibel
(ceviri - jenerikte yazar olarak belirtilmistir),
Selma Lagerlof (6yki) / Adapted by Nézim
Hikmet (his name didn't mention on credits)
from Selma Lagerlof novel which is
translated in Turkish by Hasan Cemil
Cambeli (mentioned as writer on credits)
Goériintii Yonetmeni/Director of
Photography: Cezmi Ar, Remzi Ar
Miizik/Music: Cemal Resit Rey
Oyuncular/Cast: Cahide Sonku, Talét
Artemel, Feriha Tevfik, Mahmut Morali,
Behzat Butak, ismail Galip Arcan, Hazim
Kérmukel, Mufit Kiper, Sami Ayanoglu, Hadi
Huin, Nafia Arcan

(Film tamamlandiginda henliz soyadi
kanunu ¢cikmamis oldugundan jenerikte
sadece isimleri gecmektedir.)

(Since the use of surnames had not yet
been legalized in Turkiye during the year
when the film was shot, only the first names
of the cast are listed in the credits.)

4 [+ . . .
N % OZEL GOSTERIM
+~  Special Screening

Ozet / Summary

Aysel, Satiimiszadeler'in yaninda ¢alisirken hamile kalir.
Cocugun babasinin evin beyi oldugunu iddia etse de
Satilmiszade bunu kabul etmez. Aysel, cocugunu
dogurduktan sonra nafaka almak amaciyla mahkemeye
basvurur. Kéytn ileri gelenlerinden birinin kizi ile nisanl olan
Ali, Aysel'in mahkemedeki tavrindan cok etkilenir ve herkesin
disladigi Aysel'e ilgi duymaya baslar. Nobel Edebiyat Oduilii
kazanan ilk kadin yazar olma lnvanina sahip Isvegli yazar
Selma Lagerléf'tn bir dykusiinden uyarlanan filmin
senaryosunu Néazim Hikmet yaziyor. 1934 yilinda ¢ekimleri
tamamlanan ve 1935 yili Ocak ayinda gésterime giren film,
ilkleri ile sinema tarihimizde iz birakti. ilk kdy filmi addedilen
filmde, dénemin 6nemli sanatgilari rol aliyor. Muhsin
Ertugrul Turkiye'de sesli film dénemini baslatan yénetmen
olarak bu filmi de sesli cekiyor. Muhtesem turkulerin eslik
ettigi filmin 6zgln muzikleri ise Cemal Resit Rey tarafindan
bestelenir ve istanbul Konservatuar Orkestrasi tarafindan
seslendirilir.

*Kurukahveci Mehmet Efendi'nin destegiyle ve
Sinematek/Sinema Evi tarafindan 2024 yilinda restore
ettirilen filmin haklari Murat Film'e aittir. Filmin taramasi
Mimar Sinan Universitesi Prof. Sami Sekeroglu Sinema
Televizyon Arastirma ve Uygulama Merkezi'nde, dijital
restorasyonu ise Atlas Post-Production stidyolarinda
gerceklestirilmistir. **Film, 23 Subat 2025 tarihinde isvec Film
Enstitisi'nde ve 6 Nisan 2025 tarihinde Eye Filmmuseum'da
(Hollanda) gésterimi yapildi. Il Cinema Ritrovato Film
Festivali kapsaminda iki gosterimi gerceklesti.

The film, directed by Muhsin Ertugrul, the first director of the
Republic era, is an adaptation from a story by Swedish writer
Selma Lagerléf, who has the title of being the first female writer to
win the Nobel Prize in Literature. Also, the famous poet Ndzim
Hikmet (who isn't in the credits) wrote the script of the film. Filmed
in the village of Cali in Bursa, the story revolves around Aysel who
gets pregnant while working for Satilmiszade's. However,
Satilmiszade does not accept the child. Therefore, Aysel applies to
the court to get alimony. Ali, who is engaged to the daughter of
one of the village elders, is very impressed by Aysel's attitude in
court and begins to be interested in Aysel, who is excluded by
everyone in their village. Regarded as the first Turkish film
centered around a village, the film invites the audience to engage
with history through its intricate detailing and authentic portrayal
of the shooting locations.

The Girl From The Marsh Croft (Aysel, Batakli Damin Kizi), the
shooting of which was completed in 1934 and released in January
1935, left a great mark in the history of Turkish cinema. Besides
being directed by Muhsin Ertugrul who started the talking picture
era in Turkey, the film includes many of the important artists of
the era. For instance, the legendary actress Cahide Sonku, who is
also the first female director in Turkey, and the first Miss Turkey
Feriha Teufik take part in the film. On the other hand, the original
music is composed by Cemal Resit Rey, Turkey's most important
composer of the period. *In 2024, The Girl From The Marsh Croft
was restored by Sinematek/Sinemaevi with sponsorship from
Kurukahveci Mehmet Efendi and permission from Murat Film,
while scanning occurred at Turkish Film & TV Institute, Fine Arts
Faculty of Mimar Sinan University, and the digital restoration was
completed at Atlas Post-Production Studios.
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LUCRECIA MARTEL'IN BULANIK ANLATILARI:

BATAKLIK

GUniUmuzde auteur statlistine yerlesmis
yénetmenlerin ilk filmlerini, hem eristikleri
sanatsal olgunluga hirmet ederek hem de bu
sebeple eserdeki kusurlara hosgori gostererek
degerlendirmek gibi bir edilimden séz edebiliriz.
Arjantin sinemasinin en yetkin isimlerinden
Lucrecia Martel'in ilk uzun metraji Bataklik/ La
Ciénaga (2001) ise, ilk film etiketi tzerine
yapismaksizin kendi bicimsel ve estetik
dederleriyle sinema tarihinde kendine yer etmeyi
basarmus istisnai bir filmdir. Sonraki yillarda La
nind santa (2004) ve La mujer sin cabeza (2008)
filmleriyle tamamlanan Salta Uclemesi'nin
temelini atan Bataklik, doksanli yillarda adi
anilmaya baslayan Yeni Arjantin Sinemasi'nin
blinyesinde de kendisine yer bulmustur.Bataklik ,
bugiin tUzerinden neredeyse 25 yil gecse de,
yarattigi zaman-disi ve tekinsiz atmosferi
sayesinde, glinimuzde etkisi azalmadan
gecerliligini ve 6zginliguni devam ettirmeyi
basarmistir.

Martel'in kendi cocuklugunun da gectigi
Arjantin'in kuzeyindeki bu bélgede yasayan
kalabalik bir burjuva aile yasamina seyircisini
adeta daldiriveren film, diinyasini geleneksel
anlati semasini takip eden bir yapi sayesinde
degil, dért koldan algilarimizi isgal eden duyular
araciligiya insa eder. Daldirmak ifadesi Martel'in
yaklasimini anlamak agisindan ézellikle 6nem
tasir zira yumusak odakl yakin planlar, kalabalik
kadrajlar ve alan derinliginin aktif kullanimi
sayesinde film bizi de bu bogucu, nemli ve eski
pUsku yazlik evin odalarina hapseder sanki.
Ancak bu yakinlk, kameranin dolaysiz bir sekilde
sundudu ham gérintiler ve seslerle kendini
gostermez. Martel, aslinda sinema aygitinin
yarattidi bir yanilsamadan ibaret olan gercekgi
estetigin ve anlati semalarinin pesinde degildir.

Anlati baglamindan baktigimizda, olaylarin
arasindaki sebep-sonug iliskilerinin belirsizlidi,
hikayenin etrafinda sekillenen bir ana karakterin
olmayisi ise "sinema gergekliginden” uzaklastidi
icin paradoksal bigimde, Lucrecia Martel'in
burjuva aile temsilini ve ondan hareketle filmin
alt metni olarak okunabilen sinif ve irkcilik
elestirisini daha gercege yakin kilar.

Benzer bir celiski Bataklik'in mekan
tasarimlarinda ve bu mekanlarin seyircide iz
birakmasini saglayan ses ve gérintilerin gergek
olamayacak kadar yogun olan dokunsal
boyutunda da karsimiza ¢ikar. Filmin belki de en
cok akilda kalan agilis sekansinda sarap
kadehlerinin singirdamasi, agir metal
sezlonglarin yeri degistirilirken cikardigi
zangirtilar basta olmak Gzere, kaynaginin ne
oldudu bir turlt anlasiimayan ve sanki her yerden
geliyormus gibi hissettiren su sipirtilari,
yaklasmakta olan firtinanin glimburtileri, kdpek
havlamalari, ateslenen tufekler—filmdeki her
tarlt ses belirgin bir doku ve derinlik ile filmin
gramerine dahil olur. Momi'nin dért glindir
yikamadigi yagl saglari veya José'nin glineste
yanmis sirtindaki tortulasmis camur gibi
unsurlarin yansittigi kirlenmislik hissi bu aile
hakkinda kendi aralarinda gecen diyaloglar
kadar ¢ok sey - hatta belki de daha fazlasini
soyler bize.

Gitgide dadilan ve sonu belirsiz kalacak sekilde
dallanip budaklanan hikayecikler ise, asina
oldugumuz yorumlama ve analiz yollarinin dniint
kapatir. Bataklik, seyircisini alip gétiren bir film
degildir kesinlikle. Tipki filme adini da veren
bataklik gibi atmosferinin ve karakterlerinin ruh
hallerinin igcine yavas yavas geker ve orada, ta
dipte, edindigimiz kaotik izlenimlerle birakir bizi.

Oykii Sofuoglu
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LUCRECIA MARTEL'S MURKY NARRATIVES:

SWAMP

When it comes to established auteurs, there is often a
tendency to overpraise their first films, as if to pay
homage to the artistic maturity they would later
achieve and to excuse the flaws of their beginnings in
light of that maturity. One of the most acclaimed
filmmakers in Argentine cinema, Lucrecia Martel'’s
Swamp / La Ciénaga is among the rare first features
that hold an important place in film history not
because of their debut status, but thanks to their
formal and aesthetic qualities. The film, the first entry
in what would come to be known as the Salta
Trilogy—completed with La nifia santa (2004) and
La mujer sin cabeza (2008)—was also regarded as a
quintessential example of the New Argentine Cinema
that emerged in the 1990s. Nearly twenty-five years
after its release, the film's atemporal and uncanny
atmosphere remains as relevant and distinctive as
ever.

Set in northern Argentina, where Martel herself grew
up, the film immerses its audience in the life of a large
bourgeois family—not through traditional narrative
conventions, but as a sensorial experience that
nearly overwhelms our perceptual capacities.
Immersion emerges as a key concept for
understanding Martel's approach. Through soft-focus
close-ups, crowded frames, and an active use of
depth of field, we, as spectators, too, feel confined
within the stifling, damp, and dilapidated summer
house. However, this proximity to the characters and
the filmic universe does not arise from the raw
immediacy of images or sounds. As a filmmaker,
Martel is not concerned with the aesthetics and
narrative schemes of realism, which are, in fact, an
illusory construct created by the cinematic
apparatus.

From a narrative perspective, the ambiguity and lack
of causality in the unfolding of events, as well as the
absence of a central character, distance Swamp
from what is commonly referred to as cinematic
realism. Paradoxically, this allows for a more
accurate depiction of the bourgeois family and the
underlying critique of discrimination based on class
and race.

A similar contrast can be observed in the film's
spatial configurations and in the heightened, almost
tactile quality of its sounds and images, through
which these spaces leave lasting impressions on the
viewer. In the opening sequence—arguably the most
memorable one—the jingling of wine glasses, the
clatter of heauy metal lounge chairs being dragged,
the constant dripping of water from an unknown
source, the rumbling storm over the hills, the barking
dogs, and the crack of gunshots—all these sounds
convey a distinctive depth and texture, and become
integral to the film's grammar. The sensations of filth
and grime—seen in Momi's unwashed hair or the
caked mud on José's sunburnt back—say as much
about this family as their conversations do.

As the micro-storylines progressively fall apart and
branch out in ways that leave everything ambiguous,
all attempts at interpretation and analysis end up
inconclusive. Swamp is not a film that sweeps the
audience along. Like the swamp its title alludes to, it
slowly drags us deeper into the atmosphere and the
moods of the characters, eventually leaving us at the
bottom, perplexed by the accumulation of chaotic
impressions.

Oykii Sofuoglu
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BATAKLIK
THE SWAMP / LA CIENAGA

2001/ 103" / Renkli Color / Arjantin
Argentina Fransa France ispanya Spain
Japonya Japan

Yénetmen / Director: Lucrecia Martel
Senaryo / Screenplay: Lucrecia Martel
Gorintt Yonetmeni / Cinematographer:
Hugo Colace

Kurgu / Editing: Santiago Ricci

Oyuncular / Cast: Mercedes Mordn,
Graciela Borges, Leonora Balcarce, Silvia
Baylé, Sofia Bertolotto

Yapim / Production: 4k Films, Wanda Vision
S.A., Cuatro Cabezas, TS Productions
Dagitim / Distribution: Lita Stantic
Productions

*1999 Sundance NHK Award;

*2001 Berlin Alfred Bauer Award;

*2001 Havana FF Grand Coral, Best Director,
Best Actress, Best Sound;

*2001 Uruguay IFF First Work Award; Toulouse
Latin America FF Grand Prix, French Critics
Discovery Award;

*2002 Argentinean FCA Awards Silver Condor
for Best First Film and for Best Actress
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Ozet / Summary

Arjantin'in kuzeybatisinda, kiiglik kasaba olan Salta'da
bogucu bir yaz, bakimsiz bir kir evi ve tatil icin biraraya
gelmis iki burjuva ailesi. Zaman temizlenmemis havuz
basinda sekerlemeler, glineslenmeler ve sarapla
gecerken, arada kuzen ziyaretleri ve ormanda
kovboyculuk oynayan cocuklarla kesintiye ugruyor. Bu
aheste tembelligin altinda sessiz sedasiz ilerleyen bir
gerilim var ve yasanan bir dizi olay aileyi yavas yavas
tedirgin etmeye basliyor. Martel'in kamerasi gtindelik
yasamda hissedilen irk¢ihdi, bastirilmis cinselligi ve sinsice
hissedilen endiseyi incelikle yakaliyor. Hem aileye hem de
Ulkeye dair bir alegori olarak Bataklik, ydbnetmenin
Arjantin tasra burjuvazisinin geliskilerini ve ¢lrtimesini ele
alan “Salta Uclemesi™nin ilk filmi.

The Swamp, filmed in a neo-realist style, is set in the high
plains of northwestern Argentina, in the small provincial town
of Salta. It portrays the lives of two women and their self-
absorbed bourgeois families spending a languid summer
cramped together in an isolated, decaying mansion
surrounded by wet heat. Time becomes distended, punctuated
by naps around the stagnant pool, sunbathing and drinking
wine, visits from cousins and children playing war in the
jungle. A muted tension and a series of incidents slowly begin
to unsettle the family. Martel's camera threads through
claustrophobic interiors and viscous landscapes, capturing
casual racism, repressed sexuality, spectral religion, and a
mounting dread. The Swamp is the first installment in Martel's
“Salta Trilogy," each exploring the contradictions and decay
of Argentina'’s provincial bourgeoisie.

Yénetmen / Director

Cagdas Latin Amerika sinemasinin énde gelen
isimlerinden Lucrecia Martel, Yeni Arjantin Sinemasi akimi
sirasinda taninmaya basladi ve ilk uzun metrajli filmi
Bataklik (2001), toplumsal ¢tirimeyi filmin atmosferi
Uzerinden betimlemesiyle uluslararasi dvguler topladi.
Martel'in sonraki ¢calismalari, iktidar dinamikleri, sémurge
tarihi ve psikolojik gerilimi incelikli sekilde ele almasiyla
dikkat gekti. Dinyanin 6nde gelen uluslararasi film
festivallerinde gosterilen filmleriyle Martel, yeni kusak
sinemacilara ilham vermeye ve onlari etkilemeye devam
eden usta bir hikaye anlaticisi haline getirmistir.

Lucrecia Martel, a leading figure in contemporary Latin
American cinema, emerged from the New Argentine Cinema
movement, and her debut feature, The Swamp (2001),
garnered international acclaim for its atmospheric portrayal
of societal decay. Martel's subsequent works are noted for
their nuanced exploration of power dynamics, colonial
history, and psychological tension. Having been showcased
at major international festivals, her work has solidified her
reputation as a masterful storyteller, and Martel’s films
continue to influence and inspire filmmakers worldwide.
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CLEO VE MONA:

FARKLI YOLLARDA BERABER

Agnés Varda, hem sinemasinda feminizm, ekoloji ve
otoetnografi gibi genis bir yelpazeye yayilan temalara yer
vermesi hem de fotograf ve enstelasyon gibi diger sanat
formlarinda ¢alismalar Gretmesiyle Fransiz Yeni Dalgasi'yla
iliskilendirilen yénetmenler gok ydnli nitelendirmesini en cok
hak eden isim belki de. Sanatsal pratigindeki bu gesitliligin
etkisi basta olmak tzere, kariyerinin son dénemlerinin sosyal
medya cagdina denk gelmesi de Varda'yi ve sinemasini
dénemdaslarina kiyasla daha géranur kilan énemli bir unsur.
Varda, irili ufakli cok sayida film gekmesine ragmen, bu
gdrunurligun paradoksal bir sekilde sinemaseverlerin dikkatini
belli filmlere yogunlastirdigini gérmek de mimkun. Bu filmler,
gercek deg@erlerinden bir sey kaybetmese de, baglamlarindan
koparilarak sosyal medyada paylasiimalari, sinefil klttrintn
referans noktalari olarak geng izleyicilere bir "sinemaya giris"
imkéni sunmalari sebebiyle siradanlasan, parlakligini yitiren
birer kiltir nesnesiymis gibi algilanabiliyor. Tam da bu
noktada, popllerlik filtresini bir kenara birakip, onlari dogru
Slgltlerle degerlendirerek hak ettikleri degerin altini gizmek son
derece 6nemli.

Adana Altin Koza Film Festivali'nin bu yilki programinda yer
alan Cléo Besten Yediye (Cleo de 5 a 7) ve Yersiz Yurtsuz
(Vagabond), Varda'nin filmografisinde populerlestikce
gériinmez hale gelen filmlerin basinda geliyor. iki film de,
hikayelerinin gectigi dénemlerin toplumsal yapisindan beslense
ve onlara taniklik etse de merkezine yerlestirdigi kadin
figurlerinin dertleri, zaaflari, arayislar ve isyanlariyla ginimiiz
seyircisinde de yanki buluyor. Yénetmenin kariyerinin farkl
noktalarinda imza attigi filmler, ayr estetik ve bicimsel kaygilari
tasisa da cizdikleri karakter portreleriyle ve bu karakterlerin
"gezgin” ve dinamik hikéayeleriyle kendi aralarinda da bag
kuruyor.

Varda'nin 1954'te gektigi ilk uzun metraji Paralel Yasamlar (La
Pointe Courte) Fransiz Yeni Dalgasi'nin ilk érneklerinden biri
olarak sinema tarihine gegse de, altmisl yillarin hizli bir
dénustiim halindeki sehir yasamini perdeye tasiyan ve popluler
kulturden beslenen Cléo Besten Yediye bu akimin sembol
filmlerinden biri haline gelmistir. Film, Cléo isminde geng bir
sarkicinin kanser olup olmadigini belirleyecek laboratuvar
sonuclarini beklerken gecirdigi iki saati "gercek zamanl" olarak
takip eder, dolayisiyla bu bicimsel tercihiyle bile "simdiki
zaman"a olan bagini ortaya koyar. Nasil ki Cléo igin 8lum,
gelecegde ait bir ihtimal olarak hikayenin itici glicti gérevi
géruyorsa, Varda'nin Cléo'dan 23 yil sonra cektigdi Yersiz
Yurtsuz'da ise ge¢mise ait nihai ve kati bir unsur olarak
harekete gegirir anlatiyi. Film, sonradan adinin Mona oldugunu
6grendigimiz ve cukurda sogukta donarak 6lmus kimsesiz ve
kimliksiz bir geng kadini takip eder. Bicimsel olarak neredeyse
bir polis sorusturmasini andiran anlati, Mona'nin Fransa
kirsalindaki yaptigi yolculuklarda yolu onunla kesisen insanlarin
yorumlarina yer verir. Mona'nin iyi ya da kétd, insanlar Gzerinde
biraktigi bu izlenimler film sona erince déhi tamamlanmayan
bir yapbozun parcalari gibidir. Buglin feminist bir ikon olarak
anilan Varda'nin bu unvani hak etmesindeki en 6nemli etken
Cléo ve Mona gibi, seyircinin ilk bakista 6zdeslesmekte
zorlanacagi kadin karakterleri tim zaaflar ve i¢c karmasalariyla
ele almayi basarmis olmasidir.

O yillarda yéyé muzigiyle iliskilendirilen sehirli gen¢ kadinlarin
timsali niteliginde bir figlir olan Cléo, kanserin gengligini,
guzelligini ve kariyerini nasil da mahvedecegini distinerek
dertlenir. Her isine kosan yardimcisi Angéle esliginde dikkatini
alisverisle, gezintilerle dagitmaya calisir 6nce. Ne sevgilisiyle
beraberken ne de sarkilari icin alistirma yaparken
rahatlayabilen Cléo, kendini bir kez daha disariya atar. Geng
kadin sokaklarda yalniz basina yirtdikge, kendinden uzaklasir.
Varda da Cléo'nun dis diinyaya yénelen bakisini takip ederek,
kamerasini sokaktaki insan yizlerine dogrultmaya baslar.
Ancak Varda, onun bu bakislarda bile kendisini gérdugunt
&zellikle vurgular. Cléo da biz de, onun benligini, gstergeleri,
toplumsal kaliplari teker teker siyirarak kesfetmeye calisiriz.
Mona iginse durum daha farklidir. Cléo, varolusunda bir anlam
ariyorsa, Mona bu anlamdan kagar sanki. Ne zamanki birileri
onu daha yakindan tanimak icin bir adim atsa, o iki adim geri
cekilir. Kendisine dair yapbozun parcalari bir sekil olusturmaya
baslar baslamaz uzaklasir oradan. Sadece kendi 6zgurlaginin
yol arkadaslidi ettigi Mona icin, insanlarin kurdugu duygusal
baglar, ddeta bu 6zgurligu tehlikeye atacak bir gig iliskiye
sonuglanir.

Cléo Besten Yediye ve Yersiz Yurtsuz her ne kadar birer karakter
anlatisi olsa da iki film icinde de ikinci bir anlati gizlidir.
Varda'nin sinemasinda kurmaca ve belgesel arasindaki gizgi
her zaman son derece esnek ve gecirgen oldugdu bilinir. Elbette,
her kurmaca film gekildigi ddnemden izler tasir ancak Varda,
filminin ait oldugu zamanla ve toplumla dogrudan bir bag
kurmak icin &ézel bir caba ortaya koyar. Iki film de toplum
temsili acisindan birer belge niteligi de tasir. Cléo'nun gezintileri
sirasinda, arabalarin ya da otobisiin camlarindan akip giden
sokaklar, filmin cekildigi doneme taniklik eder. Sadece
kafelerde laflayan, kaldinmda bekleyen, disariyi seyreden
insanlarin basrolde oldugu bu belgesel anlatiya, dénemin
Cezayir Bagimsizlik Savasi etrafinda yogunlasan politik
kaygilarini da dahil eder Agnés Varda. Yersiz Yurtsuz'da
Sandrine Bonnaire disinda amatér oyuncularla ¢alisan
ybénetmen bu filmiyle, Toplayicilar'da (Les glaneurs et la
glaneuse) benimseyecedi bakisin temellerini atar sanki. Fransa
tasrasinda yasayan insanlarin yasamlari, konusma bicimleri,
hayat dertleri ve aliskanliklari ve tim bunlarin artik gitgide
vazgecilmez hale gelmeye baslayan sehir yasamiyla kurdugu
tezathklar da Yersiz Yurtsuz'un mesele edindikleri arasindadir.

Cevre ve toplum filmlerdeki katmanlar olarak énemli roller
oynar oynamasina ama karakterler acisindan determinist bir
etkiye de sahip degildir. Varda, karakterlerini ne sosyolojinin ne
de psikolojinin kategorileriyle sinirlar. Seyircinin kaginilmaz
bicimde benimsedigi bu kategorileri yadsimak yerine onlarin
karakterleri 6zelinde sinemasal ifadelerini yaratmaya calisir. Bu
dogrultuda, Cléo'nun &tekinin icsellestirdigi bakisi, kendisi ve
aynadaki gérintuilerinin bir aradalidiyla tezahur eder, Mona ise,
tipki insanlarla iliskilerinde oldugu gibi, kameranin da kendisini
"yakalayip tutmasini” istemezmiscesine kadrajdan cikiverir.
Yoénetmenin "Gostermek istemiyorum, insanlarda gérme istegi
uyandirmak istiyorum” sézl bosuna degildir; zira Agnés Varda
sinemasi seyircisini asina olduklar dustince kaliplarindan
siyrilip, karakterlerini sinemayla "gérmeye” davet eder.

Oykii Sofuoglu
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CLEO AND MONA:

TOGETHER ON DIFFERENT PATHS

Agnés Varda is perhaps the most versatile filmmaker associated with
the French New Wauve, not only because her films explore themes
ranging from feminism and ecology to autoethnography, but also
because she worked in other artistic forms such as photography and
installation. Beyond her wide-ranging artistic practice, as the later
part of her career coincided with the age of social media, Varda and
her cinema became more visible than the works of many of her
peers. However, despite her prolific body of work, which includes
numerous feature and short films, this visibility paradoxically shifted
cinephiles’ attention to only a handful of her works. These films do
not, of course, lose their artistic value; yet, as they circulate out of
context on social media and function as gateways into cinephilia for
younger viewers, they risk being perceived as trivialized cultural
objects, underappreciated despite their brilliance. For this very
reason, it becomes all the more vital to reassess them on their own
merits, setting aside any bias introduced by their popularity.

Cléo from 5 to 7 (Cléo de 5 a 7) and Vagabond (Sans toit ni loi),
featured in this year's program of the Adana Golden Boll Film
Festival, are among the films whose growing popularity has
paradoxically rendered them invisible within Varda's body of work.
Although both films are deeply rooted in and bear witness to the
social structures of their times, it is through the anxieties,
weaknesses, pursuits, and rebellions of their female protagonists that
they continue to resonate with contemporary audiences. Made at
different stages of the director’s career and shaped by distinct
aesthetic and formal concerns, these two films nevertheless resonate
with each other through the portraits they draw of their characters
and the dynamic, drifting stories they tell.

Historically, Varda's first feature, La Pointe Courte, is considered one
of the earliest examples of the French New Wave. Yet with its vibrant
portrayal of rapidly changing urban life and its references to popular
culture, Cléo from 5 to 7 emerged as the most emblematic among
her films connected to the mouvement. The film unfolds in real time
within a two-hour framework, following the titular Cléo, a young
singer awaiting medical results that will determine whether she has
cancer. Varda's choice to tell the story in real time underscores how
deeply the film is anchored in its own present. In Cléo from 5 to 7,
death looms as a future possibility, driving the story forward;
whereas in Vagabond, its impact plays out similarly, as a final and
absolute certainty rooted in the past. Shot 23 years after Cléo from 5
to 7, Vagabond opens with a man discouvering the frozen, lifeless
body of a young woman lying in a ditch. Told in an almost
investigative manner, the film traces the steps of this young
hitchhiker, later identified as Mona, leading to her death,
interspersed with the impressions of those she met during her travels
through the French countryside. Some good, some bad—these
impressions appear as pieces of a puzzle that, even at the end of the
film, never fully come together. If Varda is counted today among
feminist icons, it is essentially due to her ability to capture the flaws
and inner turmoils of female characters such as Mona and
Cléo—complex figures who resist easy identification from the
audience’s perspective. Cléo, who seemingly embodies the typical
city girl associated with yé-yé music and culture, initially frets over
how cancer might ruin her youth, beauty, and career.

In the company of her ever-attentive assistant Angéle, she tries to
distract herself with shopping and strolls. Later, finding no comfort
in either her lover's presence or her music rehearsals, she once again
throws herself into the streets. As she wanders alone, she drifts away
from herself, and her gaze begins to turn outward. In a manner
reminiscent of Cléo, Varda's camera shifts its focus more toward the
faces of strangers. Yet Varda never fails to emphasize how Cléo
projects her gaze onto strangers, perceiving herself through that
projection. Throughout the film, we accompany Cléo in her search
for selfhood and purpose, as she attempts to strip away the social
masks and signs that obscure her sense of self. Mona, by contrast,
seems to flee from purpose altogether. Whenever someone draws
closer to understanding her, even partially, she withdraws. Whenever
the puzzle of her life and personality begins to take shape, she slips
away. Guided solely by her own freedom, she regards emotional ties
as a form of authority that threatens it.

Even as deeply character-driven stories, both Cléo from 5 to 7 and
Vagabond contain an undercurrent narrative—one that attests to
the fluid and porous boundaries between fiction and documentary
in Varda's cinema. Every fiction film, of course, bears the marks of its
time, but Varda has always been a filmmaker who strives to build
direct connections with the society and era she depicts—Cléo from
5to 7 and Vagabond being no exception. By anchoring the film in its
own time, Varda lets Cléo's wanderings offer fleeting glimpses of
Parisian streets through bus windows and car windshields. In this
secondary, documentary-inclined narrative—led by ordinary people
idling in cafés or watching from the sidewalks—Varda even weaves
in the tense political atmosphere surrounding the Algerian War. As
for Vagabond, in which the filmmaker worked with non-professional
actors except for Sandrine Bonnaire, we see early signs of her interest
in rural life, as well as the perspective she would later refine in The
Gleaners and | (Les glaneurs et la glaneuse). In this respect, beyond
Mona's story, Vagabond integrates the lives, speech patterns,
concerns, and daily habits of the French rural community—and the
contrasts these form with an increasingly dominant urban
lifestyle—into the very fabric of the film.

The social environment occupies a central place in both films, but
never in a deterministic way. Varda never allows her characters to be
reduced to mere stereotypes of sociological or psychological
categories; rather, she seeks to create cinematic expressions of these
categories as they emerge uniquely in each character. Accordingly,
Cléo's internalized gaze is depicted through multiple images of her
face and its reflection in the mirror, while Mona—just as she resists
connection with others—refuses to let the camera capture her,
continually slipping out of frame. It is no surprise that Varda once
said: “I don't want to show things, but to give people the desire to
see,” for her films invite us to abandon commonplace categories of
thought and to truly see her characters through the lens of
cinematic expression.

Oykii Sofuoglu
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CLEO BESTEN YEDIYE
CLEO FROM 5 TO 7

1962 / 90’ / Siyah Beyaz Black&White /
Fransa France italya Italy

Yénetmen / Director: Agnés Varda
Senaryo / Screenplay: Agnés Varda
Muzik / Music: Michel Legrand
Gorintt Yonetmeni / Cinematographer:
Paul Bonis, Alain Levent, Jean Rabier
Kurgu / Editing: Pascale Laverriére, Janine
Verneau

Oyuncular / Cast: Corinne Marchand,
Antoine Bourseiller, Dominique Davray,
Dorothée Blanck, Michel Legrand

Yapim / Production: Ciné Tamaris, MK2
Films, Rome Paris Films

Dagitim / Distribution: MK2

*1962 Cannes Palme d'Or
*1963 French Syndicate of Cinema Critics Best
Film Award
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Ozet / Summary

Film, biyopsi sonuglarinin olumsuz ¢ikmasindan endise
duyan geng Parisli sarkici Cléo'nun hayatindan iki saate
odaklaniyor ve bu streyi gercek zamanli izleyiciye
sunuyor. Paris sokaklarinin coskulu enerjisiyle kafeler,
vitrinler, aynalar ve kalabaliklar arasinda ilerlerken
zaman gegiyor, Cleo'nun ruh hali de degisiyor. Kendi
olumuyle ylzlesirken endiseler yerini farkindaliga ve
ozgurlesmeye birakiyor. Yonetmen Varda kadin bakisinin
inceligiyle siradan saatleri varolussal bir yolculuga
dénasturtyor. Cléo de 5 & 7, hem Fransiz Yeni Dalgasi'nin
enerjisini hem de feminist sinemanin éncl sezgilerini
tasiyan benzersiz bir basyapit.

Two hours in the life of Cléo, a young Parisian singer awaiting
worried the potentially devastating results of her biopsy,
unfold in real time on the longest day of the year. During an
hour and a half at afternoon before she gets the results at
18:30, Cléo wanders through the streets of Paris, her initial
vanity and superstitions gradually stripped away by
encounters that lay bare the city's vibrant pulse. Varda's fluid
camera crafts an intimate portrait of a woman confronting
her own mortality, finding profound connection and a fragile,
transformative grace in the face of the unknown. Varda's film
is a breathtaking meditation on fear, beauty, and the
preciousness of the present.

Ydnetmen / Director

Fransiz Yeni Dalga akiminin éncilerinden Agnés Varda
(1928-2019), yonetmenlik kariyerine Paralel Yasamlar
(1955) ile basladi ve Cléo Besten Yediye (1962) ile
uluslararasi tine kavustu. Filmlerinde kurmaca ve
belgeseli harmanlayan Varda, genellikle glindelik hayata
ve hayatin kiyisindan seslere odaklandi. Diger énemli
filmlerine birkag érnek Mutluluk (1965), Yersiz Yurtsuz
(1985), Toplayicilar (2000) ve Mekanlar ve Yuzler (2017)
sayilabilir. Varda'nin kariyeri altmis yili askin bir zaman
dilimine yayilirken, yaratici hikéye anlatimi, sosyal
farkindalg, bicimsel denemeleri ve siirsel icgorileri butin
eserlerine damgasini vurmustur. 2017'de onursal Oscar
dahil olmak tzere sayisiz 6dul almistir.

Agnés Varda (1928-2019), a pioneer of the French New Wave,
began her career with La Pointe Courte (1955) and achieved
international acclaim with Cléo from 5 to 7 (1962). Her work
blended fiction and documentary, often focusing on everyday
life and marginalized voices. Other notable films include
Happiness (1965), Vagabond (1985), The Gleaners and |
(2000), and Faces Places (2017). Varda's career spanned
decades, marked by inventive storytelling, social
consciousness, formal experimentation, and poetic insight.
She received numerous accolades, including an honorary
Oscar in 2017.
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Yersiz Yurtsuz:
Bir basyapit

Agnes Varda bu filmi yapali 40 yil olmus.

Oylesine zamansiz bir film ki, ilk ismiyle "Yersiz Yurtsuz" ;
simdilerde de yapilabilirdi, 60 yil 6nce de.

Zamansiz ve mekansiz. Ayrica.

Guney Fransa'da gegiyor.

istanbul'da da gegebilir, Stokholm'de de.

Hendekte degil de, kaldinrmda da sonlanabilir.

Evsiz bir kadin gérince yuredim burkulur.

Muhakkak ki, evsiz / yersiz yurtsuz bir erkek olmaktan ¢ok
daha siddetli.

Yirek burkucu. Korkutucu.

Sandrine Bonnaire'in 18 yasindayken oynadidi (evet! on sekiz!!)
Mona, evsizligi segmis biridir.

Mona ismini sectigi gibi.

Orta siniftan gelen, sekreterlik yapan Mona'yi bu tavizsiz
sertlige iten nedir?

Bilemeyiz.

Mona'yi bilemedigimiz gibi.

Onla yolu kesisen muhtelif kisiler, anlatmaya ¢alisir.

Film, Varda'nin Gstadi oldugu, belgesel renklerine blrtintverir.
Sonra yine (yumusakga) normal film olur.

Gegisler mikemmeldir.

Mona'nin anlatilacak hicbir seyi yoktur.
Buyuk bir apati ve miidanasiziik!
Gorebildigimiz/ béluk pércuk anlatanlarin gérdugdd, sirf budur.

Higbir sey yapmak ya da olmak istemez.

En sonunda, parmagini kimildatmak istemedigi gibi.
Bizi bas bas bagirtmak isteyip-

Kimildamak istemedigi gibi.

Oysa neseye de aciktir. Tatlihiga da.

Parasiyla ekmek almak yerine, muzik kutusuna atmayi tercih
edebilir.

Yash bir kadinla gtinlerce gullip eglenebilir.

Ama temel olarak sevimsizdir. Tuhaf ve tekinsizdir.

Hicbir sey olmak icin caba harcamaya niyetsiz.

Ayni giderek parcalanan, bir arada tutulamayan ayakkabilari
gibidir hayati.

Mudanasizligin bedelini 6derken, kalbimizi paramparca eder.
Ancak Varda'nin altindan kalkabilecegi, kontrolli/ sessiz ve
sakin bir canhiraslik.

Bir baseser Yersiz Yurtsuz / Vagabond.
Hiclige methiyeden ziyade; bedel 6deme.
Bedel 6dememeyi segmenin bedeli.
Denilebilir.

Perihan Magden

Vagabond or
Price of Conforming to Nothing

It has been forty years since Agnés Varda made this film.

And yet it remains as if it lives in a time of its own. Under its original
title “Sans toit ni loi", it could have been made today, or sixty years
ago.

It is timeless, it is placeless.

Though set in south of France, it could happen in Istanbul, in
Stockholm.

It could end not in a ditch, but on a sidewalk.

The sight of a homeless woman always breaks my heart. It is so
much harsher, so much more terrifying than the homelessness of a
man.

Mona—played by Sandrine Bonnaire when she was only eighteen
(yes, eighteen!)—is someone who has chosen homelessness, just as
she has chosen her name.

She comes from a middle-class background, once worked as a
secretary. What drouve her to this uncompromising hardness?

We cannot know. Just as we cannot truly know Mona herself.
Those who cross her path try to explain her, in fragments.

The film slides, with the mastery of Varda, into documentary, then
returns, gently, to fiction.

The transitions are flawless.

Yet Mona herself offers nothing to tell.
She is pure apathy, sheer non-conformance. All that can be seen of
her, through scattered testimonies, is that.

She wants nothing, aspires to nothing.
In the end, she doesn't even want to lift a finger.
She seems to want to make us scream with her refusal to move.

And yet, she is open to joy. To sweetness.

She might choose to drop her coins into a jukebox rather than buy
bread.

She can laugh for days with an old woman.

But at her core she is unlikable. Strange, uncanny.

She has no intention of striving to become anything—her life
fraying apart like the shoes on her feet, splitting and impossible to
hold together.

The price of such refusal is devastating. She breaks our hearts as she
pays it.

A controlled, quiet kind of anguish—something only Varda could
pull off.

Vagabond is a masterpiece.

Not a hymn to nothingness, but to consequence.
The consequence of refusing every pact of belonging.

By Perihan Magden



YERSIZ YURTSUZ
VAGABOND / SANS TOIT NI LOI

1985 / 105’ / Renkli Color / Polonya Poland
Serbia Sirbistan Litvanya Lithuania
Yénetmen / Director: Agnés Varda
Senaryo / Screenplay: Agnés Varda

Muizik / Music: Joanna Bruzdowicz
Gorintl Yonetmeni / Cinematographer:
Patrick Blossier

Kurgu / Editing: Patricia Mazuy, Agnés
Varda

Oyuncular / Cast: Sandrine Bonnaire,
Macha Méril, Stéphane Freiss, Yolande
Moreau, Daniel Bos

Yapim / Production: Ciné Tamaris, Films A2,
Film4, CMCC

Dagitim / Distribution: Mk2

*1985 Venedik Golden Lion, FIPRESCI, OCIC
Award;

*1986 Cesar Awards Best Actress;

*1986 French Syndicate of Cinema Critics Best
Film Award;

*1986 Los Angeles Film Critics Association Best
Foreign Film, Best Actress
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Ozet / Summary

Fransiz kirsalinda 61t bulunan yirmili yaslarindaki
Mona'nin son haftalarini izleyen film, belgesel ile
kurmacanin sinirinda ilerliyor. Kimligi belirsiz olan
cesedini kimse almaya gelmiyor. Geriye dénUsler ve
tanik ifadeleri arasinda gidip gelen film, onun amagsiz
gériinen yolculuguna dair béluk porclk bir tablo
ciziyor. Karsilastigi koyld, isci, burjuva veya entelekttel,
herkes onu kendi bakislaryla aktarsa da kim oldugunu
asla tam 6grenemiyoruz. Toplumun normlarina
sigmayan, 6zglrlidu kadar yalnizlidiyla da var olan bir
kadinin hikayesini anlatan yonetmen Varda karakterini
mesafeli ama bir o kadar da duyarl bir bakisla izlemis.
Mona rollindeki Sandrine Bonnaire'in guicli
oyunculuguyla da ytkselen film, feminist yaklasimi ve
bireyin toplumla ¢catismasina dair evrensel sorulariyla
unutulmaz bir klasik.

Mona, in her twenties, frozen to death in a vineyard ditch in
the south of France. Dead and unidentified, no one claims
her body. Alternating flashbacks and testimonials paint a
fragmented picture of Mona's aimless journey. The film
presents her daily struggle to get by, camping in the open
countryside, begging for water, bread, or a night's shelter,
while she moues between fleeting kindness and harsh
rejection. She, filthy and angry, drifts along the roads
without plan or anchor. Sandrine Bonnaire's raw, enigmatic
performance embodies freedom'’s seduction and isolation's
brutality.

Ydnetmen / Director

Fransiz Yeni Dalga akiminin éncllerinden Agneés Varda
(1928-2019), yénetmenlik kariyerine Paralel Yasamlar
(1955) ile basladi ve Cléo Besten Yediye (1962) ile
uluslararasi tine kavustu. Filmlerinde kurmaca ve
belgeseli harmanlayan Varda, genellikle glindelik
hayata ve hayatin kiyisindan seslere odaklandi. Diger
onemli filmlerine birkag érnek Mutluluk (1965), Yersiz
Yurtsuz (1985), Toplayicilar (2000) ve Mekanlar ve
Yuzler (2017) sayilabilir. Varda'nin kariyeri altmis yih
askin bir zaman dilimine yayilirken, yaratici hikaye
anlatimi, sosyal farkindalgdi, bicimsel denemeleri ve
siirsel icgoruleri butun eserlerine damgasini vurmustur.
2017'de onursal Oscar dahil olmak tizere sayisiz 6dl
almustir.

Agnes Varda (1928-2019), a pioneer of the French New
Wave, began her career with La Pointe Courte (1955) and
achieved international acclaim with Cléo from 5 to 7 (1962).
Her work blended fiction and documentary, often focusing
on everyday life and marginalized voices. Other notable
films include Happiness (1965), Vagabond (1985), The
Gleaners and | (2000), and Faces Places (2017). Varda's
career spanned decades, marked by inventive storytelling,
social consciousness, formal experimentation, and poetic
insight. She received numerous accolades, including an
honorary Oscar in 2017.
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Bir halkin varliginin silinmeye ¢alisildigi, katlanmasi zor
suskunluk ve kayitsizlik dénemlerinde, sinema vazgecilmez
bir tanikliga dénustyor. Gazze'yi konusmak, hig
kapanmayan ve susturulamayan bir yarayi dile getirmek
elbette. Bu yilki Gazze seckisi, kdklu tarihe ve direnme
ge¢misine sahip Gazze'den hikayeleri, tic yeni film
araciligiyla sunuyor. Bu filmler, farkli bicim ve Usluplarla da
olsa ayni temada bulusuyor: ait olma, ait kalma ve kendi
hikéayesini belgeleme cabasindaki sarsilmaz irade.
Belgesel, kurgu ya da her ikisini harmanlayan bigimler
arasinda dolasan bu filmler, cografi ve siyasi bélinmelerin
Stesinde samimi, ortak bir diyalog sunuyor ve hayati bir
soruyu ele aliyor: Yikimlarla ve ¢atismalarla tarumar olan
topraklarda insan nasil hayatta kalir, aidiyet ve hayal
kurar? Bu secki, tarihin ve ¢atismalarin dayattigi kayitsizlik
kusatmasina ragmen, yasama tutunan ve hayal kuranlarin
seslerini 6ne ¢ikariyor.

Sepideh Farsi'nin Yaregini Eline Al ve Yuru filmi, gazete
mansetlerinin tesine gegiyor. Gazzeli geng foto muhabiri
Fatma Hassona'nin géziinden yikimin ortasindaki yasami
yakaliyor ve her kare bir varolus eylemine dénustyor.
Yiredi avcunda her adimi varolussal eylem olarak, sembol
olarak kullaniyor. Farsi ve Hassona arasindaki video
gorusmeleri, fiziksel engelleri asarak yikimin ortasinda
insanligi gésteren bir kolaj olusturuyor. Sonug, ortak kayip
hissini de yansitan son derece kisisel bir portre.

Gagzzeli Rashid Masharawi'nin Yiten Dusler filmiyse
kaybolan giivercini aramak igin bolinmus bolgeler
arasinda ve aile tarihinde yolculuga ¢ikan 12 yasindaki
Sami'yi takip ederken dokunakli bir antitez sunuyor. Kudus,
Beytullahim ve Hayfa'da gegen bu incelikli yol filmi,
cocuklugun masumiyetini isgal ve stirgiiniin sert
gercekleriyle yUzlestiriyor. Sabirli ve sefkatli bakisiyla
Masharawi, ertelense de hayallerin asla timuyle yok
olmayacagini bize hatirlatiyor.

Nasser kardeslerin Bir Zamanlar Gazze'de filmi, kentin
absurt ama direngli gercekligini kara mizahla hicvediyor.
Bati sinema kliselerinin glnltk yasamin sert gercekleriyle
carpistigi bir sahne olarak da ele almis Gazze'yi. Keskin
sosyal elestirisiyle film, strekli siddete maruz kalan
karakterlerin sikismishgini vurguluyor.

Bu sesler bir araya gelince suskunluk ve kayitsizlik
kusatmasini kiran glcli bir koro olusturuyor. Kimi
dogrudan, kimi alegoriye basvurarak, ama hepsi aciliyetle,
bir halkin yasadigi yurdu, varligini ve direnisini israrla
vurgulayarak. Bu sesler, sémirgelestirme, yerinden edilme
ve multecilesme hallerini anlatan festivalin diger filmlerinde
de karsilik buluyor. Lav Diaz'in Macellan'daki Filipinler'e
dair tarihi sorgulamalari, Abbes Fahdel'in Yarali Yurdun
Hikayeleri'nde Lubnan'i resmettigi filmi ve Erige Sehiri'nin
Vaadedilen Gokylzi'ndeki Tunus'un glivencesiz yasam
kosullarina bakisi hep ayni sorunun parcalari olarak éne
cikiyor. Gazze filmlerini izlemekse, yanlizca taniklik degil,
ayni zamanda daha adil bir gelecegdin hayaline ortak
olmak anlamina geliyor.

In times of unbearable silence and indifference where a
people's existence is sought to be erased, cinema becomes
an indispensable witness. To speak of Gaza is, of course, to
voice a wound that never heals and cannot be silenced.
This year's Gaza selection presents stories from Gaza, with
its deep-rooted history and legacy of resistance, through
three new films. These films converge on the same theme,
albeit in different forms and styles: the unwavering will to
belong, to remain, and to document one's own narrative.
Moving between documentary, fiction, or a blend of both,
these films offer a sincere, shared dialogue that transcends
geographical and political divisions, addressing a profound
question: How do people survive, find belonging, and
imagine in a land ravaged by devastation and conflicts?
This selection highlights the voices of those who cling to
life and dream, despite the indifference imposed by history
and conflict.

Sepideh Farsi's film Put on Your Soul On Your Hand And
Walk looks beyond newspaper headlines. It captures life
amid destruction through the eyes of Fatma Hassona, a
young photojournalist from Gaza, and each frame
becomes an act of existence. She uses every step, her
heart in her hand, as an existential act, as a symbol. The
video conversations between Farsi and Hassona form a
collage that transcends physical barriers and shows
humanity in the midst of destruction. The result is an
extremely personal portrait that also reflects a shared
sense of loss. Rashid Masharawi's film Passing Dreams
offers a poignant counterpoint, following 12-year-old Sami
on a journey through divided territories and family history
in search of a lost pigeon. This tender road movie, set in
Jerusalem, Bethlehem and Haifa, confronts the innocence
of childhood with the harsh redlities of occupation and
exile.

With his patient and compassionate gaze, Masharawi
reminds us that dreams, though delayed, are never entirely
lost. The Nasser brothers' film Once Upon a Time in Gaza
satirises the city's absurd yet resilient reality with dark
humour. It also portrays Gaza as a scene where Western
cinema clichés collide with the harsh realities of daily life.
With its sharp social critique, the film emphasises the
entrapment of characters constantly exposed to violence.
When these voices come together, they form a powerful
chorus that breaks through the siege of silence and
indifference. Some speak directly, some through allegory,
but all with urgency, insistently emphasising a people's
homeland, their existence and their resistance. These
voices echo in the festival's other films, which address
colonialism, displacement and refugeehood. Lav Diaz's
historical interrogations of the Philippines in Magellan,
Abbes Fahdel's film depicting Lebanon in Tales of a
Wounded Land, and Erige Sehiri's view of Tunisia's
precarious living conditions in Promised Sky all stand out
as pieces of the same puzzle. Watching the Gaza films
means not only bearing witness, but also sharing in the
dream of a more just future.

Hakan Pasali
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2025 / 90' / Renkli Color / Filistin Palestine
Fransa France Portekiz Portugal Aimanya
Germany Urdiin Jordan Katar Qatar
Yénetmen / Director: Arab Nasser, Tarzan
Nasser

Senaryo / Screenplay: Arab Nasser, Tarzan
Nasser, Amer Nasser, Marie Legrand

Muizik / Music: Amine Bouhafa

Goruntt Yonetmeni / Cinematographer:
Christophe Graillot

Kurgu / Editing: Sophie Reine

Oyuncular / Cast: Nader Abd Alhay, Majd
Eid, Ramzi Maqdisi, Is'haq Elias, Said Saada
Yapim / Production: Les Films Du Tambour,
Made In Palestine Project, Rise Studios, Riva
Filmproduktion, Red Balloon Film, Ukbar
Filmes

Dagitim / Distribution: The Party Film Sales

2025 Cannes Belirli Bir Bakis En iyi Yonetmen /
2025 Cannes Un Certain Regard Best Director
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Yil 2007, Gazze ve birbirinden ¢ok farkli karakterde iki
adam; gekingen Universite 6grencisi Yahya ile sicakkanli
falafel dikkani sahibi Usame, kitlik ve baski altinda
hayatta kalmaya c¢alisirken, pide diriimlerinin icine
sakladiklari agri kesicilerle el altindan ilag kacakeiligi
yapmaktadirlar. Yolsuz bir polis memuru kazang¢larindan
pay isteyince gegimlerini dayandirdiklar kirllgan diizen
c6kmeye baslar. Bu noktada hikaye, Yahya'nin, bir yaniyla
propaganda amagli da planlanmis olan, dustk butceli bir
aksiyon filminde rol aldigi 2009 yilina geger. Filmdeki bu
meta-sinematik ani déntstimle, kurgu ile gergeklik
arasindaki cizgi bulaniklasir ve Yahya, gegmis
travmalariyla ylzlesirken "direnis kahramani” roltnt
Ustlenmesi gerekecektir.

In Gaza, 2007, two very unlikely companions—Yahya, a timid
university student, and Osama, a warmhearted falafel shop
owner who covertly operate a drug-trafficking scheme using
forged prescriptions hidden in pita sandwiches, while
navigating survival amid scarcity and repression. But when a
corrupt police officer demands a cut of their earnings, their
fragile setup for livelihood begins to crumble. The story
propells forward into 2009, where Yahya is cast in a gritty,
low-budget action film that doubles as propaganda. This
meta-cinematic twist blurs lines between fiction and reality, as
Yahya navigates his role as a "resistance hero” while
confronting past traumas.

Yonetmen / Director

Arab ve Tarzan Nasser kardegler (1988, Gazze), kusatma
altindaki Gazze'deki yasami insancil bakis agisiyla
sinemaya tastyan filmleriyle bilinen Filistinli ikiz
ydnetmenlerdir. El-Aksa Universitesi'nde giizel sanatlar
egitimi alan ikili, israil'in askeri saldirilarini hicveden
kavramsal posterleri Gazawood ile 2010'da erken yasta
tanindilar. Kisa filmleri Condom Lead (2013), Gazzeli
Filistinlilerin cektigi ilk film olarak Cannes Film
Festivali'nin yarismasina katildi. Cannes Elestirmenler
Haftasi'nda gosterilen Dégradé (2015) ilk uzun metraj
filmleri oldu. Venedik ve Toronto'da gésterilen Gaza Mon
Amour (2020) ile diinya capinda tanindilar. israil’in
ablukasi nedeniyle Gazze'yi terk etmek zorunda kalan
ikili, 6nce Urdiin'e, ardindan Fransa'ya yerlesti, ancak
calismalari hala vatanlarinin sosyal dokusuna derinden
kok salmis durumda ve oradan beslenmekte.

Arab and Tarzan Nasser brothers (1988, Gaza) are Palestinian
twin filmmakers who are renowned for their humanistic
cinema potraits life in Gaza under siege. Trained in fine arts at
al-Agsa University, they gained early recognition for
Gazawood (2010), their conceptual posters that satirized
Israeli military offensives. Their short Condom Lead (2013)
became the first film by Gazan Palestinians in Cannes's
Official Competition. They made their feature debut with
Dégradé (2015) in Cannes Critics' Week and broke through
globally with Gaza Mon Amour (2020), screened at Venice
and Toronto. Forced to leave Gaza due to the Israeli blockade,
they relocated to Jordan and later France, but their work
remains deeply rooted in their homeland's social fabric.
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2024 / 85" / Renkli Color / Filistin Palestine
Fransa France isve¢ Sweden Kanada
Canada

Yoénetmen / Director: Rashid Masharawi
Senaryo / Screenplay: Rashid Masharawi
Muzik / Music: Johanni Curtet

Gorintt Yonetmeni / Cinematographer:
Duraid Munajim

Kurgu / Editing: Phil Jandaly

Oyuncular / Cast: Ashraf Barhom, Adel Abu
Ayyash, Emilia Massou

Yapim / Production: Cinepal Films,
Coorigines Production, Kinana Films,
Objectif 9

Dagitim / Distribution: Coorigines
Distribution

*2024 Cairo Jury Special Mention for Palestinian
Film Award
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Bati Seria’daki milteci kampinda yasayan 12 yasindaki
Sami, kaybolan posta gtivercinini bulmaya kararhdir.
Guvercin, hapse atilan babasina mesaj tasiyabilecegine
inandig, buytkannesinden kalan degerli bir hatiradir.
Amcasi Kemal ile kuzeni Miriam'i ikna eder ve
Beytullahim'den, Kudus'in Eski Sehrine oradan da
Hayfa'ya uzanacak bir yolculuga gikarlar. Kontrol
noktalari, bastirilmis gerilimler ve sessiz gerginliklerin arka
planinda, ciktiklar yolculuk umudun, dayanismanin ve
cocuksu inadin tatl bir dykistine dénustiyor. Rashid
Masharawi, ince mizaha ve canli sokak hayatinin dogal
anlarina basvurarak direng ve aidiyet duygusu
uyandirirken, isgal altindaki Filistinlilerin glinlik
micadelelerini beklenmedik zarafet ve iyimserlikle
anlatiyor.

12-year-old Sami, who lives in a West Bank refugee camp, is
determined to find his lost homing pigeon—a precious
keepsake from his grandmother, and he believes holds the
symbolic power to carry messages to his imprisoned father.
He persuades his uncle Kamal and cousin Miriam to embark
on a road trip through Bethlehem, Jerusalem's Old City, and
Haifa. Against a backdrop of checkpoints, suppressed
tensions and silent frustrations, their journey emerges as a
gentle fable of hope, solidarity, and childhood resolue.
Through effortless moments of warmth, subtle humour, and
vivid street life, Rashid Masharawi evokes resilience and
belonging, rendering Palestinians' daily struggle with
unexpected grace and optimism amidst the occupation.

Yénetmen / Director

Rashid Masharawi (1962, Gazze) Filistinli alayli
yénetmendir. Filmlerinde isgal altindaki ginliik yasami
insancillikla ve incelikle yeniden tanimlar, yerinden edilme
ve isgal olgularini siirsel gercekgilik ve ironiyle ele alir.
1996'da Ramallah'ta Sinema Prodiksiyon ve Dagitim
Merkezi'ni kuran Masharawi, atélye ¢calismalari, Cocuk
Film Festivali ve multeci kamplarinda gezici film
gosterimleriyle yerel yeteneklerin gelismesini
desteklemistir. Uzun metrajli filmleri Sokaga Cikma
Yasagi (1994), Hayfa (1996), Kudus Bileti (2002), Leyla'nin
Dodum Gunu (2008) ve Live from Palestine (2003) gibi
belgeselleriyle uluslararasi festivallerde yer almis, éduller
kazanmis ve blyuk bedeni toplamistir.

Rashid Masharawi (1962, Gaza) is a self-taught Palestinian
filmmaker whose work redefines everyday life under
occupation with humanity and nuance, and explores
displacement, occupation, and daily life with poetic realism
and irony. Founding the Cinema Production and Distribution
Centre in Ramallah in 1996, he has nurtured local talent
through workshops, a Kids Film Festival, and mobile
screenings in refugee camps. His feature films—Curfew (1994),
Haifa (1996), Ticket to Jerusalem (2002), Laila's Birthday
(2008) —and documentaries like Live from Palestine (2003),
have earned him international broadcast, awards and
acclaim.
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2025 / 103’ / Renkli Color / Fransa France
Filistin Palestine iran Iran

Yénetmen / Director: Sepideh Farsi
Senaryo / Screenplay: Sepideh Farsi
Muzik / Music: Cinna Peyghamy

Gorintl Yonetmeni / Cinematographer:
Sepideh Farsi

Kurgu / Editing: Farahnaz Sharifi, Sepideh
Farsi

Oyuncular / Cast: Fatima Hassouna,
Sepideh Farsi

Yapim / Production: Réves d'Eau
Productions, 24 Images

Dagitim / Distribution: Bir Film
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Film, ydnetmen Sepideh Farsi ile 24 yasindaki Filistinli
foto muhabiri Fatma Hassona arasinda bir yil boyunca
yapilan video gérismeleriyle Gazze'deki glinlik yasami
anlatan ytrek burkan bir belgesel. Nisan 2024'te
baslayan dijital sohbetleri, Fatma'nin israil bombardimani
altinda Gazze'deki glnlik yasamini yansitirken, onun
sarsiimaz, 1sil 11l gilimsemesiyle aglik ve kayiplar
karsisindaki direnisini belgeliyor. Fatma, filmin Cannes
ACID seckisine kabul edildiginin aciklanmasindan sadece
bir gtin sonra, israil'in 16 Nisan 2025'teki hava saldirisinda
hassas gudumlu fuzeyle 6ldurtldi. Fatma'nin
fotograflarini, siirlerini ve sarkilarini da sanatciliginin,
insanhdinin ve cesaretinin kanitlari olarak izleyiciyle
bulusturan belgesel, unutulmaz bir anit mezara
dénusuyor.

The film is a harrowing documentary framing the daily life of
Gaza through a year of video calls between the director
Sepideh Farsi and 24-year-old Palestinian photojournalist
Fatma Hassona. Their digital dialogue, initiated in April 2024,
captures Fatma's daily life under Israeli bombardment, and
documents staruation, loss, and resilience with her
unwavering radiant smile. Fatma was killed in a targeted
Israeli airstrike on April 16, 2025, just one day after the film's
Cannes ACID selection was announced. The work transforms
into a haunting epitaph, weaving Fatma's photographs,
poetry, and songs into a testament of her artistry, humanity
and courage.

Yonetmen / Director

Sepideh Farsi, iran dogumlu sinemacidir. 1984 yilinda bir
muhalifi sakladigi icin hapse atildiktan sonra stirgiine
zorlanan Farsi, Paris'te matematik okuduktan sonra
fotografcilik yoluyla sinemaya gegis yapmistir. Belgesel,
kurmaca ve animasyon filmler ceken yénetmen, bigimsel
acidan yenilikgi, politik agidan acil ve samimi hiimanist
filmleriyle taninmaktadir. Genellikle politik kisitlamalar
altinda cekilen filmlerinde yerinden edilme, hafiza ve
direnis temalarini ele alir.

Sepideh Farsi is an Iranian-born filmmaker. Forced into exile in
1984 after imprisonment for hiding a dissident, she studied
mathematics in Paris before transitioning to cinema via
photography. Her work spans documentary, fiction, and
animation and she is renowned for her formally innouative,
politically urgent and intimate humanist films. Her works,
often shot under politically constrained conditions, explore
themes of displacement, memory, and resistance.
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2025 / 100’ / Renkli Color / ABD USA irlanda

Ireland

Yénetmen / Director: Richard Linklater
Senaryo / Screenplay: Robert Kaplow
Muzik / Music: Graham Reynolds

Gorintl Yonetmeni / Cinematographer:
Shane F. Kelly

Kurgu / Editing: Sandra Adair

Oyuncular / Cast: Ethan Hawke, Margaret
Qualley, Bobby Cannavale, Andrew Scott,
Giles Surridge

Yapim / Production: Sony Pictures Classics,
Renovo Media Group, Detour Pictures, Wild
Atlantic Pictures, Cinetic Media

Dagitim / Distribution: Bir Film

*2025 Berlin Silver Bear for Best Supporting
Performance
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'‘Oklahoma!” adli muzikalin agilis gecesi, 1943. "My Funny
Valentine" gibi Gnll sarkilara birlikte imza attidi besteci
ortadi Richard Rodgers'in bu gérkemli gecesinde
kahramanimiz Lorenz Hart yalniz ve kirgin. Bir barda
oturmus alkolizm ve hayal kirikliklaryla cebellesirken,
battn dinya eski ortaginin basarisini kutluyor. Adini Gnlu
Mavi Ay sarkisindan alan film, altin cadi gerilerde kalmis,
alkolizm ve hayal kirikliklaryla cebellesen bir sanatgiyi
mizahi dokunuslarla anlatiyor. Yénetmen Linklater tek
gecede ve tek mekanda yasanan olaylarla ilerliyor.
Hart'in barmene alayci yorumlarla igini doktigu veya
gecmisinden insanlarla dokunakli karsilasmalariyla artik
piriltisini kaybeden bir dahinin dramina izliyoruz. Mizahi
htzlnle harmanlayan film, geleneksel olay érgustyle
degil, uzun sohbetler ve duygusal cikislarla zenginlesen
bir karakter incelemesi.

During the opening night of Rodgers and Hammerstein's
musical Oklahoma! on March 31, 1943, lyricist Lorenz Hart
grapples with alcoholism in bar, besieged by private despair
while the world celebrates his former partner’s triumph. In a
single, deftly observed night, Linklater and Kaplow compose a
drama of fading genius, as Hart confides wry bitterness to a
bartender and reconnects with those tethered to his past.
Poignantly humorous, achingly melancholic film is a tightly
woven character study where the drama emerges from
lingering conversations and delicate expressions of emotion
rather than conventional plot twists.

Ydnetmen / Director

Amerikan bagimsiz sinemasinin énctlerinden Richard
Linklater (1960, Teksas), zaman, hafiza ve genclik kilttra
Uzerine bicimde yenilikgi, felsefi yaklasimli calismalariyla
taninir. Alayli bir yénetmen olan Linklater, 1985'te Austin
Film Society'yi kurdu, daha sonra 1991'de cektigi Uyusuk
ile buyUk basari elde etti ve 1990'lar bagimsiz film
hareketinin itici glicti oldu. Senaryo dalinda iki Oscar
adayhgi kazanan Before tGglemesi (1995-2013) ve
yaslanmayi gercek zamanli yakalamak icin 12 yilda
cekilen, En iyi Ydnetmen dalinda Altin Kiire 8dulund
kazanan ve alti Akademi Odiilti adayligi alan déniim
noktasi niteligindeki Cocukluk (2014), Linklater'in
basyapitlari arasindadir.

Richard Linklater (1960, Texas) is a pioneering voice in
American independent cinema, renowned for his formally
innouative, philosophically engaged explorations of time,
memory, and youth culture. A self-taught director, he founded
the Austin Film Society in 1985 before his breakout feature,
Slacker (1991), became a cult classic, and catalyzed the 1990s
indie film mouvement. Linklater's masterworks include the
Before trilogy (1995-2013), which earned two Oscar
nominations for screenwriting, and the landmark Boyhood
(2014), shot over 12 years to capture aging in real time,
winning the Golden Globe for Best Director and garnering six
Academy Award nominations.
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1990'larin basinda Cekoslovakya'dayiz. 13 yasindaki
Karolina tlkedeki prestijli bir kiz korosuna katilir ve
olaganustl yetenegi, karizmatik koro sefi Vit Machd'nin
dikkatini geker. Baslarda elde ettigi basariyla gurur duyan
Karoling, kisa strede koronun karmasik glic ve
manipilasyon agina kapilir. Ulkedeki Bambini di Praga
korosunda yasanan skandaldan esinlenen Provaznik'in
filmi, saygin bir kurum icinde yasanan istismarin hassas
dinamiklerini derinlemesine irdeliyor. Sade, incelikli
oyunculuklariyla ve etkileyici sinematografisiyle film,
masumiyet ve gliven duygusunun kirilganhgini ve
travmatik deneyimlerin cogunlukla ile getirilemeyisini
anlatiyor.

In early-1990s Czechoslovakia, 13-year-old Karolina joins a
prestigious girls’ choir, where her exceptional talent attracts
the attention of the admired choirmaster, Vit Machd. Initially
flattered, Karolina soon becomes entangled in a complex web
of power and manipulation. Provaznik's film, inspired by the
KIRIK SESLER Bambini di Praga scandal, delves into the subtle dynamics of
BROKEN VOICES / SBORMISTR abuse within a revered institution. Through restrained
performances and evocative cinematography, the film offers a
poignant exploration of innocence, trust, and the silencing of
trauma.

2025 /106’ / Renkli Color / Cekya Czech
Republic Slovakya Slovakia

Yénetmen / Director: Ondrej Provaznik
Senaryo / Screenplay: Ondrej Provaznik
Muzik / Music: Pjoni, Aid Kid

Gorintl Yonetmeni / Cinematographer:
Lukds Milota

Kurgu / Editing: Anna Johnson Ryndova
Oyuncular / Cast: Katerina Falbrovd, Juraj
Loj, Maya Kintera, Petra Bilkovd, Marek
Cisovsky

Yapim / Production: Czech TV, Endorfilm,
Innogy Ceska Republika A.S., MultiVision
Creative, Punkchart Films, Studio Barrandov
Dagitim / Distribution: Salaud Morrisey

Yénetmen / Director

Cek film yénetmeni ve senarist Ondrej Provaznik (1978,
Prag), Karlovy Universitesi Sosyal Bilimler Fakdiltesi'nde
gazetecilik okuduktan sonra, Prag Sahne Sanatlari
Actress Akademisi Film ve Televizyon Fakiiltesi'nde senaryo

* 2025 Karlovy Vary Special Jury Mention Best

yazimi ve dramaturji egitimi aldi. Kariyerine senarist ve
yénetmen Martin Dusek ile belgeseller cekerek
baslamistir. Daha sonra Kirik Sesler adli uzun metrajli
filmiyle ¢ikisini yapmustir.

Ondrej Prouvaznik (1978, Prague), Czech film director and
screenwriter, studied journalism at the Faculty of Social
Sciences, Karlouy University, before continuing his education
in screenwriting and dramaturgy at the Film and Television
Faculty of the Academy of Performing Arts in Prague. He
began his career making documentary films in collaboration
with screenwriter and director Martin Dusek. He later made his
solo debut with the feature Broken Voices.
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DEVRIMi EKiP BICMEK
FARMING THE REVOLUTION / INQILAB DI KHETI

2024 / 105' / Renkli Color / Hindistan India
Fransa France Norve¢ Norway Katar Qatar
Isvigre Switzerland

'.1 Yénetmen / Director: Nishtha Jain, Akash

Basumatari

Senaryo / Screenplay: Nishtha Jain,
Deborah Matzner, Valérie Montmartin
Muizik / Music: Florencia Di Concilio
Goruntt Yonetmeni / Cinematographer:
Akash Basumatari

Kurgu / Editing: Giles Gardner, Nishtha Jain,
Anand Gautam

Oyuncular / Cast: Gurbaz Sangha, Veerpal
Kaur, Joginder Singh Ugrahan

Yapim / Production: Raintree Films, Little
Big Story, Piraya Film

Dagitim / Distribution: Cinephil

*2024 HotDocs Best International Documentary
*2024 Kerala Special Jury Award

*2025 Touluse Indian Film Festival Special
Mention
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Ozet / Summary

Cok uzakta ama ¢ok tanidik. Belgesel, Hindistan'da
2020-2021 yillarinda gerceklesen ciftgi protestolarini ele
aliyor ve tartismali yeni tarim yasalarini protesto etmek
icin Delhi kent sinirlarinda aylarca kamp kuran yarim
milyondan fazla ¢iftcinin direncini, kararliidini ve
dayanismasini gézler éniine seriyor. Gézlemci bakis
agistyla ve samimi bir dille protestocularin gtnlik
yasamlarini, yasadiklari zorluklari, sénmeyen umutlarini
anlatirken direnis hareketinin devam edebilmesinde
kadinlarin, yasllarin ve marjinallestirilen kesimlerin
oynadidi roltin dnemini vurguluyor. Ayni zamanda
toplumsal miicadeleyi tasvir ediyor; birlik olma, ortak
amaglar cevresinde cesurca kararlilik sergileme ve
zorluklarla micadele etmeyi.

So far away yet so familier. The documentary chronicles the
2020-2021 farmers' protests in India, capturing the resilience,
determination, and solidarity of over half a million individuals
who camped for months at Delhi's borders to oppose
controversial new agricultural laws. Through her intimate
obseruational lens, film portrays the daily lives, hardships, and
enduring hope of the protestors, emphasizing the crucial roles
of women, elderly, and marginalized voices in sustaining the
movement. The film offers a poignant portrayal of collective
struggle, illustrating how community, courage, and shared
purpose confront adversity with unwavering resolve

Yénetmen / Director

Hintli ydnetmen Nishtha Jain, cinsiyet, kast ve sinifin
kesistigi noktada yasanan deneyimleri inceleyen, kisisel
olanin i¢inde var olan politikayl gézler dntine sunan ve
imtiyaz yapilarini agik eden belgeselleriyle taninir. Yirmi
yilt askindir filmlerinde kadin hareketlerini, isci
micadelelerini ve toplumsal hiyerarsileri konu edinen
Jain, feminizm, sinif ve kast temelindeki gézlemleriyle
Hint bagimsiz belgesel sinemasina yeni soluk getirmistir.
Akash Basumatari, Hindistan'in Assam eyaletinden c¢ikis
yapmis geng bir sinemacidir. Film Uretim slrecine siirsel
yaklasimiyla, sosyal ve varolussal temalari etkileyici
sekilde ele almasiyla taninir. Sundance, BBC, IDFA ve
ARTE gibi saygin kurumlar tarafindan dretilen kurmaca
disi filmleriyle taninmistir.

Indian filmmaker Nishtha Jain is best known for
documentaries that probe lived experience at the intersection
of gender, caste, and class, revealing the political within the
personal and the structures of privilege. Over two decades, her
films have explored women's movements, workers' struggles,
and social hierarchies, revitalizing Indian independent
documentary with works of searing obseruation rooted in
feminism, class, and caste. Akash Basumatari is an emerging
filmmaker from Assam, India, known for his poetic approach
to filmmaking and his compelling exploration of social and
existential themes. He has gained recognition for his non-
fiction films, which have been produced by highly regarded
institutions such as Sundance, BBC, IDFA, and ARTE.



of - ; L . .
.Y » DUNYASINEMASI  T(IRKIYE*PROMIYERI

! .*  World Cinema TURKISH*PREMIERE
.
Ozet / Summary

Aysun Bademsoy'un Berlin-Kreuzberg'deki Turk kadin
futbolcular Ustline uzun stredir strdurdtgu gézlemleri,
bu sefer ilk karsilasmalarindan 30 yil sonraya, yeni nesil
kadin futbolculara odaklaniyor. Almanya'da dogup
blyimus bu kadinlar, hala kendilerine ayni soruyu
soruyor: Burada kabul gérdigimizi gercekten hissediyor
muyuz? Kilttrel ugurum hala hayatlarinin belirleyicisi
gibi. Anneleri 1990'li yillara déntp, futbolun 6zgurlesme
alani sagladigr genclik yillarini hatirliyor. Kizlarinin
dlinyasiysa glinimuzde futbol sahasinin Gtesinde:
Instagram, kendini kesfedis ve aile sorumluluklari
arasinda. Aysun Bademsoy, bize arayis icindeki kadinlari
sunuyor. Film, eski futbolcularin cok katmanli portresini
cizmekle kalmayip kusaklar boyunca yasamlarinin nasil
sekillendigine dair sorulari da soruyor.

IEN
El

Aysun Bademsoy's long-term obseruation of Turkish female
soccer players in Berlin-Kreuzberg focuses on the next
o, generation 30 years after their first encounter. Born and raised
OYUN DEGISTIRICILER in Germany, they still ask themselues the question: Do we
GAME CHANGERS / SPIELERINNEN really feel accepted here? It seems as if a cultural rift still
defines their lives. Referring back to the 1990s, their mothers
today reminisce about a youth in which the game of soccer
provided the space for emancipation. The world of their
daughters today lies beyond the soccer field: between
Instagram, self-discovery and family responsibility. Aysun
Bademsoy shows people who remain seekers. Her film not
only develops a multi-layered portrait of the former soccer
players but also raises questions about how life paths are
shaped across generations.

2024 / 86' / Renkli Color / Almanya
Germany

Yénetmen / Director: Aysun Bademsoy
Senaryo / Screenplay: Aysun Bademsoy
Gorintt Yonetmeni / Cinematographer:
Isabelle Casez, Ines Thomsen

Kurgu / Editing: Maja Tennstedt

Yapim / Production: Pong Film

Dagitim / Distribution: Arsenal Institute for
Film and Video Art

Ydnetmen / Director

Aysun Bademsoy (1960, Mersin) Berlin'de yasayan bir
sinemacidir. 1969'da Bati Berlin'e tasinmis ve burada
tiyatro ve gazetecilik egitimi almistir. 1990 yilindan bu
yana televizyon ve sinema igin ¢cok sayida belgesel film
cekmistir. Oyun Degistiriciler (2024), izler (2019), Tepegbz
(2019), Namus (2011), Simdi igeri Giriyorum (2008), Kentin
Sinirlarinda (2006), Magtan Sonra (1997) cektigi filmler
arasindadir. Namus, 2012 yilinda BTF'nin Belgesel ve Kisa
Film Yarismasi'nda En lyi Belgesel Oduili'ni kazanmistir.

Aysun Bademsoy (1960, Mersin) is a Berlin based filmmaker.
She moved to West-Berlin in 1969 where she studied theater
and journalism. Since 1990 she directed numerous
documentary films for television and cinema. Her selected
filmography includes Game Changers (2024), Traces (2019),
Cyclops (2019), Honour (2011), In the Game (2008), On the
Outskirts (2006), After the Game (1997)). "Honour" was the
recipient of Best Documentary Award at BTF's Documentary
and Short Film Competition in 2012.
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MAGELLAN

MACELLAN .
MAGELLAN / MAGALHAES

2025 / 160’ / Renkli Color / Filipinler
Philippines ispanya Spain Portekiz Portugal
Fransa France Tayvan Taiwan

Yénetmen / Director: Lav Diaz

Senaryo / Screenplay: Lav Diaz

Gorintt Yonetmeni / Cinematographer:
Artur Tort, Lav Diaz

Kurgu / Editing: Lav Diaz, Artur Tort
Oyuncular / Cast: Gael Garcia Bernal,
Angela Azevedo, Amado Arjay Babon,
Ronnie Lazaro, Hazel Orencio, Tomds Alves
Yapim / Production: Andergraun Films,
Black Cap Pictures, El Viaje Films, Lib Films,
Rosa Filmes, Ten17P, Ultramarina Filmes,
Volos Films

Dagitim / Distribution: Luxbox

"" " 1 . . .. . .
Y * DUNYASINEMASI  TURKIYE*PROMIYERI

£ N,* World Cinema TURKISH*PREMIERE
.
Ozet / Summary

Bu sanli bir fetih hikayesi degil. Filipin'in sémurge
gecmisini ve fethedilmesini zihinden silinmesi zor sekilde
irdeleyen film, Macellan'in son seyahatini ele aliyor ve
efsaneleri bir kenara birakarak karsimiza yorgun ve kirik
bir figlr cikariyor. Karsimizdaki artik ders kitaplarindaki
muzaffer késif dedil, basarisizliklar, manevi kuskular ve
tahakkUmin yipratict agirhd altinda ezilmis bir adam.
Yénetmen Lav Diaz, aksiyon ve gosteristen kaginarak,
onun yerine ceset dolu sahiller, suskun ritteller, sessizlik
anlari gibi sonrasinda yasanan yikima odaklanarak
somurgeci siddeti sogukkanlilik ve keskin gorsel
detaylarla izleyicisine sunuyor.

This is not a glorious tale of conquest. In this look at colonial
history and conquest, the film revisits Magellan's last voyage,
stripping away legend to reveal a weary, fractured figure. No
longer the triumphant explorer of textbooks, he emerges as a
man consumed by failure, spiritual doubt, and the corrosive
weight of domination. Lav Diaz avoids spectacle, lingering
instead on aftermath—corpse-strewn shores, ritual,
silence—to expose colonial violence with clinical calm and
stark visual rigor.

Ydnetmen / Director

Filipinli yonetmen Lav Diaz, uzun anlatimlar, minimalist
sinematografi ve derin sosyopolitik temalarla karakterize
"yavas sinema” akiminin sekillenmesindeki 6nct
katkilariyla taninir. Dogup blyudiugi Mindanao'nun
calkantili gecmisinden beslenen ve siresi codunlukla Gg
saat Gzeri olup, uzun ve basit statik planlar, zaman
zaman monokrom gérintuler iceren kurmaca filmleri,
Filipin tarihini, siradan insanin giictinii ve sémiirge
travmasini ele alir. Hizli ilerleyen olay érgusu yerine,
oykulerini strtkleyici, neredeyse romansi Uslupla
anlatarak sinema geleneklerine meydan okuyan Diaz, bir
kusak sinemaciya sanatsal 6zgunlugl ve kultirel i¢
gobzlemi benimseme konusunda ilham olmustur.

Filipino filmmaker Lav Diaz is renowned for his pioneering
contributions to "slow cinema", characterized by extended
narratives, minimalist cinematography, and profound socio-
political themes. Emerging from Mindanao's turbulent
landscape, his fiction films, marked by extended durations
usually over three hours, static long takes, and occasionally
monochrome imagery, explore Philippine history, strength of
ordinary people, and colonial trauma. Challenging cinematic
conventions telling his stories in an immersive, almost novel-
like way instead of fast plots, Diaz inspired a generation of
filmmakers to embrace artistic authenticity and cultural
introspection.
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MIRRORS NO. 3/ MIROIRS NO. 3

Germany

Hans Fromm
Kurgu / Editing: Bettina Bohler

Matthias Brandt

& Weber, ZDF, ARTE
Dagitim / Distribution: Bir Film
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MIROIRS NO.3

LE ity RS CHRISTIAN FETZOLD

2025 / 86" / Renkli Color / Almanya
Yénetmen / Director: Christian Petzold

Senaryo / Screenplay: Christian Petzold
Gorintt Yonetmeni / Cinematographer:

Oyuncular / Cast: Paula Beer, Philip
Froissant, Enno Trebs, Barbara Auer,

Yapim / Production: Schramm Film Koerner

l' . -
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Ozet / Summary

Erkek arkadasinin 6lmesine sebep olan elim bir araba
kazasindan sagd kurtulan Berlinli miizik 6grencisi Laura,
kazaya tanik olan Betty'nin yaninda tasrada kendine
siginak bulur. Laura kendini toplamaya calistigi stirecte,
Betty'nin de dile getirilmeyen derin bir aci tasidigini
kesfeder: Betty intihar eden kizi Yelena'nin yasini
tutmaktadir. Ortak acilari giderek onlari birbirine
yaklastirir ve Betty'nin kocasi ve oglunu da igine alan
kirllgan bir bag kurar. Ama hayatlarinin ginlik sakin ve
siradan anlarinin altinda, dile dékilmemis kederler ve
ozlemler gizlidir. Usta Alman yénetmen Petzold'un bu
minimalist, rtiya misali dramasi, karakterlerinin
derinlerdeki duygularinin pesine diistiyor. insan iliskilerinin
kirllgan yapisina ve iyilesmeye dair meditatif distincelere
davet eden etkileyici bir film.

After surviving a devastating car crash that kills her boyfriend,
Berlin music student Laura finds refuge in the countryside
with Betty, the woman who witnessed the accident. Laura’s
recovery becomes intertwined with Betty's unspoken
grief—she is mourning her daughter Yelena, who died by
suicide. Silent wounds and mutual grief draw them into a
delicate domestic bond, one that gradually extends to Betty's
husband and son. But beneath the calm, everyday moments
of their lives, unspoken sorrow and hidden desires linger.
Petzold's minimalist, dreamlike drama follows deep emotions
of its characters, inviting meditative reflection on healing and
the fragile architecture of human connection.

Ydnetmen / Director

Christian Petzold, kimlik, tarihsel hafiza ve toplumsal
yerinden edilme temalarini ele alan psikolojik agidan
incelikli, politik agidan zekice kurgulanmis filmleriyle
taninan, énde gelen bir Alman sinemaci ve Berlin Okulu
akiminin merkezi figlriidur. Berlin Alman Film ve
Televizyon Akademisi mezunu olan Petzold, yeniden
birlesen Almanya'yi inceleyen “Hayaletler Uclemesi“nin ilk
filmi Ic Guvenlik (2000) ile sinema diinyasina adim atti.
Uluslararasi alanda taninmasini saglayan film,
Berlinale'de En lyi Yénetmen dalinda Giimiis Ayi 8dilini
kazanan Barbara (2012) oldu. Bu film, “Baskici
Sistemlerde Ask” Gclemesinin ilk filmiydi. Petzold,
hikayelerinde kisisel duygulari tarihin adirhdiyla
harmanlayan, Almanya'nin en derinlikli sinemacilarindan
biri olmaya devam ediyor.

Christian Petzold is a preeminent German filmmaker and a
central figure of the Berlin School mouvement, renowned for his
psychologically nuanced, politically astute films that explore
themes of identity, historical memory, and societal
displacement. A graduate of the German Film and Television
Academy Berlin, Petzold debuted with the The State | Am In
(2000), the first in his "Ghosts Trilogy” examining post-
reunification Germany. His international breakthrough came
with Barbara (2012), winner of the Silver Bear for Best Director
at the Berlinale, which inaugurated his "Love in Times of
Oppressive Systems" trilogy. Petzold remains one of
Germany's most insightful storytellers, blending personal
emotions with the weight of history.
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Film, Dogu Almanya'nin kiigik madenci kasabasi
Sangerhausen'da tesadifen tanisan karakterlerin
birbiriyle kesisen hayatlarini komedi-drama tarzinda ele
aliyor. Fazla mesai yapan kalbi kirik garson Ursula ile vize
kisitlamalari yasayan kolu kirik iranli YouTuber Neda,
kendilerini yasadiklari ortamda sikismis hissederler. Yaz
devam ettikce, baska bir donemde yasanmis ve yerel sair
Novalis'le iliskisi olan hizmetgi kiz Lotte'nin yer aldigi
riyamsi bir pasaj esliginde, daglarda hayalet avina
cikarlar. Yonetmen, dus ve gercekgiligi harmanlayarak
gog, sinif, kimlik ve gegmis ile simdiki zaman arasindaki
gerilimi kesfe cikiyor. Akici, masalimsi bélimler halinde
cekilmis, ince mizah ve gdrsel sélen iceren film su sorular
soruyor: Kolektif tarihten, toplumsal yaralar ve
hayallerden neleri tstimtizde tasiyoruz ve kurulacak
beklenmedik baglantilar Gzerinden neyi nasil
iyilestirebiliriz?

The film is a comedy-drama that weaves together the lives of
. chance-encountered characters in the small East German
TEMMUZ HAYALETLERI mining town of Sangerhausen. Ursula, an overworked waitress
PHANTOMS OF JULY / SEHNSUCHT IN SANGERHAUSEN with a broken heart, and Neda, an Iranian YouTuber with a
fractured arm and restrictive visa status, both feel stuck. As
summer stretches on, they are drawn into a ghost hunt in the
mountains, alongside an episodic prologue set in another era
featuring Lotte, a maid tied to the local poet Noualis.
Radlmaier weaves fantasy and realism to explore immigration,
class, identity and the tension between past and present. Shot
in lyrical, episodic chapters with tender humour and visual
poetry, the film asks: what do we carry of collective history,
social wounds and dreams—and how we might heal through
unexpected connections

2025 / 90' / Renkli Color / Almanya
Germany

Yénetmen / Director: Julian Radlmaier
Senaryo / Screenplay: Julian Radimaier
Gorintt Yonetmeni / Cinematographer:
Faraz Fesharaki

Kurgu / Editing: Julian Radlmaier
Oyuncular / Cast: Clara Schwinning, Maral
Keshavarz, Henriette Confurius, Paula
Schindler, Ghazal Shojaei

Yapim / Production: Blue Monticola Film, Yénetmen / D.l.rector , .
WDR 1984 yilinda Nurnberg'de dogan Fransiz-Alman

. L . . dnetmen Julian Radlmaier, Berlin Alman Film ve
Dagitim / Distribution: Bendita Film Sales 'Iy'elevizyon Akademisi'nde egitim gérdi ve Yeni Alman
Sinemasi efsanesi Werner Schroeter'in asistanligini yapti.
Ayrica Fransiz filozof Jacques Ranciére'in bircok eserinin
editdrlagini ve cevirmenligini yapti. ilk kisa ve orta
metrajli filmlerinden itibaren ¢calismalari dnemli
uluslararasi festivallerde adiil aldl. ilk uzun metrajli filmi
Bir Burjuva Képeginin Oz Elestirisi (2017), prémiyerini
Rotterdam'da yapti ve En lyi Ik Film dalinda Alman Film
Elestirmenleri Oduli'nii kazandh. ikinci uzun metrajli filmi
Kan Emiciler-Bir Marksist Vampir Komedisi (2021),
Berlinale Encounters yarismasinda prémiyerini yapti ve
Alman Senaryo Oduli'nii kazandi.

Born in Nuremberg in 1984, French-German director Julian
Radlmaier studied at the German Film and Television
Academy Berlin and worked as an assistant to New German
Cinema legend Werner Schroeter. He has also edited and
translated several writings by French philosopher Jacques
Ranciere. From his first short and medium-length films, his
work has been recognized at major international festivals. His
debut feature, Self-Criticism of a Bourgeois Dog (2017),
premiered in Rotterdam and won the German Film Critics
Award for Best Debut. His second feature, Bloodsuckers (2021),
premiered in the Berlinale Encounters competition and
received the German Screenplay Award.
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SKY

Tunus'un yoksul kenar mahallelerinde gecen, etkileyici ve
insancil bir drama olan film, evlerinden uzakta hayat
kurmaya calisan ¢ Fildisi Sahilli kadinin yasamini izliyor:
papaz ve eskiden gazeteci olan Marie, kagak gégmen
anne Naney ve kararli 6grenci Jolie. Bir gemi kazasindan
kurtarilan geng yetim Kenza'nin ortaya cikisiyla, kirllgan
biraradaliklari bir anda sarsilir. Belgesel gergekgiligiyle
anlatim derinligini kusursuzca harmanlayan Sehiri,
Tunus'ta artan sosyal gerginlik ve gégmen karsiti
duygularin arka planinda, yerinden edilme, gég,
dayanisma ve kimlik temalarini inceliyor.

The film, a profoundly humanist drama that unfolds in the
marginalized quarters of Tunis, traces the lives of three lvorian
women trying to build a life far from home—Marie, a pastor
and former journalist; Naney, an undocumented mother; and
Jolie, a determined student. Their fragile coexistence is
transformed by the arrival of Kenza, a young orphan rescued
from a shipwreck. Seamlessly blending documentary realism
with narrative depth, Sehiri examines themes of displacement,
migration, solidarity, and identity against a backdrop of rising
social tension and anti-migrant sentiment in Tunisia.

VADEDILMi$ GOKYUzU
PROMISED SKY / PROMIS LE CIEL

2025 / 92' / Renkli Color / Tunus Tunisia
Fransa France Katar Qatar

Yénetmen / Director: Erige Sehiri
Senaryo / Screenplay: Anna Ciennik, Malika
Cecile Louati, Erige Sehiri

Muzik / Music: Valentin Hadjadj

Goéruntl Yonetmeni / Cinematographer:
Frida Marzouk

Kurgu / Editing: Nadia Ben Rachid
Oyuncular / Cast: Aissa Maiga, Laetitia Ky,
Debora Lobe Naney, Mohamed Grayad,
Foued Zaazaa -

Yapim / Production: Maneki Films, Henia -—

Production, Canal+, MAD Solutions, Pathe

Touch Afrique Yénetmen / Director

Dagitim / Distribution: Mars Film Lyon'un Minguettes semtinde buylyen yénetmen,
gazetecilik ve belgeselcilik alanlarinda ¢alistiktan sonra
2011 devriminin baslangicinda Tunus'a tasindi. Visions du
Réel ve IDFA'da gosterilen uzun metraj belgesel Railway
Men (2018) ile buylk basari elde etti. Cannes Film
Festivali'nin Yonetmenler Haftasi'na secilen ve Tunus'un
resmi Oscar adayi olan incir Agaclarinin Altinda (2022) ile
kurmaca sinemaya adim atti.v

Growing up in Lyon's Minguettes district, she journeyed
through journalism and documentary before relocating to
Tunisia at the dawn of the 2011 revolution. Her breakthrough
came with Railway Men (2018), a feature-length documentary
that screened at Visions du Réel and IDFA. She made her
fiction debut with Under the Fig Trees (2022), selected for
Directors' Fortnight at Cannes and Tunisia's official Oscar
submission.




YENIDEN YARATIM
RE-CREATION

2025 / 89" / Renkli Color / irlanda Ireland
Liiksemburg Luxembourg

Yénetmenler / Directors: Jim Sheridan,
David Merriman

Senaryo / Screenplay: Jim Sheridan, David
Merriman

Muzik / Music: Anna Rice

Géruntl Yonetmeni / Cinematographer:
Carlo Thiel

Kurgu / Editing: Jack Thornton

Oyuncular / Cast: Vicky Krieps, Jim
Sheridan, Aidan Gillen, Colm Meaney, Derek
Carroll, Claire Johnston Cauldwell

Yapim / Production: Hell's Kitchen Films, Joli
Rideau Media, Screen Ireland, Luxembourg
Film Fund

Dagitim / Distribution: Latido
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1996'daki Sophie Toscan du Plantier cinayetini zihinlerinde
tekrar canlandiran yénetmenler Sheridan ve Merriman,
hakikatin ve dnyarginin karmasikhidini inceledikleri kurgusal
bir juri odasi yaratiyorlar. Film, her biri kisisel dnyargilari ve
¢c6ztlmemis sorunlariyla juri odasina giren, farkli 6zelliklere
sahip juri Gyelerinin psikolojik dinamiklerini derinlemesine
inceliyor. Yogun diyaloglar ve ahlaki ikilemler araciligiyla
film, anlatilarin nasil olusturuldugunu ve alginin adaleti
nasil sekillendirebildigini ortaya koyuyor.

In this reimagining of the 1996 murder of Sophie Toscan du
Plantier, directors Jim Sheridan and David Merriman craft a
fictionalized jury deliberation, exploring the complexities of
truth and bias. The film delves into the psychological dynamics
of a diverse group of jurors, each bringing personal prejudices
and unresolued issues to the table. Through intense dialogue
and moral dilemmas, the film examines how narratives are
constructed and how perception shapes justice, creating a taut,
immersive mediation on guilt, responsibility, and the human
tendency to judge.

Yénetmen / Director

Jim Sheridan, irlandali oyun yazar, senarist, yapimei ve
yoénetmendir. Cikisini Dublin tiyatro sahnesinden yapan
Sheridan, Dublin'deki Project Arts Centre'in kurucularindan
oldu, sonra New York'a gé¢ ederek New York Irish Arts
Center'in sanat yénetmenligini Ustlendi. Sinema kariyerine
Sol Ayagim (1989) ile baslayan Sheridan, bu filmle En yi
Yénetmen ve En Iyi Senaryo dallarinda Oscar adayligi
kazanirken, Daniel Day-Lewis ile Brenda Fricker'a Oscar
6dult getirdi. Kariyeri boyunca alti kez Oscar'a aday
gosterilen Sheridan, kisisel dykuleri genis sosyopolitik
konularla harmanlayan diinya sinemasinin dnemli
figtrlerindendir.

Jim Sheridan is an Irish playwright, screenwriter, producer, and
filmmaker. Emerging from Dublin's theatre scene, he co-
founded Dublin's Project Arts Centre, before emigrating to New
York where he served as artistic director of New York's Irish Arts
Center. He launched his film career with My Left Foot (1989),
earning Oscar nominations for Best Director and Screenplay,
and wins for Daniel Day-Lewis and Brenda Fricker. With six
Oscar nominations across his career, Sheridan has established
himself as a pivotal figure in world cinema, blending intimate
humanism with epic political resonance.

David Merriman (1975, Dublin) irlandali ydnetmen, yazar ve
kaltar savunucusudur. Calismalari belgesel, drama ve
aktivizm alanlarini kapsamaktadir. Anlatilarinda yaraticilig
ve toplumsal vicdani harmanlamasiyla taninan Merriman,
Unlt yénetmen Jim Sheridan ile Yeniden Yaratim (2025)
filminin senaryosunu yazip ydnetmenligini Gstlenmistir.

David Merriman (1975, Dublin) is an Irish filmmaker, writer, and
cultural advocate whose work spans documentary, drama, and
activism. Known for blending narrative inventiveness and
social conscience, Merriman partnered with acclaimed director
Jim Sheridan to co-write and co-direct Re-Creation (2025).
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18 yasina giren Marina, 2004 yazinda Barselona'dan
Vigo'ya yolculuga cikar. Anne babasinin dliminden
sonra, kendisini evlatlik alan ailesi tarafindan buyuttlen
Maring, film okuluna burs basvurusu yapmak icin uzun
stredir gérismedigi babaannesi ve dedesinin imzalarina
ihtiyaci vardir. Ancak onlara ulastiginda adinin resmi aile
kayitlarindan silindigini 6grenir. Orada zaman gecirdikge,
sahil seridi boyunca dolasip, arada gergin aile
toplantilarina katildik¢a, anne babasinin gizlenen
gecmisiyle baglantili utanci, sessizligi ve kusaklararasi
devam eden travmayi kesfetmeye baslar. Yonetmen
Simdn, 2004 yilina ait ham ev videosu tarzi gériintdlerini,
lirik riyamsi sekanslar ve glnlikten alintilarla ustaca
harmanlamis. Ge¢misle simdiki zamani bulaniklastirirken
6grendigi aile sirlaryla, bolik pércik anilari yeniden insa
etmis.

18-year-old Marina embarks on a pilgrimage from Barcelona
to Vigo in the summer of 2004. Raised by her adoptive family
ROMERIA after her parents died, Marina seeks signatures from her
ROMERIA estranged paternal grandparents to secure a film-school
scholarship—only to discouer her existence was erased from
official family records. As she navigates coastlines and tense
family gatherings, Marina uncouers layers of shame, silence,

2025 / 114’ / Renkli Color / ispanya Spain

Almanya Germany and intergenerational trauma tied to her parents’ past. Simén
Yénetmen / Director: Carla Simén masterfully interweaves 2004 vérité footage with lyrical
Senaryo / Screenplay: Carla Simén fantasy sequences and readings from her mother's diary,
Muzik / Music: Ernest Pipé blurring past and present to reconstruct fragmented
Goruntu Yénetmeni / Cinematographer: memories.

Hélene Louvart
Kurgu / Editing: Sergio Jiménez, Ana Pfaff

Oyuncular / Cast: Tristdn Ulloa, Sara Yonetmen / Director
Casasnovas, Litcia Garcia, José Angel Carla Simén (1986, Barselona) anlattigi dykulerde siklikla
Egido, Miryam Gallego kendi hayatindan esin alan son derece kisisel sinema

Yapim / Production: Elastica Films, Ventall anlayisiyla bilinen Katalan yénetmendir. Anne babasini
Cinema, Dos Soles Media, Romeria Vigo alti yasindayken AIDS nedeniyle kaybeden ve Katalonya
AIE kirsalinda akrabalariyla blyimustir. Barselona ve
Dagitim / Distribution: MK2 Londra'da sinema egitimi aldiktan sonra, Berlinale'de

: préomiyer yapan ve En lyi llk Film ve Generation Kplus
Grand Prix édullerinin yani sira birgok édul ve Goya
kazanan '93 Yazi (2017) filmiyle blyuk cikisini yapmustir.
ikinci filmi Alcarras (2022), Berlinale'de Altin Ayi ddilini
kazanan ilk Katalanca film oldu ve daha sonra ispanya
Ulusal Sinema Odiilinii kazandi. Simén, Gglncl uzun
metraji Romeria (2025) ile Cannes'in ana yarismasina
girerek buyik sahnede yerini almis oldu.

Carla Simén (1986, Barcelona) is a Catalan director whose
deeply personal cinema often stems from her own life. She
was orphaned by AIDS at six and raised by relatives in rural
Catalonia. She studied film in Barcelona and London before
her breakout feature, Summer 1993 (2017), which premiered at
Berlinale and won Best First Feature and the Generation Kplus
Grand Prix, plus multiple awards and Goyas. Her sophomore
film, Alcarras (2022), became the first Catalan-language film
to win the Golden Bear at Berlinale, later earning her Spain'’s
National Cinematography Prize. Simdn's third feature,
Romeria (2025), marks her debut in Cannes’ main
competition.
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WOUNDED LAND ..
: Ao Ozet / Summary

Yénetmen Abbas Fahdel, 2023-2025 yillar arasinda
israil'in Libnan'in giineyine diizenledigi bombardimanlar
sirasinda yasanan yikimi ve bu saldirilar yasayan halkin
direncini belgelemek igin yasadidi kente geri déonmus.
Kendi ailesinin yasadiklarini mercek altina alarak savasin
gunluk yasam Uzerindeki derin etkisini gézler éniine
seriyor, sadece evlerin degil butiin gegim kaynaklarinin ve
insan yasamlarinin nasil da yikima ugrattigini gésteriyor.
Yénetmenin sakin ve gézlemci Uslubu, kaosun ortasinda
hayatta kalmanin ve ¢atisma sonrasinda toparlanmanin
ne kadar karmasik oldugunun dokunakli bir tasvirini
yaplyor.

Director Abbas Fahdel returns to his homeland to document
the devastation, and resilience and courage of its people
during 2023-2025 Israeli bombardment of southern Lebanon.
Through the lens of his own family's experiences, the film
captures the profound impact of war on daily life, highlighting
the destruction of homes, livelihoods, and communities.

YARALI YURDUN HIKAYELERI Fahdel's obseruational style allows for a poignant portrayal of

TALES OF THE WOUNDED LAND survival amidst chaos, the complexities of post-conflict

recovery, highlighting the interplay between memory, identity,
and the quest for justice, offering a personal yet universal

2025 / 120’ / Renkli Color / Liibnan Lebanon .
narrative of loss and endurance.

Yénetmen / Director: Abbas Fahdel
Senaryo / Screenplay: Abbas Fahdel
Géruntl Yonetmeni / Cinematographer:
Abbas Fahdel

Kurgu / Editing: Abbas Fahdel

Yapim / Production: Nour Balluk Co.
Dagitim / Distribution: Nour Balluk Co

*2025 Locarno Pardo for Best Direction

o

Yonetmen / Director

Abbas Fahdel (1959, Irak), hafiza, savas ve kulturel
hayatta kalma konularini ele alan son derece kisisel
calismalariyla taninan Irakli-Fransiz sinemacidir.
Fransa'ya tasindiktan sonra Paris-Sorbonne'da Jean
Rouch'un 6grencisi olarak sinema egitimi almistir. Begeni
toplayan belgeselleri Vatanim (2015) ve Dawn of the
World (2008), Irak'in modern tarihini nadir gérulen bir
samimiyetle anlatir ve Visions du Réel, Cinéma du Réel
ve Yamagata'da éduller kazanmistir. Kurgu filmleri
yerinden edilme ve direnis temalarini ele alir.

Abbas Fahdel (1959, Iraq) is an Iragi-French filmmaker
celebrated for deeply personal works bridging memory, war,
and cultural survival. After mouing to France, he studied
cinema at Paris-Sorbonne under Jean Rouch. His acclaimed
documentaries Homeland (2015) and Dawn of the World
(2008) chronicle Irag's modern history with rare intimacy,
winning awards at Visions du Réel, Cinéma du Réel, and
Yamagata. His fiction films explore displacement and
resilience.



THE SEC.i{ETEAGENT

BLEHEH MENID LA HLHCY

GizLi AJAN
THE SECRET AGENT / O AGENTE SECRETO

2025 / 158' / Renkli Color / Brezilya Brazil
Fransa France Almanya Germany Hollanda
Netherlands

Yénetmen/Director: Kleber Mendonca Filho
Senaryo/Screenplay: Kleber Mendonca Filho
Muizik/Music: Mateus Alves, Tomaz Alves Souza
Goriinttu Yonetmeni / Cinematographer:
Evgenia Alexandrova

Kurgu/Editing: Matheus Farias, Eduardo Serrano
Oyuncular/Cast: Wagner Moura, Maria
Fernanda Céndido, Gabriel Leone, Carlos
Francisco, Alice Carvalho

Yapim/Production: CinemaScopio Producoes,
Lemming Film, MK Productions, MK2 Films,
ONE TWO Films, Arte France
Dagitim/Distribution: Mars Film

*2025 Cannes Best Director, Best Actor,
FIPRESCI Prize, AFCAE Award;

*2025 Festival de Cine de Lima Fiction Jury Best
Film Prize, FIPRESCI Prize, APRECI Award
Honourable Mention
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Ozet / Summary

Keskin sosyo-politik elestirileriyle taninan yénetmen
Mendonca Filho, yine memleketinin yakin tarihine,
Brezilya'daki askeri diktatorlik dénemine bakiyor. 1977'de
Recife kentinde gegen bu politik gerilim filminde, yolsuz
bir memurla ¢atistidi icin saklanmak durumunda kalan
eski bir akademisyeni izliyoruz. Kiiciik ogluyla birlikte
kagmaya calisirken, gizli bir muhalif adi icinde hareket
ederek kiralik katillerden uzak durmaya calisiyor. Film,
hafiza, direnis ve tarihin nasil silinebilecegdini ya da
yeniden yazilabilecedini mercek altina aliyor ve
Hitchcock tarzi gerilimi gercekustd, hatta neredeyse
mitolojik sapmalarla harmanliyor. Panavision ile cekilen
ve dénemi yansitan zengin bir estetige sahip olan film,
kisisel dram ile blyuk tarihsel sorular arasinda gidip
gelirken, Recife'nin yok olan sinema saraylarina da
géndermeler yapiyor.

In this period political thriller set in Recife, 1977, during Brazil's
military dictatorship, a former academic is forced into hiding
after provoking a corrupt official, and as he seeks escape with
his young son, he is pursued by hired killers while navigating a
network of underground dissidents. The film explores memory,
resistance, and how history can be erased or rewritten, and
Mendonca Filho, known for his sharp socio-political critiques,
blends Hitchcockian suspense with surreal, almost mythical
detours. Shot on Panavision with lush, era-evoking aesthetics,
the film oscillates between intimate drama and big historical
questions, weaving in references to Recife's vanished movie
palaces.

Ydnetmen / Director

Kleber Mendonga Filho, Recife dogumlu Brezilyali
ybénetmen, senarist ve eski film elestirmenidir. Sosyo-
politik anlatilari ve yenilikgi ses tasarimiyla taninir.
Kariyerine gazeteci ve elestirmen olarak baslayan
Mendonca Filho, 6dullt kisa filmlerle sinemaya gegis
yaptiktan sonra ilk uzun metraj filmi Komsu Sesler'in
(2012) prémiyerini Rotterdam Film Festivali'nde yapti.
Aquarius (2016) ve Cannes Jiri Oduli'nii kazanan
Bacurau (2019) gibi filmlerinde, genellikle Recife’'nin
mimari manzarasinin fonunda sinifsal ayrimlari, kentsel
korkulari ve tarihsel hafizayi ele almaktadir. Son belgeseli
Pictures of Ghosts (2023) ise sinemanin kultlrel mirasini
incelemektedir.

Kleber Mendonca Filho is a Brazilian filmmabker, screenwriter,
and former film critic from Recife, renowned for his socio-
political narratives and innouvative sound design. Beginning
his career as a journalist and critic, he then transitioned to
filmmaking with award-winning shorts before his feature
debut, Neighboring Sounds (2012), premiered at Rotterdam
and was hailed by The New York Times as a top film of the
year. His works, including Aquarius (2016) and the Cannes
Jury Prize-winning Bacurau (2019), explore class divides,
urban fear, and historical memory, often set against Recife's
architectural landscape. His latest documentary, Pictures of
Ghosts (2023), reflects on cinema's cultural legacy.



(o ¥4\
WOMAN AND CHILD /ZAN VA BACHEH

2025 / 131" / Renkli Color / iran Iran Fransa
France

Yénetmen / Director: Saeed Roustayi
Senaryo / Screenplay: Saeed Roustayi, Azad
Jafarian

Muzik / Music: Ramin Kousha

Goéruntl Yonetmeni / Cinematographer:
Adib Sobhani

Kurgu / Editing: Bahram Dehghani
Oyuncular / Cast: Parinaz Izadyar, Payman
Maadi, Soha Niasti, Sinan Mohebi, Hassan
Pourshirazi

Yapim / Production: Iris Film

Dagitim / Distribution: Bir Film

"" " 1 . . .. . .
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Ozet / Summary

Tahranh dul hemsire Mahnaz, zorlu mesleginin getirdigi
baski altinda iki cocudunu tek basina buyttmektedir. Asi
tavirli ergen oglu Aliyar okuldan uzaklastiriip ambulans
soféri nisanlisi Hamid onu kiz kardesi Mehri ile aldatinca
duinyasi basina yikilir. Aliyar'in dedesinin penceresinden
duserek hayatini kaybetmesi ise onda dénist almayan
bir degisim yaratacaktir. Keder igindeki Mahnaz, hayat
yorgunu hemsireden onu hayal kirikligina ugratan
herkese karsi intikam dolu bir kadina dénustr. Onu
kiicimseyen kibirli okul yetkilisi, sadakatsiz Hamid ile
oglunun dlimuinden sorumlu tuttugu babasi bu
intikamdan payina duseni alir. Yénetmen Saeed Roustayi,
aile dramini sosyal elestiriyle harmanlamis. Enerjik
kamerasi ve incelikli oyunculuklarla iran toplumunun
bogucu ataerkil diizeninin ve kadinlara karsi konumlanan
adalet sisteminin kati gercekligini gozler 6nline seriyor.

Mahnaz, a widowed nurse in Tahran, navigates the dual
pressures of a demanding profession and raises her two
children alone. Her life hurtles toward crisis when her
rebellious teenage son, Aliyar, is suspended from school, and
her tentative engagement to ambulance driver Hamid
unravels amid his shocking betrayal with her younger sister,
Mehri. A tragic accident—Aliyar's fatal fall from his
grandfather's window—seruves as the catalyst for Mahnaz's
transformation from weary caregiver to avenging force. Her
grief curdles into a righteous fury directed at every man who
fails her: the condescending school official, the exploitative
Hamid, and the grandfather she holds responsible. Roustayi
intertwines intimate domestic drama with broader social
critique, using kinetic camerawork and visceral performances
to expose the suffocating patriarchy of Iranian society and a
judicial system stacked against women.

Yénetmen / Director

Saeed Roustayi (1989, Tahran), glinimuz iran'indaki
sistematik adaletsizlik ve cinsiyet dinamiklerini ele alan,
toplumsal icerikli dramalariyla taninan iranli bir
sinemacidir. Sonsuzluk ve Bir Gln (2016) ile sinema
diinyasina adim atan Roustayi, bu filmiyle En lyi
Yénetmen ve En lyi Senaryo dallarinda Kristal Simorgh
odullerini kazandi. Bir sonraki filmi Metresi 6,5 Timen
(2019) Venedik Film Festivali'nde prémiyer yapti ve César
Odiilleri'nde En iyi Yabanci Film dalinda aday gésterildi.
Leyla'nin Kardesleri (2022), Cannes Film Festivali'nde Altin
Palmiye 6dultine aday gésterilip FIPRESCI ve Citizenship
odullerini kazandi.

Saeed Roustayi (1989, Tehran) is an Iranian filmmaker
celebrated for his socially charged dramas that explore
systemic injustice and gender dynamics in contemporary Iran.
He debuted with Life and a Day (2016), winning Crystal
Simorghs for both Best Director and Screenplay. His follow-
up, Just 6.5 (2019), premiered at Venice and earned a César
nomination for Best Foreign Film. Leila's Brothers (2022)
competed for the Palme d'Or at Cannes and won the
FIPRESCI and Citizenship prizes.



1

YAKUSHIMA iLLUZYONU
YAKUSHIMA'S ILLUSION / L'ILLUSION DE YAKUSHIMA

2025 / 122' / Renkli Color / Fransa France
Belcika Belgium Liiksemburg Luxembourg
Japonya Japan

Yénetmen / Director: Naomi Kawase
Senaryo / Screenplay: Naomi Kawase
Muizik / Music: Koki Nakano

Goruntt Yonetmeni / Cinematographer:
Arata Dodo, Masaya Suzuki

Kurgu / Editing: Tina Baz

Oyuncular / Cast: Vicky Krieps, Kanichiro
Yapim / Production: Cinefrance Studios,
Dauphin Films, Kumie, Marignan Films,
Viktoria Productions

Dagitim / Distribution: Mars Film
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Ozet / Summary

Cocuk organ nakli ameliyatlarinda gérev alan bir Fransiz
doktor, organ bagisinin hala tabu oldudu ve ¢ocuklarin
sonu gelmez bekleme listelerinde donér aradig
Japonya'ya tasinir. Kiictik hastalarini kurtarmak igin
micadele ederken, sevgilisi gizemli bir sekilde ortadan
kaybolunca 6zel hayati paramparca olur. Sevgilisi, geride
iz birakmadan ortadan kaybolmayi secen Japonlarin
yani ‘Johatsu"larin arasina katilan bir fotografcidir. Naomi
Kawase, cocuklar hayatta tutmak icin verilen tibbi
mucadeleyi ve ortadan kaybolmanin gizemini birbiriyle i¢
ice drerek anlatmis. Bu iki 6ykuyd, incelikli gézlemler,
akiskan zaman gegisleri, kilttrel farkhliklar, htiztin ve
insan yasaminin kirilganh@ina dair siirsel bakisiyla
iliskilendiriyor.

A French pediatric transplant coordinator relocates to Kobe,
Japan, where organ donation remains deeply taboo and
children languish on interminable waitlists. As she battles to
save her young patients, her own life fractures when her lover
mysteriously vanishes—a photographer who joins the ranks
of the ‘Johatsu,” Japanese individuals who evaporate from
their lives without a trace. Kawase intertwines two hauntingly
linked narratives—medical urgency and
disappearance—through tender obseruation, fluid time shifts,
and a lyrical gaze on grief, cultural tension, and human
fragility.

Yénetmen / Director

Naomi Kawase, belgesel ve kurgu arasindaki sinirlarda
gezinen siirsel, son derece kisisel filmleriyle bilinen
Japonya'nin éncti yénetmenlerindendir. 1997 Cannes Film
Festivali'nde ilk uzun metrqj filmi Suzaku ile Caméra d'Or
6dulint kazanan en geng yénetmen olarak diinya
capinda taninmistir. Kawase'nin filmleri siklikla aile,
kayiplar, kimlik, doga gibi temalara odaklanir ve kendi
deneyimlerinden, ebeveynleri tarafindan terk edilip biyik
teyzesi tarafindan yetistirilmesinden esinler igerir. Kendine
6zgU samimi, duygusal, lirik tarzini sekillendiren
otobiyografik belgesellerle kariyerine baslayip, daha
sonra kurmaca filmlere yénelmistir. Belgesel tarzi bakis
agisini koruyarak, coklukla profesyonel olmayan
oyuncularla memleketi Nara'daki gercek mekanlarda
cekim yapmistir.

Naomi Kawase is a pioneering Japanese filmmaker renowned
for her poetic, deeply personal works that blur the boundaries
between documentary and fiction. Kawase gained
international acclaim when she became the youngest winner
of the Caméra d'Or at the 1997 Cannes Film Festival for her
debut feature Suzaku. Kawase's films often explore themes of
family, loss, identity, and the natural world, drawing from her
own experiences of being abandoned by her parents and
raised by her great-aunt. Her early autobiographical
documentaries established her signature style—intimate,
lyrical, and emotionally resonant. She later transitioned to
narrative features while maintaining a documentarian's gaze,
often employing non-professional actors and shooting on
location in her native Nara.



jeunes méres

FESH RIERF! DARDEMHE

GENC ANNELER .
YOUNG MOTHERS / JEUNES MERES

2025 / 122' / Renkli Color / Fransa France
Belcika Belgium Liiksemburg Luxembourg
Japonya Japan

2025 / 105' / Renkli Color / Fransa France
Belcika Belgium

Yénetmen / Director: Jean-Pierre Dardenne,
Luc Dardenne

Senaryo / Screenplay: Jean-Pierre
Dardenne, Luc Dardenne

Goéruntt Yonetmeni / Cinematographer:
Benoit Dervaux

Kurgu / Editing: Tristan Meunier, Marie-
Héléne Dozo

Oyuncular / Cast: Babette Verbeek, Elsa
Houben, Janaina Halloy, Lucie Laruelle,
Samia Hilmi

Yapim / Production: Les Films du Fleuve,
Archipel 35, The Reunion, France 2 Cinema,
BE TV, Proximus, RTBF

Dagitim / Distribution: Bir Film

*2025 Cannes Best Screenplay, Ecumenical Jury
Prize

<[t »
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Ozet / Summary

Geng Anneler, zorluklar arasinda sefkat gésterebilmenin
ve insan onurunun gliciinl anlatan, dokunakli ve umut
dolu bir hikéye olarak 6ne cikiyor. Liege'de gegen film,
Jessica, Perla, Julie, Ariane ve Naima adli bes geng
anneyi konu ediniyor. Yoksulluk, bagimlilik ve dagilmis
ailelerinin yani sira ¢ocuk yetistirmenin zorluklariyla da
basa ¢cikmaya calistiklar bir siginma evinde yasiyorlar.
Dardenne kardeslerin dogal diyaloglari ve kendine has
gercekei kamerasiyla film, geng annelerin hikayelerini
micadele ve direncle dolu bir portreye dénustiriyor.

Young Mothers stands as a deeply humane, quietly hopeful
testament to care amidst hardship. Set in Liege, the film
follows five teenage mothers-Jessica, Perla, Julie, Ariane, and
Naima-residing in a shelter where these teenage mothers
navigate the profound challenges of parenthood amid
poverty, addiction, fractured family histories. Under the
naturalistic dialogues and signature camerawork of Jean-
Pierre and Luc Dardenne, the film brings their stories together
into a shared portrait of struggle and resilience.

Yonetmen / Director

Belgikali yénetmen kardesler Jean-Pierre (1951) ve Luc
Dardenne (1954), himanist stilleriyle Avrupa'nin énde
gelen sinemacilarindandir. Seraing'in endustriyel
ortaminda biyuyen ikilinin isci sinifinin micadelelerine ve
siyasi direnisine odaklanan ilk calismalari, kendine 6zgu
neoredlist tarzlarini da sekillendirmistir. Belgesellerle
baslayan ikili, Cannes'da Altin Palmiye édulini kazanan
Rosetta (1999) ve ardindan ikinci Altin Palmiye 6dultind
kazanan Cocuk (2005) ile uluslararasi tine kavusmustur.
Gucla adalet duygusuyla, yalin anlatimiyla ve isci sinifinin
yasamina yakindan bakisiyla éne cikan filmleri, modern
Avrupa sinemasina yén vermistir. Halktan insanlarin
sergiledigi onur, dayanisma ve direng gibi temalara
filmlerinde yer veren Dardennes kardesler, Cannes
geleneginin 6nde gelen isimleri olarak 6ne ¢ikmakta ve
tim 6nemli Avrupa film dddllerini kazanan az sayidaki
sinemaci arasinda yer almaktadir.

Jean-Pierre (1951) and Luc Dardenne (1954), Belgian
filmmaking duo, have established themseluves with their
humanist style. Raised in the industrial backdrop of Seraing,
their early work focused on working-class struggles and
political resistance, shaping their signature neorealist style.
Emerging from documentary work, they became
internationally renowned with Rosetta (1999), which won the
Palme d'Or at Cannes, followed by The Child (2005), earning
them a rare second Palme. Their films—marked by moral
urgency, spare style, and a close gaze at the lives of working
class—have shaped modern European cinema. Consistently
exploring themes of dignity, solidarity, and resilience
displayed by ordinary people, the Dardennes stand as leading
figures of the Cannes tradition and remain among the few
filmmakers to win virtually every major European film award.
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22-28 September 2025

ULUSAL UZUN METRAJ FILM YARISMASI / ON JURi UYELERI
National Feature Competition / Pre - Selection Jury

istanbul'da Matematik okudu, Londra'da
sinema ve drama kurslari aldi. Sinema
yazilarina Hirriyet gazetesinin haftalik eki
olan Hurriyet Gazete Pazar'da basladi.
Turkiye'nin ilk online sinema yayinlarindan
Sinema.com'un editérligana Gstlendi,
Sabah ve ardindan Radikal gibi glinltik
gazetelerde ve Milliyet Sanat dergisinde
yazilarina devam etti. istanbul Film
Festivali'nin Danisma Kurulu'nda yer aldi.
Cumbhuriyet gazetesi ve diger kulttr sanat
yayinlarina yaziyor.

Cannes ve Venedik Film festivallerinde
Fipresci (Uluslararasi Film Elestirmenleri
Birligi) juri baskanhgi yapti, Havana,
Toronto, San Sebastian gibi festivallerin
Fipresci jurilerinde yer aldi. Avrupa Film
Akademisi Uyesi, Netpac Uyesi ve Siyad'in
Fipresci temsilcisidir.

~ Golden Boll Film Festival

ULUSAL UZUN METRAJ FiLM YARISMASI
National Feature Competition

Majored in Math in Istanbul and took drama
courses in London, she started writing about
movies in a weekly suppliment of Hiirriyet daily.
Worked as the chief editor of Sinema.com, and
wrote for the dailies such as Sabah, Radial and
monthly magazine Milliyet Sanat. As a
freelancer she currently covers for Cumhuriyet
daily as well as for other cultur&art
publications.

She is member of European Film Academy, has
been working on the advisory board of the
[stanbul Film Festival, and member of NETPAC
(Network for the Promotion of Asian Cinemay)
and Fipresci (International Film Critics Assc).
She was part of the Fipresci juries in festivals
such as Havana, Toronto and San Sebastian,
also served as a jury president in Cannes and
Venice Film festivals.
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ULUSAL UZUN METRAJ FiLM YARISMASI
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Senem

ERDINE

ULUSAL UZUN METRAJ FiLM YARISMASI / ON JURI UYELERI

National Feature Competition / Pre - Selection Jury

Bogazici Universitesi Tarih Bélimi'nden
mezun oldu. Sinema yazarligina 1995'te
Sinema Dergisinde basladi, muhabir ve
editor olarak uzun yillar bu derginin yazi
isleri ekibinde yer aldi. 2006-2013 yillar
arasinda Sinema Dergisinin genel yayin
yénetmenligini yapti. 2016'da TURSAK
Vakfinda film programlamaya basladi. 2017
ve 2018 yillarinda TURSAK Vakfi tarafindan
diizenlenen Randevu istanbul Uluslararasi
Film Festivali'nin direktoérliguni Gstlendi.

2018'de Kadikdy Belediyesi blinyesinde
hayata gecirilen bir sinematek projesi olan
Sinematek/Sinema Evi ekibine katildi.
Kurulus strecini yiratmenin yani sira film
program koordinatérligand Ustlendigi
Sinematek/Sinema Evi 2021'de faaliyete
gecti ve 2023'te Uluslararasi Film Arsivleri
Federasyonu'na (FIAF) kabul edilerek diinya
sinematekler agdinin bir Gyesi oldu.

Ulusal ve uluslararasi birgok film festivalinin
secici kurullarinda ve yarisma jurilerinde
gorev aldi. Sinema Yazarlari Dernedi (SIYAD)
Gyesidir.

She studied History at Bogazigi University and
began her career as a film journalist at the monthly
magazine Sinema. From 1995 to 2013, she worked
there as a reporter, film critic, editor, and
eventually editor-in-chief. In 2016, she started
programming films at the Turkish Foundation of
Cinema and Audiovisual Culture (TURSAK). She
served as the director of the Rendezuous Istanbul
International Film Festival, organized by TURSAK,
in 2017 and 2018.

In 2018, she joined the team that founded
Sinematek/Sinema Evi, a cinematheque project
launched by Kadikéy Municipality. Alongside
overseeing the establishment process, she took on
the role of film program coordinator.
Sinematek/Sinema Evi opened in 2021 and, in
2023, became a member of the International
Federation of Film Archives (FIAF), joining the
global network of cinematheques.

She has served on selection committees and juries
at numerous national and international film
festivals. She is also a member of the Turkish Film
Critics Association (SIYAD).
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Mehmet

ACAR

ULUSAL UZUN METRAJ FiLM YARISMASI / ON JURI UYELERI
National Feature Competition / Pre - Selection Jury

1963 yilinda dogdu. 1989 yilindan itibaren He was born in 1963. He started working in the
basin sektériinde ¢alismaya ve film media and writing film reviews since 1989. He
elestirileri yazmaya baslad. 12 yil boyunca served as editor-in-chief of Sinema magazine

Sinema dergisinin genel yayin
yénetmenligini strddrdd. Yayimlanmis bir
oyku kitabi ve dért romani bulunan Mehmet
Acar, 2009'dan bu yana Habertirk
Gazetesi'nde film elestirmenligi yapmakta
ve film analizi Gzerine seminerler, dersler
vermektedir.

for 12 years. Mehmet Acar, who has one
published story book and four nouvels, has been
a film critic in Habertiirk Newspaper since 2009
and gives seminars and lectures on film
analysis.
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ULUSAL UZUN METRAJ FiLM YARISMASI
National Feature Competition

Hakan

ULUSAL UZUN METRAJ FiLM YARISMASI / ON JURI UYELERI
National Feature Competition / Pre - Selection Jury

Doc. Dr. Hakan Erkilic, Mersin Universitesi
Radyo, Televizyon ve Sinema Bolimi'nde
6gretim Gyesidir. Calisma alani Turk
sinemasi, sinema ve ideoloji, sinemanin
Uretim tarzi/ekonomik yapisi/film endustrisi,
dijital sinema/VR, belgesel sinema ve film
festivalleridir. Bu konularda cesitli dergi ve
kitaplarda makaleleri ve bildirileri
bulunmaktadir. Atif Yilmaz Kisa Film
Festivali'nin (Mersin/Turkiye) Genel
Direktérudiir. Yakin zamanda TUBITAK
tarafindan desteklenen "Turkiye'de Film
Festivalleri: Yapi, Ekonomi, Organizasyon ve
izleyici Profili (Antalya, Adana, istanbul ve
Ankara Film Festivalleri Ornek Olay
incelemesi)” baslikl tic yillik bir projeyi
tamamlamistir. Mersin Sinema Ofisi'nde
kurulumda gérev aldiktan sonrq,
danismanlik gérevini Ustlenmektedir.
Sinema seyircisi Uzerine bir arastirma
projesini yuritmektedir.

ERKILIC

Hakan Erkilig is a Assoc. Prof. at the Radio,
Television and Film Department at Mersin
University. His field of study involues Turkish
cinema, cinema and ideology, mode of
production/economic structure of cinema/film
industry, digital cinema/VR, documentary film
and film festivals. He has articles and papers
about these subjects in various journals and
books. He is the General Director of Atif Yilmaz
Short Film Festival (Mersin/Turkey). He recently
completed a three-year funded by TUBITAK
project titled “Film Festivals in Turkey: Structure,
Economy, Organisation and Audience Profile
(Case Study of Antalya, Adana, Istanbul and
Ankara Film Festivals)". After projecting and
establishing the Mersin Film Office, he has been
working as its consultant. He is the coordinator
of a research project on cinema audiences.
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ULUSAL UZUN METRAJ FiLM YARISMASI
National Feature Competition

Umit

UNAL

Juri Baskani

ULUSAL UZUN METRAJ FIiLM YARISMASI
National Feature Competition

1965'te Turkiye'de dogan Umit Unal, Teyzem
(1986), Hayallerim, Askim ve Sen (1987) dahil
olmak Uzere sekiz uzun metraj filmin senaristidir.
Yénetmen olarak ilk uzun metraj filmi Dokuz
(2001) gesitli film festivallerinde dddiller
kazanmistir ve 2003 yilinda En Iyi Yabanci Film
dalinda Turkiye'yi Oscar'da temsil etmistir.

Anlat Istanbul (2004), Ara (2007), Golgesizler
(2008), Ses (2010), Nar (2011) ve Sofra Sirlari
(2017)'nin aralarinda bulundugu dokuz uzun
metraj filmin senaryosunu yazmis ve yonetmistir.
2019'daki filmi Ask, Blyd vs., Inside Out
Toronto'da Seyirci Oduild, Outfest LAde En lyi
Senaryo, Mostra Fire Barcelona'da En lyi Film,
2021de aGliff/Prism'de En Iyi Kurmaca Filmi,
2020'de istanbul Film Festivali'nde En lyi Film ve
KAV Vakfi Yilin Yonetmeni Oduilti dahil olmak
Uzere cok sayida 6dul kazandi. Son filmi Evcilik,
Antalya Film Festivali'nde En Iyi Senaryo ve En
iyi Erkek Oyuncu &d(llerini, 2024'te izmir Film
Festivali'nde En iyi Film Oduliini kazandh.

Bir kisa 6ykiu derlemesi, lic roman ve bir
otobiyografi olmak lzere bes kitabi basildi.
Sanatgl/illistratér olarak iki kisisel sergisi ve dort
resimli kitabi vardir. 2020 yilindan beri
Glasgow'da yasamakta ve ¢alismaktadir.

Born in 1965 in Turkey, Umit Unal is the scriptwriter
for eight feature films including Teyzem (My Aunt,
1986), Hayallerim, Askim ve Sen (My Dreams, My
Love and You, 1987). His first feature film as a
director, 9 (Dokuz, 2001) won many awards in
various film festivals and was the Official Turkish
Entry for the 2003 Academy Award for Best Foreign
Language Film.

He wrote and directed nine feature films including
Istanbul Tales (Anlat istanbul, 2004), Ara (2007),
Shadowless (Gélgesizler, 2008). The Voice (Ses,
2010), The Pomegranate (Nar, 2011). Serial Cook
(Sofra Sirlari, 2017). His previous film Louve, Spells
and All That (Ask, Bliyd vs) which won many awards
including Audience Award in Inside Out Toronto,
Best Screenplay in Outfest LA, Best Film in Mostra
Fire Barcelona, Best Narrative Film in aGliff/ Prism in
2021 and Best Film in Istanbul Film Festival and KAV
Foundation The Director of The Year Award in 2020.
His latest film is Play House (Eucilik) which won Best
Screenplay and Best Actor (Nejat [sler) in Antalya
Film Festival, and Best Film in izmir Film Festival in
2024.

He has published five books: A collection of short
stories, three novels and an autobiography.

As an artist/illustrator his credits include two
personal exhibitions and four illustrated books.

He currently works and lives in Glasgow since 2020.
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Belcim Bilgin, oyunculuk kariyerine Cannes
Film Festivali'nde yarisma dalinda gdsterilen
"Sifir Kilometre" filmiyle basladi. Sonralari
"Sessiz" filmiyle Cannes Film Festivali'nde
kisa film dalinda Altin Palmiye kazanarak
uluslararasi sinema diinyasinda dikkatleri
Uzerine cekti. Turkiye'de ise Hatirla Sevgili,
Ask Tesadifleri Sever, Kurtulus Son Durak,
Kelebegdin Ruyasi ve Sadece Sen gibi
yapimlarla izleyicinin belleginde derin izler
birakti. Uluslararasi arenada Ben Kingsley
ile basrolini paylastidi Backstabbing for
Beginners filmiyle de glgli bir ¢ikis yapti.

Oyunculugunun yani sira yaratici fikirleriyle
Uretim sUreclerine katki sunan Bilgin,
ozellikle kadin karakterlerin gérintrligine
verdigi dnemle taniniyor. Sanata olan inanci
ve karakterlerine kattidi ictenlik, onu caddas
sinemanin dikkat ¢ceken isimlerinden biri
kiliyor.

ULUSAL UZUN METRAJ FiLM YARISMASI / JURi UYELERI

Belcim Bilgin began her acting career with the
film Kilometre Zero (2005), which competed at
the Cannes Film Festival. She later gained
international recognition when Silent (2012),
won the Palme d'Or for Best Short at Cannes. In
Turkey, she left a lasting impression on
audiences with productions such as Remember
Darling, Love Likes Coincidences, Last Stop:
Kurtulus, Butterfly's Dream, and Only You. She
also made a strong international debut with
Backstabbing for Beginners, in which she
shared the lead role with Ben Kingsley.

Beyond acting, Bilgin contributes to film
production processes with her creative ideas
and is particularly known for her emphasis on
the visibility of female characters. Her deep
belief in art and the sincerity she brings to her
performances have established her as one of the
most notable figures in contemporary cinema.
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1987 yilinda istanbul, Bakirkdy'de dogdu. ilk, orta ve
lise egitimini istanbul'da tamamlayan Ates, 2005
yilinda girdigi istatistik balimint birakip 2008
yilinda Mimar Sinan Giizel Sanatlar Universitesi
Devlet Konservatuvari Tiyatro B&IUmu'nt kazanip
egitime devam etti. Konservatuvar okudugu
yillarda ve 6ncesinde bircok 6zel tiyatroda
(Semaver Kumpanya, Dot, Krek ) oyunculuk ve
asistanlik yapti.

Tiyatro egitimi sirasinda ‘Meydan’ ve Aviu' isimli
oyunlari yazip,yénetti. Mezun olduktan sonra 2013
yilinda Emir Cubukcu ve Can Kulan ile birlikte
Tiyatro D22'yi kurdu. Bent, Dinyaya Gozlerimden
Bak, Hayvan Ciftligi gibi bircok oyunda oyuncu
olarak gérev almasinin yani sira, Tiyatro D22
blnyesinde sahnelenen; 'Yirmi Bes', 'Karabatak’,
'Kus Opuictgl!, 'Hakikat, Elbet Bir Giin' ve ‘Uykusuz
Bir Ruya, Salim’ isimli oyunlarda hem oyuncu hem
yazar olarak yer aldi.

Kendisi tiyatro disinda televizyon ve sinema
alaninda da uretimler vermektedir. Emin Alper'in
yonettigi Abluka’ filmi ile Adana Altin Koza Film
Festivali'nde Umut Veren Erkek Oyuncu éduline,
Serhat Karaaslan'in yénettigi ‘Géralmustar’ filmi ile
Ankara Film Festivali'nde En iyi Erkek Oyuncu
oduline deger gorulmustar.

Ozcan Alper'in yénettigi ‘Karanlik Gece' filmi,
Antalya Altin Portakal En lyi Film &diili
kazanmasinin yani sira, kendisine de 27. Niirnberg
Film Festivali, Bogazici Film Festivali ve Uluslararasi
izmir Film Feslivali'nde en iyi erkek oyuncu 6diili
kazandirmistir.

He was born in Istanbul in 1987. After completing his
primary and secondary education in Istanbul, Ates left
his Statistics studies in 2005 and later enrolled in the
Theatre Department of Mimar Sinan Fine Arts
University State Conseruvatory in 2008. During and prior
to his conseruvatory years, he worked as an actor and
assistant in numerous private theatres.

During his training, he wrote and directed the plays
Meydan and Aulu. After graduating, he co-founded
Theatre D22 in 2013 with Emir Cubuk¢u and Can Kulan.
In addition to acting in plays such as Bent, Diinyaya
Gézlerimden Bak, and Hayuan Ciftligi, he also acted in
and wrote for several D22 productions, including Yirmi
Bes, Karabatak, Kus épl’]cﬁgu’, Hakikat, Elbet Bir Giin,
and Uykusuz Bir Riya, Salim.

Beyond theatre, he has appeared in television and
cinema. He received the Most Promising Actor award at
the Adana Golden Boll Film Festival for his role in Emin
Alper's Frenzy (2015) and Best Actor at the Ankara Film
Festival for Serhat Karaaslan's Passed by Censor (2019).

For Ozcan Alper's Black Night (2022), which won Best
Film at the Antalya Golden Orange Film Festival, he
was also awarded Best Actor at the Nuremberg,
Bosphorus, and International [zmir Film Festivals.
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Ankara dogumlu Deniz Eylboglu,
Galatasaray Universitesi mezunudur. 1999
yihinda kamera asistani olarak adim attigi
sektérde uzun yillar birgok projede goérev
almistir, bu alanda kadinlarin éncisu
olmustur, kisa ve uzun metrajli filmlerde
gorintl yénetmeni ve yapimci olarak
piyasada kariyerine devam etmekte, es
zamanli olarak Galatasaray Universitesinde
ders vermektedir.

Cekmis oldudu isler arasinda Canavarlar
Sofrasi, Kusursuzlar, Karisik Kaset, Marti,
Biiylk istanbul Depresyonu, Heverk ve Eksi
Bir gibi bol 6dullu filmleri sayabiliriz..
Gorlintl Yonetmenleri Dernedi (GYD) nin de
kurucu Uyelerinden EylUboglu, 18. Ucan
Sltpurge Kadin Filmleri Festivali, Bilge Olgag
Basari Odilii ve 23. Ankara Film
Festivali'nde en iyi Gorintl Yonetmeni
odullerini almistir

Born in Ankara, Eytiboglu graduated from
Galatasaray University. She began her career in
1999 as a camera assistant and, over the years,
has worked on numerous projects, becoming a
pioneer for women in the field. Today, she
continues her career as a cinematographer and
producer on both short and feature-length films,
while also teaching at Galatasaray University.

Her credits include award-winning films such as
The Monsters' Dinner, The Impeccables, Mixed
Tape, Seagull, The Great Istanbul Depression,
The Circle, and Minus One. A founding member
of the Cinematographers Association (GYD),
Eyliboglu has been honored with the Bilge
Olgac¢ Achievement Award at the 18th Flying
Broom Women's Film Festival and the Best
Cinematographer award at the 23rd Ankara
Film Festival.
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Ekin Fil (Ekin Uzelttizenci), istanbul dodumlu
bir mizisyendir. 2007'den bu yana solo
calismalarini Ekin Fil adiyla yayinlamakta;
albimleri ABD, ingiltere, isvec;, isvigre ve
Almanya'daki bagimsiz plak sirketleri
aracilidiyla dinleyiciye ulasmaktadir. Sinema
icin besteledigi muziklerle de taninan
sanatci, Kayg (Inflame, 2017) filmiyle SIYAD
En iyi Film Muzigi Odili'nd, Koérfez (The
Gulf, 2018) ile Frankfurt Turk Film Festivali
En lyi Film Muzigi Oduli'nt kazanmistir.

2021'de 24. Ugan Siplrge Uluslararasi Kadin
Filmleri Festivali Bilge Olgag Basari
Oduli'ne layik gorilmis, 2025'te ise On
Saniye (Ten Seconds) filmiyle 57. SiYAD
Odiilleri En iyi Muzik Oduli'niin sahibi
olmustur. Ekin Fil, European Film Academy
Gyesidir.

Ekin Fil (Ekin Uzeltiizenci) is a musician from
Istanbul. Since 2007, she has been releasing her
solo work under the name Ekin Fil, with albums
published by independent labels in the US, UK,
Sweden, Switzerland, and Germany. She is also
known for her film scores, winning the SIYAD
Award for Best Film Music for Inflame (2017) and
the Best Film Music Award at the Frankfurt
Turkish Film Festival for The Gulf (2018).

In 2021, she received the Bilge Olgacg
Achievement Award from the 24th Flying Broom
International Women's Film Festival, and in
2025 she won the Best Music Award at the 57th
SIYAD Awards for her score for Ten Seconds.
Ekin Fil is a member of the European Film
Academy.
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istanbul'da dogan Gani Miijde Yugoslavya
gdcmeni bir ailenin 4. ve son cocugudur.
ilkokulu Tarik-Us ilkokulunda okudu.

Lise yillarinda karikatlire olan ilgisi nedeni
ile Girgir dergisine gidip gelirken zamanla
dergide ¢alismaya basladi. Bu arada Devlet
Gulzel Sanatlar Akademisinde 1 yil resim
egitimi goérdu.

Ertesi yil tekrar sinavlara girerek Mimar
Sinan Universitesi Sinema - Televizyon
boliminden mezun oldu. 8 yila yakin bir
slire Girgir ve Firt dergilerinde ¢alisti.

Limon ve Deli dergilerinin kurulusunda yer
aldi. Daha sonra yazarlik serlveni
Televizyon ve Sinema senaryolari yazimina
evrilen Gani Mijde yazarlik yaptidi stre
boyunca binlerce bolim Tv dizisi yazmis , 10
a yakin sahne g&sterisi ve mizikale katkida
bulunmus , 4 adet de Sinema filmi yazmis ve
yOnetmistir.

Tukenmezkalem adli bir yazim ve
produksiyon sirketi kuran Gani Mijde halen
Televizyon dizileri ve Sinema filmleri
yazmakta gazete ve dergilerde kdse
yazarligr yapmaktadir.

Born in Istanbul, Gani Miijde is the youngest of
four children in a family of Yugoslavian
immigrants. He attended Tarik Us Primary
School, and during his secondary school years,
developed a passion for cartoons that led him
to Girgir magazine, where he soon began
working.

Meanwhile, he studied painting for one year at
the State Academy of Fine Arts. The following
year, he retook the entrance exams and
graduated from the Cinema and Television
Department of Mimar Sinan University. Gani
Mujde worked for Girgir and Firt magazines for
nearly eight years, and played a key role in
founding Limon and Deli magazines.

His writing career then expanded into television
and cinema scripts, and as a writer, he wrote
thousands of episodes for TV series, contributed
to nearly ten stage shows and musicals, and
wrote and directed four feature films. As founder
of writing and production company
Tiikenmezkalem, he continues to write for
television and cinema, while also contributing
columns to newspapers and magazines.
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1982 dogumlu. istanbul Universitesi Edebiyat
Fakltesi mezunudur. Marmara Universitesi
iletisim Fakiltesi'nde yiiksek lisans ve doktora
egitimini tamamlamistir. Akademik calismalarinin
yani sira, uzun yillardir sinema yazilariyla ulusal
gazeteler, dergiler ve ¢evrimici mecralarda yer
almakta, Milliyet Sanat ve Altyazi dergilerinde
yénetmen ve film analizleri yayimlanmaktadir.

2008'den bu yana SIYAD (Sinema Yazarlari
Dernegi) ve 2010'dan itibaren FIPRESCI
(Uluslararasi Film Elestirmenleri Federasyonu)
Gyesidir. Ulusal ve uluslararasi birgok film
festivalinde juri Gyesi olarak gérev almis; bu
strecte farkl cografyalardan sinema Uretimlerini
yakindan takip etme ve dederlendirme imkani
bulmustur. Farkli festivallerdeki deneyimleri,
sinema yazilarina ve akademik ¢alismalarina da
yansimaktadir.

20271'de yayimlanan Yeni Turkiye Sinemasinda
Sinifsal Gérinumler adli kitabinda, glincel Turkiye
sinemasini toplumsal sinif temsilleri Gzerinden
analiz etmistir. Halen Altinbas Universitesi iletisim
Fakultesi Radyo Televizyon ve Sinema-
Bolumi'nde 6gretim Uyesi olarak gérev
yapmakta, akademik Gretimlerini festivallerdeki
elestirel deneyimleriyle birlestirerek
strdirmektedir.

ULUSAL UZUN METRAJ FiLM YARISMASI / JURI UYELERI

Born in 1982, she graduated from Istanbul University
Faculty of Letters and went on to complete her
master's and doctoral studies at Marmara University
Faculty of Communication. Alongside her academic
work, she has written about cinema for national
newspapers, magazines and online platforms for
many years. Her reviews and analyses are published
in Milliyet Sanat and Altyazi.

She has been a member of SIYAD (Turkish Cinema
Writers Association) since 2008 and FIPRESCI since
2010, and has served on juries of numerous national
and international film festivals, allowing her to closely
follow and evaluate cinema works from diverse
regions. These experiences are reflected both in her
criticism and in her academic research.

Her book Class Appearances in New Turkish Cinema
(2021) examines contemporary Turkish cinema
through the lens of social class representation. She is
currently a faculty member in the Radio, Television
and Cinema Department of the Faculty of
Communication at Altinbas University, whre she
continues to combine her academic studies with her
work as a critic at festivals.
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Anadolu Universitesi iletisim Bilimleri
Fakiltesi Sinema Televizyon Béliminden
2000 yilinda mezun oldu.

ilk sinema filmi “Geriye Kalan” 48. Antalya
Altin Portakal film festivalinde “En lyi
Yénetmen" ve “En lyi Kadin Oyuncu” 12.
Uluslararasi izmir film festivalinde “En lyi
Senaryo” ve “En lyi Kadin Oyuncu” &édiillerini
almustir.

2013 yilinda yénetmenligini yaptidi ikinci
uzun metraj sinema filmi “Fakat Mizeyyen
Bu Derin Bir Tutku" 51. Antalya Altin
Portakal film festivalinde "En iyi Gérinta "
ile édullendirilmistir.

Simdilerde Ugtincl filmi “Nasil Yapmali?” icin
hazirhk yapmaktadir.

She had her bachelor's degree in Cinema and
TV from the Faculty of Communication,
Anadolu University in 2000.

Her debut What Remains (2012) received “The
Best Director” and “The Best Actress” awards in
the 48th Antalya Golden Globe Film Festival,
and “The Best Script” and “The Best Actress” in
the 12th [zmir Film Festival.

Her second feature But Mlizeyyen That's the
Deepest Desire got “The Best Cinematography”
award in the 51st Antalya Golden Globe Film
Festival. She is now working on her third movie
What is to be Done?, which was supported by
the Ministry of Culture production fund.
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Selcen Ergun, istanbul merkezli ybénetmen, senarist
ve yapimcidir. ODTU Endistri Uriinleri Tasarimi'nin
ardindan istanbul Bilgi Universitesi'nde Sinema
Televizyon alaninda yiksek lisansini tamamladi.
Berlin Film Festivali - Berlinale Talents mezunudur.
Kariyerine 2006 yilinda Tirkiye'nin dnemli yapim
evlerinde ydnetmen yardimcisi olarak basladi.
60'dan fazla reklam filminin yani sira, Reha
Erdem'in Hayat Var (2008) ve Kosmos (2010)
filmlerinde yardimci ydnetmen olarak gérev ald.
Spike Lee gibi yénetmenlerle calisarak uluslararasi
ekipleri ydnetme konusunda da deneyim kazandi.

ilk uzun metrajli film projesi ile Berlin Film Festivali
Senaryo Gelistirme Laboratuvarina ve
Medienboard Nipkow Berlin Artist-in-Residency
programlarina secildi. 2018 yilinda kendi yapim
sirketi Albino Zebra Film'i kuran Ergun'un ilk uzun
metrajli filmi 'Kar ve Ay, Turkiye, Almanya ve
Sirbistan fonlarinin yani sira Eurimages tarafindan
da desteklendi ve diinya promiyerini 2022 yilinda
Toronto Uluslararasi Film Festivali'nde yapti.
Amerika promiyerini Palm Springs Uluslararasi Film
Festivali'nde yapan film, Asia Pacific Screen
Awards'a aday gosterildi. San Francisco
Uluslararasi Film Festivali'nde en iyi filme verilen
‘New Directors' 6dull, Antalya Altin Portakal Film
Festivali En iyi ilk Film ve En iyi Kadin Oyuncu
odulleri daghil olmak tzere 15'ten fazla uluslararasi
odule layik géruldu. 'Kar ve Ayr', bircok Avrupa
Ulkesinde goésterime girdi, Avrupa haklari HBO Max
tarafindan alindi. Selcen Ergun, 2024 yilinda
Avrupa Film Akademisi'ne Uyelik daveti ald.

ERGUN

Selcen Ergun is a director, screenwriter, and producer
based in Istanbul. She is a Berlinale Talents alumna and
Medienboard Nipkow Artist-in-Residency fellow. She
holds an honors degree in Industrial Design and a
master's degree in Directing and Screenwriting. She
began her career in 2006 as an assistant director at
leading Turkish production companies and worked on
more than sixty commercials, as well as of Reha
Erdem's Hayat Var (2008) and Kosmos (2010). She also
gained experience collaborating with directors such as
Spike Lee, managing international crews.

In 2018, she founded her own production company,
Albino Zebra Film. Her debut feature, Snow and the
Bear, was an international co-production between
Turkey, Germany, and Serbia, supported by Eurimages.
The film had its world premiere at the 2022 Toronto
International Film Festival and its U.S. premiere at Palm
Springs International Film Festival. It was nominated
for the Asia Pacific Screen Awards and won over 15
international awards, including the New Directors
Award for Best Film at the 66th San Francisco
International Film Festival, as well as Best First Film and
Best Actress at the 59th Antalya International Film
Festival. The film was released theatrically across
Europe, with its European rights acquired by HBO Max.
In 2024, she was invited to join the European Film
Academy.
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Tankut Kiling,1974'te Ankara'da dogdu.
Mimar Sinan Giizel Sanatlar Universitesi
Sinema TV Balimi'nden mezun oldu. “ipler
Kimin elinde", "Mavide Dans", Kliglk Usta",
"Babamin Kulesi” kisa filmlerini gekti. 2004
yihinda Makara Film San. ve Tic. Ltd. Sti'ni
kurdu. Yapimcilik ve yénetmenlik
yapmaktadir.

Yénetmeni, senaristi ve yapimcisi oldugu
"Dersaadet Apartmani” adli sinema filmi 57.
Antalya Altin Portakal Film Festivali'nde
uzun metraj film kategorisinde yaristi.
istanbul Nartugan Film Festivali'nde Turkuaz
Arslan Cesaret Oduili aldi. Boston Tirk
Filmleri Festivali'nde gdsterildi.

Tankut Kiling was born in Ankara in 1974 and
graduated from the Cinema and Television
Department of Mimar Sinan University of Fine
Arts. He directed the short films ipler Kimin
Elinde, Mavide Dans, Kli¢lik Usta, and Babamin
Kulesi. In 2004, he founded Makara Film, where
he continues to work as a producer and director.

His feature film 'Dersaadet Apartment’, for
which he served as director, screenwriter and
producer, competed in the feature film category
at the 57th Antalya Golden Orange Film
Festival. The film also received the Turquoise
Lion Courage Award at the Istanbul Nartugan
Film Festival and was screened at the Boston
Turkish Film Festival.
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Bogazici Universitesi'nde Siyaset Bilimi ve
Film Calismalari editiminin ardindan
Bahcesehir Universitesi'nde Sinema-
Televizyon yuksek lisansini bitirdi. Antwerp
Universitesi ve Kog Universitesi'nde Film
Calismalari ve Gérsel Kiltir Gzerine doktora

yapti.

Su anda Kadir Has Universitesi Radyo,
Televizyon ve Sinema béliminde doktora
sonrasi arastirmaci olarak yer almakta ve
yayin kurulunda yer aldigi Altyazi Sinema
Dergisi'nde editér olarak galismaktadir.
2017'de sinema yazari olarak Berlin ve
Saraybosna Film Festivalleri'nin Talent
Campus programlarina segildi.

After completing her undergraduate studies in
Political Science and Film Studies at Bogazici
University, she earned his master's degree in
Cinema and Television at Bahgesehir University.
She went on to complete her PhD in Film Studies
and Visual Culture through a joint program at
the University of Antwerp and Kog University.

She is currently a postdoctoral researcher in the
Radio, Television, and Cinema Department at
Kadir Has University and serves as an editor for
Altyazi Cinema Magazine, where she is also a
member of the editorial board. In 2017, she was
selected as a film writer for the Talent Campus
programs at both the Berlin and Sarajevo Film
Festivals.
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Sinema yazari, editér. 1982 yilinda
istanbul'da dogdu. istanbul Edebiyat
Fakultesinde lisans ve Marmara Sosyal
Bilimler Enstittstinde lisansUstl dereceleri
aldi. 2010 yilinda sinema yazarligina adim
atti. Yazilari ve réportajlari; Filmarasi,
Evrensel Kultir, Modern Zamanlar,
Degirmen, Kulis Tiyatro Dergisi, Star Kitap
Eki ve perasinema.com gibi ¢esitli mecra ve
dergilerde yayimlandi.

TRT Radyo'nun farkli programlarinda
haftalik vizyon yorumlari yapmaya devam
ediyor; 6zellikle Turk sinemasi lGzerine
dederlendirmeleriyle dikkat cekmekte. 2016
yilinda SIYAD (Sinema Yazarlari Dernedgi)
tyesi oldu ve halen SIYAD Belgesel
Kurulu'nda gérev yapmaktadir. Serbest
sinema yazarhgi ve editérlik calismalarini
strdirmektedir.

Film critic and editor. Born in Istanbul in 1982,
she received her undergraduate degree from the
Faculty of Letters at Istanbul University and her
graduate degrees from the Institute of Social
Sciences at Marmara University. She began her
career in film criticism in 2010. Her articles and
interviews have been published in various
journals and platforms, including Filmarasi,
Eurensel Kiltir, Modern Zamanlar, Degirmen,
Kulis Tiyatro Dergisi, Star Kitap Eki, and
perasinema.com.

She regularly contributes weekly film reviews to
various programs on TRT Radio, with a
particular focus on Turkish cinema. In 2016, she
became a member of the Turkish Film Critics
Association (SIYAD) and currently serves on its
Documentary Committee.She continues to work
as a freelance film critic and editor.
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1973'tn ilk ayinin 30'unda istanbul'da dogdu.
Sinema meraki cocukken TV'de ve sik¢ca gidilen
sinemalarda izledigi filmlerle basladi. Lise
sonda bir édev icin Cumhuriyet Gazetesi'ne
Atilla Dorsay'i ziyarete gittiginde, beraberinde o
film yazilarini gétirip goésterdi, Dorsay da
kendisini sinema yazarhgdi yolunda yureklendiren
sézler sarf etti. Tv'de 7/Gong dergisine
gonderdigi film yorumlari neticesinde bir
mektupla gérismeye cagrildi ve Ocak 19971'de
bu dergide Sungu Capan'in yaninda yazilar
yazmaya basladi. TV'de 7/Gong kapaninca
Hurriyet/Kelebek gazetesine, oradan da 1994
Eylul'inde CINES'e gecti. Ayni donemde, Ekim
1994'te cikan ilk sayisindan itibaren Popller
Sinema dergisine de yazmaya basladi. Subat
2000'de Digiturk'e transfer olarak platformdaki
sinema kanallarinin Program Planlama
Madurltgu gorevini Ustlendi. PrimeMax
kanalinda "Yénetmen Sinemasi” adli sohbet
programini hazirladi. Digiturk dergide ve Total
Film'de yazilar kaleme aldi. Aralik 2008'de
Digiturk'teki gérevinden ayrilip, Film ve Dizi
Kanallari Program Planlama Muduri olarak
Tivibu'ya transfer oldu. 2015 yilinda ise
Telediinya platformunda yayin yapan Vizioon
Festival adli kanali kurdu. Ardindan tekrar
Digiturk'e transfer olarak, sinema kanallarinin
yoneticiligini yeniden Ustlendi. 2010-2018
arasinda gevrimici (daha sonra matbu) sinema
mecmuasli Arka Pencere'de elestirileri
yayimlandi, derginin yayin kurulunda yer aldi.
28 Ocak 1997'den beri tiyesi oldugu SiYAD'da
(Sinema Yazarlari Dernegi), 2019-2022 arasinda
baskanlik gérevini Ustlendi.

Born on January 30, 1973, in Istanbul. His passion for
cinema began in childhood with the films he
watched on television and in the movie theaters he
frequently visited—summer cinemas included. In his
final year of high school, while preparing an
assignment, he visited Atilla Dorsay at Cumhuriyet
newspaper and brought along those film notes.
Dorsay's encouraging words inspired him to pursue
film criticism. After sending reviews to TV'de 7/Gong
magazine, he was invited for a meeting by letter, and
in January 1991 began writing there under the
mentorship of Sungu Capan. When TV'de 7/Gong
closed, he moued on to Hiirriyet/Kelebek, and then,
in September 1994, to CINE5. Around the same time,
beginning with its very first issue in October 1994, he
also started writing for Poptiler Sinema. In February
2000, he joined Digiturk, where he became Program
Planning Manager for the platform’s movie
channels. He prepared the talk show Yénetmen
Sinemasi ("Directors’ Cinema") for the PrimeMax
channel and also contributed articles to Digiturk
magazine and Total Film. In December 2008, he left
Digiturk to join Tivibu as Program Planning Manager
of its Film and Series Channels. In 2015, he launched
Vizioon Festival, a channel broadcasting on the
Telediinya platform. Later, he returned to Digiturk,
once again taking on the management of its movie
channels.From 2010 to 2018, his reviews appeared in
the online—and later print—film journal Arka
Pencere, where he also served on the editorial board.
A member of the Turkish Film Critics Association
(SIYAD) since January 28, 1997, he served as its
president between 2019 and 2022.
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ALGORITMA'YA BIiAT ET
IN ALGORTIHM WE TRUST

2025/ 80' / Renkli Color / Tiirkiye Almanya
Turkiye Germany

Yénetmen/Director:

Hakki Kurtulus, Melik Saragoglu
Senaryo/Screenplay:

Hakki Kurtulus, Melik Saragoglu

Muizik / Music: Avi Medina (OST)

Géruntt Yénetmeni/Cinematography:
Gokhan Atilmis

Sanat Yénetmeni / Art director : Celal Arslan
Kurgu / Editing : Melik Saragoglu

Oyuncular /Cast : Meri¢ Aral, Peter Klempner,
Meral Cetinkaya, Suna Yildizoglu, Kenny Laurie,
Jess Alfonso, Luke Webb, Merve Orug, Nathan
Bassett, Ferdinand Kurtulus

Yapimci / Producer : Firat i§becer, Bayram
Kaymak, Hakki Kurtulus, Melik Saracoglu
Yapim / Production: iKIFILM

DUNYA#*PROMIYERI
WORLD * PREMIERE
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Ozet / Summary

Lily metelige kursun atan basarisiz bir icerik Ureticisi.
Basarisina 6zendigi, reaksiyon videolariyla dinyaca Unli
bir influencer olan Gabe tarafindan canli yayinda
dunyaya rezil ediliyor. Lily ¢aresiz kaliyor ve kullanicilarin
kimliklerini gizleyip, akilli gézltklerini kullanarak icerik
olusturduklari "Kathartist” icin calismayi kabul ediyor.
Ancak bu yeni sosyal medya uygulamasinin Algoritma'ya
tapinan yeni kusak bir tarikatin paravani oldugunu ve bu
tarikatin kendi bekasi icin 6zellikle kendisini agina
distrdigunl anlayana dek is isten gegiyor.

Frustrated by failure and public humiliation, Lily, a wannabe
YouTuber, finds herself with no other option but to work for a
new social media app named 'Kathartist," where users create
content using their smart glasses. Little does she know, this
app is actually a front for a cult worshiping the almighty
Algorithm, brainwashing failed content makers like her for
recruitment.

Yonetmenler / Directors

Hakki Kurtulus

Bugline dek alti uzun metraj ve pek ¢ok kisa filme imza
atmis olan yénetmen, senarist, yazar, yapimci ve kulttr
tarihgisi olan Hakki Kurtulus 1980'de, istanbul'da dogdu.
Galatarasay, Lyon, Tubingen, Paris, Berlin ve Weimar
Universitelerinde sinema, iletisim ve Alman etutleri okudu,
bilimsel arastirmalar yapti. Ayni zamanda iki kitabin
yazari olan Kurtulus, Paris 8 Universitesi EPHE-
Sorbonne'dan aldidi doktorasi sonrasi Berlin'deki gesitli
Universitelerde 6gretim goérevliligi de yapmaktadir.

Director, (script)writer, producer, and cultural historian
Kurtulus was born in 1980 in Istanbul. He studied film,
communication, and German studies at the Universities of
Galatasaray, Lyon, Paris, Tiibingen, Weimar, and Berlin. A
graduate of Lyon Lumiére University and an old fellow of
Ecole Normale Supérieure, Kurtulus holds an MA and a PhD
degree in German Studies from Ecole Pratique des Hautes
Etudes- Sorbonne and Université Paris 8. Kurtulus is also a
cultural historian and currently lectures at various Universities
in Berlin.

Melik Saracoglu

Yazar, senarist, ydnetmen, yapimci, aktdr ve kurgucu
Melik Saracoglu 1984 istanbul'da dogdu. Galatasaray
Lisesi'nin ardindan Lyon ve Viyana Universitelerinde
sinema ve edebiyat okudu. Yayinlanmis iki romani
bulunan Saracogdlu BAU Bahgesehir Universitesi'nde
6gretim gorevlisidir.

Born in 1984 in Istanbul, Melik Saracoglu studied film and
literature in the double major program of Lumiére University
Lyon 2 in France. He wrote and directed several award-
winning feature films as well as documentaries. He is also the
editor of several feature films that have competed and won
prizes in international film festivals. He is the author of two
novels and teaches directing, screenwriting, and documentary
filmmaking at BAU Bahcesehir University.
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Ozet / Summary
istanbul'da yasayan, zorluklarla yogrulmus bir sanatci
olan Bahadir, babasinin éliminden bir yil sonra, bag
bozumunda annesine yardim etmek icin bir haftaligina
koye déner. Ancak karsilastidi yer, iklim krizinin
kiyisinda, sessizce terk edilen bir bolgedir. Aile mirasi
g6zUiniin éniinde parcalanan Bahadir, bir segim
yapmak zorundadir: ya arazileri satip gegmisi ardinda
birakacak, ya da kdklerine tutunup kalanlari onarmak
icin calisacaktir.
A year after his father's death, Bahadir, a struggling artist

{ living in Istanbul returns to the small village he grew up in to

oversee the weeklong grape harvest. But what he finds is a
region at grips with climate change, on the brink of
abandonment, and a looming decision to make: part with

his family's heritage or fight to saluvage it.

L
ANNEMIN SOLGUN CICEMLERD
ANNEMIN SOLGUN CICEKLERI
MOM'S PALE FLOWERS
2025/ 90" / Renkli Color / Tiirkiye Fransa
Turkiye France
Yénetmen/Director: Ali Cabbar
Senaryo/Screenplay: Ali Cabbar
Muizik / Music : Demircan Demir
Gorlintl Yonetmeni/Cinematography: Evren
Gundogdu
Sanat Yonetmeni / Art director : Erol Kiiglk Yénetmen / Director )
Kurgu / Editing : Tuvana Simin Giinay 1988 yilinda Manisa'da dogdu. llk kisa filmi “Madun”
Oyuncular /Cast : Oral ézer, Nazan Kesdl, (2020), festivallerde begeni topladi ve son kisa filmi
Ferit Kaya, Burcu Gélgedar, Yiksel Unal, "Bahgeler Put Kesildi"nin (2022) yolunu agti. Avrupa Birligi
Sefika Cabbar Sivil Dustin Programi tarafindan desteklenen film,
Veersitmnan  [Emelyea 2 At Cafherm, Al Avrupa'nin en prestijli kisa sinema platformlarindan biri
’ ! olan 44. Clermont-Ferrand Uluslararasi Kisa Film
Cabbar, Marsel KOIVO Festivali'nde promiyerini yapti. Cok sayida ulusal ve
Yapim /.Productlon: Elementary, Pangea uluslararasi festivalde gésterildi ve birgok &duil kazandi.
Production, Mars Production 2025 yilinda, Tiirk-Fransiz ortak yapimi olan ilk uzun
metrajli filmi "Annemin Solgun Cigekleri"ni tamamladi.

-t T : Derinden kisisel ve etkileyici hikayeleri ekrana tasimaya

DL‘I/{NLXQDP};ROEMIIIX{ERI kendini adamis olan yénetmen, istanbul'da yasyor,

sinema, televizyon ve reklamcilik alaninda ¢alismaya
devam ediyor.

Born in Turkey in 1988. His early short film
“Madun/Subordinate’( 2020) gained recognition on the
festival circuit, paving the way for his latest short, “Bahceler
Put Kesildi/Gardens Petrified" (2022). Supported by the
European Union’s Think Civil Program, the film premiered at
the 44th Clermont-Ferrand International Short Film Festival,
one of Europe's most prestigious platforms for short cinema. It
went on to screen at numerous national and international
festivals, earning several awards. In 2025, he completed his
debut feature film, “Mom'’s Pale Flowers" a Turkish-French co-
production. Committed to bringing deeply personal and
evocative stories to the screen, he continues to work in
cinema, television, and aduvertising while living in Istanbul.
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BURADAYIM, iYiYiM
I'M HERE, I'M FINE

2025 / 100’ / Renkli Color / Tiirkiye
Almanya Turkiye Germany
Yoénetmen/Director: Emine Emel Balci
Senaryo/Screenplay: Emine Emel Balci
Muizik / Music : Andreas Lucas

Gorlntl Yonetmeni/Cinematography: Murat
Tuncel

Sanat Yonetmeni / Art director : Meral Efe
Yurtseven

Kurgu / Editing : Eytan ipeker, Melike
Kasaplar

Oyuncular /Cast : Bige Onal, Elit iscan,
Gorkem Mertséz, Mustafa Sénmez, Uygar
Bodur, Elgin Atamglic, Ayse Lebriz Berkem,
Ayhan Kavas

Yapimei / Producer : Dilek Aydin, Emine
Emel Balci

Yapim / Production: Prolog Film, Heimatlos
Films
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Ozet / Summary

Filiz, dogum sonrasi depresyonu henliz gegmemis, geng
bir annedir. Annelige alismaya calisirken sikisip kalan,
nefes alabilecedi her firsatta evden ¢cikmanin yollarini
arayan Filiz "kendine ait bir araba” almaya niyetlenir;
boylece karsilastigi Sule ile yeni bir dayanisma ihtimali
dogar.

Filiz, a young mother, struggles with postpartum
depression. Seeking moments of escape, she sets out to buy
‘a car of her own." Along the way, Filiz meets Sule, and her
search for a car turns into an unexpected bond, offering
both women a chance at solidarity.

Yénetmen / Director

Emine Emel Balci (1984) Mimar Sinan Glzel Sanatlar
Universitesi, Sinema-TV Balimi'ni bitirdi. Kisa filmleri
ve belgeselleri bircok ulusal ve uluslararasi festivalde
gosterildi ve adiller aldh. ilk uzun metraijli filmi “Nefesim
Kesilene Kadar" promiyerini 65. Berlin Film Festivali'nin
Forum bélimiinde yapmasinin ardindan; CPH PIX,
Viennale, AFI Fest, Jeonju, Géteborg gibi ¢cok sayida
film festivalinde gosterildi. 21. MedFilm Festivali
"Sanatsal ifade” ve 23. Sguardi Altrove Film Festivali
"En lyi Film" &dullerinin yani sira 48. Siyad Ahmet
Ulucay En iyi ilk Film &duli'nin de sahibi oldu.

“Buradayim, lyiyim" ikinci uzun metrajli filmidir; halen
kisa ve deneysel filmler Gretmeye devam etmekte,
Uclnct uzun metrajli filmine hazirlanmaktadir.

Born in 1984, graduated from Mimar Sinan Fine Arts Unu.
Film-Tu Dept. Her short films and documentaries are
screened at numerous film festivals and got awards. Her
debut film “Until | Lose My Breath" premiered in Berlinale
Forum 2015 and it is screened at international film festivals
such as CPH PIX, Viennale, AF| Fest, Jeonju, Géteborg.
“Until | Lose my Breath” got “Best Film Award" at 23.
Sguardi Altrove FF and "Artistic Expression Award" in 21.
Med FF and "Ahmet Ulucay Best First Film Award" in 48.
Siyad Awards.

“I'm Here, I'm Fine" is her second feature film, currently
producing short and experimental films and developing her
third feature film.
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Taliban saldirisindan sag kurtulan Leyla, ailesini
kaybetmistir. Elinde kalan tek sey, kayip oglu Omid'i
bulma umududur. Kocasinin kiyafetlerine burtinip onun
taze kesilmis sakalini kendi tenine bastirarak, Leyla
artik bu acimasiz diinyada hareket etmesine izin
verilen birine dénustr. Odiing alinmis bir erkeklige
burinerek, acimasiz bir toprakta tehlikelerle dolu bir
yolculuga cikar; omuzlarinda tasididi ciliz bir umudun
pesindedir.

After surviving the brutal massacre of her family in a
Taliban raid on a rural Afghan village, Leyla is left with
nothing but the desperate hope of finding her missing son,
Omid. In a world where her existence as a woman is a
danger in itself, she does the unthinkable. Disguising herself
in her husband's clothes, pressing his freshly cut beard to
her own skin, Leyla becomes someone who allowed to
move through a world that would otherwise consume her.
CINEMA JAZIREH Cloaked in borrowed masculinity, she sets out on a perilous
journey across an unforgiving land, chasing faint hope.

2025 / 128" / Renkli Colgr / Tiirkiye,
Bulgaristan, Romanya, Iran /

Yonetmen / Director )
Gozde Kural, 1987 yilinda Ankara'da dogdu. Istanbul

Turkiye,Bulgaria,Romania ,Iran Bilgi Universitesi'nde Reklamcilik ve Film-TV egitimi
Yoénetmen/Director: Gézde Kural aldi. Mezuniyetinin ardindan kariyerine yardimei
Senaryo/Screenplay: Gézde Kural yénetmen olarak basladi ve ¢ok sayida muzik videosu
Goriintli Ydnetmeni/Cinematography: ile reklam filmi yonetti. Awake, The Braid ve The

Adib Sobhani Laceration adli Gg¢ kisa filmi yazdi, yonetti ve

Sanat Yénetmeni / Art director : yapimciligini Gstlendi. 2015 yilinda, ilk uzun metrajli
Babak Tahmili filmi Dust'u yazip yénetti. Afganistan'da cekilen film,
Kurgu / Editing : Gozde Kurdl, Montreal Dinya Film Festivali (Ilk Filmler Yarismasi),

Sanghay Uluslararasi Film Festivali ve Mumbai
Uluslararasi Film Festivali gibi birgok uluslararasi
festivalde gsterildi. ikinci uzun metraj filmi Cinema
Jazireh yakin zamanda tamamlandi ve diinya
prémiyerini 59. Karlovy Vary Uluslararasi Film
Festivali'nde yapti. Film, festivalde Ekimenik Juri
Odulini kazandi.

Blinyamin Bayansal

Oyuncular /Cast : Fereshte Hosseini,
Mazlum Sumer, Ali Karimi, Hamid Karimi,
Meysam Damanzeh, Reza Akhlagirad
Yapimci / Producer : Gézde Kural, Bulut
Reyhanoglu, Milad Khosravi

Yapim / Production: Koskos Film, Toz Film

L L . Gézde Kural was born in 1987 in Ankara, Turkey. She
TURKIYE*PROMIYERI studied Aduertising and Film-TV Production at Istanbul
TURKISH*PREMIERE I .

Bilgi University. After graduating, she began her career as
an assistant director and went on to direct numerous music
videos and commercials. She has written, directed, and
produced three short films: Awake, The Braid, and The
Laceration. In 2015, she wrote and directed her debut
feature film Dust, which was shot in Afghanistan. Dust
premiered at several international film festivals, including
the Montreal World Film Festival (First Films Competition),
Shanghai International Film Festival, and Mumbai
International Film Festival. Her second feature film, Cinema
Jazireh, was recently completed and had its world premiere
at the 59th Karlouy Vary International Film Festival, where
it won the Ecumenical Jury Award.
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SRHAN ESminy

2025 / 93' / Renkli Color / Tiirkiye Turkiye
Yénetmen/Director: Orhan Eskikdy
Senaryo/Screenplay: Orhan Eskikdy
Muzik / Music : Cenker Kokten

Géruntl Yonetmeni/Cinematography:
Orhan Eskikoy

Kurgu / Editing : Erhan Ors

Oyuncular /Cast : ibrahim Karasu, Hulya
Karasu, Mustafa Karasu, idil Karasu, Yunus
Emre Karasu

Yapimei / Producer : Orhan Eskikdy, Kanat
Dogramaci, Selim Guntirkin

Yapim / Production: Asteros

DUNYA#*PROMIYERI
WORLD * PREMIERE
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Ozet / Summary

Hulya ve Mustafa ¢ocuklarinin hayatlarina devam
etmesi icin cadirda gegen hayati diizenlemeye
calismaktadir. Cocuklarin en kiictdu olan lbo kabina
sigmayan neseli bir cocuktur. Bir anda evsiz kalmanin
da etkisiyle her an sokaga c¢ikabilmenin 6zgurltgina
tatmustir ve okula gitmek yerine bitin zamanini
sokakta oyun oynayarak gecirmek ister. Ne ibo ne de
ailesi evsizligin travmatik etkisinin tam olarak
farkindadir. Sanki hep ¢adirda yasamislar gibi normal
bicimde davrandiklarini gortrtz. Sanki her sey olagan
seyrinde devam etmektedir. Cadirdaki hayatlarinin
gegcici olduguna inanarak ve yeni bir ev yapmanin
planini yaparak glinlerini gegirirler. Uzaktan
bakildiginda butin mutlu aileler gibi siradan
goérinmektedirler. Ancak zaman hizla gecer ve
yaptiklari planlar yerini umutsuzluga birakr.

"Ev" olmadiginda insanin darmadadin oldugunu,
ortada kaldigini anlayiveririz.

Hilya and Mustafa are struggling to rebuild their lives in a
tent so that their children can carry on with theirs. The
youngest, ibo, is a lively, cheerful boy full of energy.
Suddenly finding himself without a home, he discouvers the
freedom of being able to run out into the street at any
moment and wants to spend all his time playing outside
instead of going to school. Neither ibo nor his family fully
grasp the traumatic impact of homelessness. They act as
though living in a tent were normal, as if life continued
unchanged. They hold on to the belief that their situation is
temporary and make plans to build a new home. From the
outside, they seem like an ordinary, happy family. However,
as time passes, hope fades and their plans slowly turn into
despair. Ultimately, we come to understand that without a
"home," people become scattered and adrift.

Yénetmen / Director

1980 yilinda Kartal'da dogdu. Ankara Universites_i
lletisim Fakultesi'nden 2004 yilinda mezun oldu. lki yil
ayni Universitede calisti. 2007'de ilk uzun metrajli filmi
iki Dil Bir Bavul'u (Ozgiir Dogan'la birlikte) yapabilmek
icin gérevinden istifa etti. 2012'de Babamin Sesi filminin
senaryosunu yazdi ve Zeynel Dogan ile birlikte yonetti.
2017'de Tas filmini yazdi ve yonetti. Filmleriyle cok
sayida 6dul kazandi.

He was born in Kartal in 1980. In 2004, he graduated from
Ankara University's Faculty of Communication, where he
also worked for two years. In 2007, he left his his academic
position to make his first feature film, On The Way to
School (co-directed with Cjzgi]r Dogan). In 2012, he wrote
the screenplay for the film Voice of My Father, and co-
directed with Zeynel Dogan. He went on to write and direct
The Stone in 2017. His films have received numerous
awards.
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GUNDUZ APOLLON GECE ATHENA
APOLLON BY DAY ATHENA BY NIGHT

2024 / 112' / Renkli Color / Tiirkiye
Yénetmen/Director: Emine Yildirm
Senaryo/Screenplay: Emine Yildirm

Muzik / Music : Baris Diri

Géruntl Yonetmeni/Cinematography:

Baris Aygen

Sanat Yénetmeni / Art director :

Elif Tascioglu

Kurgu / Editing : Selda Taskin

Oyuncular /Cast : Ezgi Celik, Baris Génenen,
Selen Uger, Gizem Bilgen, Deniz Turkali, Lale
Mansur, Neyra Kayabasi, Melih Duizenli
Yapimei / Producer : Emine Yildirm

Yapim / Production: Rosa Film, Ursula Film
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Yetimhanede bylyen Defne yetiskinliginde hayaletler
gérmeye baslamistir. Defne bu yeni yetenegini
annesinin hayaletini bulmak igin kullanmaya karar verir
ve kendini Side antik kentinde bulur. Bu fantastik
yolculukta Defne'ye radikal solcu Hiseyin, pavyon
sarkicisi Nazife ve Antik Dénemden bir rahibe eslik
edecektir.

Raised as an orphan, Defne, has acquired the gift of seeing
ghosts in her adulthood. Defne decides to use this new
ability to find her long lost mother's ghost, ending up in the
ancient town of Side near Antalya. On this fantastic
journey, Defne is accompanied by radical leftist Hiiseyin,
lounge singer Nazife, and a priestess from antiquity.

Ydnetmen / Director

Emine Yildinm ODTU isletme Bélimi'nden mezun
olduktan sonra, Bilgi Universitesi Sinema Bélimii'nde
lisansustt ¢alismalarini tamamladi. Son Cikis ( 2018
Tokyo FF Ana Yarisma) Kusursuzlar (2013 Busan FF,
Antalya FF, Romanya FF), Canavarlar Sofrasi ( 2011
Montpellier FF, Antalya FF, Ankara FF), Ziazan (2104,
Cannes Diversity), Gri Bélge ( 2015 Berlinale FF
Generation) gibi 6dullt filmlerin yapimciligini
gerceklestirdi. Yonettigi ilk uzun metraj filmi Giinduiz
Apollon Gece Athena Tokyo FF Asya'nin Gelecedi En
iyi Film &daling almistir. Kadir Has Universitesi Sinema
ve TV Bolumi'nde senaryo dersi vermektedir. EAVE
Yapimcilik Atélyesi Mezunudur.

After graduating from METU Business Administration, she
attended the Bilgi University Cinema Studies MA Program.
She produced films such as Siren s Call (2018, Tokyo IFF
Main Competition), The Impeccables (2013, Busan
FF,Romania International FF), The Monster s Dinner (2011,
Montpellier FF, Antalya FF), Ziazan (2014, Cannes Diversity),
Mother Virgin No More (2015 Berlin'le FF Generation). She
teaches screenwriting at Kadir Has Uni. and also performs
as a stand-up comedian. She is an EAVE 2014 graduate.



WY FLIN PIRSEL A

2025/ 93' / Renkli Color / Tiirkiye Romanya,
Fransa Turkiye, Romania, France
Yoénetmen/Director: Tayfun Pirselimoglu
Senaryo/Screenplay: Tayfun Pirselimoglu
Muzik / Music : Nikos Kypourgos

Goruntl Yonetmeni/Cinematography:
Andreas Sinanos

Sanat Yonetmeni / Art director :

Natali Yeres

Kurgu / Editing : Ali Aga

Oyuncular /Cast : Tarhan Karagdz, Nalan
Kurugim, Ercan Kesal, Jale Arikan,Gafur
Uzuner, Elif Nur Kerkik, Melih Dizenli, Enver
Demirkan

Yapimeli / Producer : Vildan Ersen

Yapim / Production: Mitra Films

ULUSAL UZUN METRAJ FiLM YARISMASI
National Feature Competition

Ozet / Summary

Kemal sehirden uzak issizlikta, karanlk bir is adamina
ait bos bir villada bekgi olarak ¢alismaktadir. zaman
zaman gittigi sehirden bir gece geg saatte dénerken,
tek basina yolculuk yaptigi otobtise tuhaf bir adam
biner, Kemal'in yakinina oturur. Adam bir stire sonra
indiginde Kemal adamin bosalttidi koltukta kiguk bir
kitap gérir. Kapaginda iDEA yazisi olan kitabi
amagsizca karistirip geri birakir. Kemal'in hayati o
andan itibaren tam bir cehenneme déner.
Aciklanmayan bir sugla itham edilir. Sonrasinda gizli bir
orgutin lideri muamelesi gorerek tutuklanir. Kemal
artik bir baskasidir.

Kemal works as a watchman in a villa belonging to a shady
businessman. One day, late at night when he's on the bus, a
peculiar man gets on, sits nearby, leaves a book on his seat,
and gets off. Kemal aimlessly browses through the pages of
the book titled IDEA, and puts it back down. His life turns
into living hell after that night. He is accused of an
unspecified crime, and all his attempts to figure things out
are in vain. Thereafter, he is treated as the leader of a secret
organisation and he finds himself gradually turning into
that person.

Yénetmen / Director

1959 yilinda Trabzon'da dogmustur. Orta Dogu Teknik
Universitesi'ni bitirdikten sonra Viyana'da Hochschule
fur Angewandte Kunst'ta resim egitimi almis ve bircok
Ulkede sergiler acmistir.2 kisa metraj ve 8 uzun metraj
filmi yazip yéneten Pirselimoglu'nun ayni zamanda
sekiz roman ve U¢ hikaye kitabi bulunmaktadir.

He was born in Trabzon in 1959.After graduating from
Middle East Technical University,he studied painting at the
Hochschule fiir Angewandte Kunst in Vienna and held
many exhibitions all over the world.He wrote and directed 2
short films and 8 feature films, and he has eight novels and
three storybooks.



O DA BiR SEY Mi
AND THE REST WILL FOLLOW

2025 / 114’ / Renkli Color / Tiirkiye
Bulgaristan Romanya Turkiye , Bulgaria,
Romania

Yénetmen/Director: Pelin Esmer
Senaryo/Screenplay: Pelin Esmer

Gorintt Yonetmeni/Cinematography:

Barbu Balasoiu

Sanat Yonetmeni / Art director :

Elif Tascioglu

Kurgu / Editing : Ozcan Vardar

Oyuncular /Cast : Timugin Esen, Merve Asya
Ozg&r, ipek Bilgin, Nur Strer, Mehmet
Kurtulus, Sebnem Hassanisoughi, Asiye
Dingsoy, Sermet Yesil, Fehmi Karaarslan,
Lagin Ceylan, Deniz Karaoglu, Oguz Kara
Yapimci / Producer : Dilde Mahalli, Pelin
Esmer, Kerem Catay

Yapim / Production: Sinefilm, Rosa Film, Ay
Yapim

ULUSAL UZUN METRAJ FiLM YARISMASI
National Feature Competition

Ozet / Summary

Séke film festivalinin konuklarindan istanbullu nli
yénetmen Levent (45), kaldig otelde kat gorevlisi olarak
calisan Aliye'den (25) bltlintyle habersizdir. Oysa kendine
yeni bir hayat hikéyesi edinmeye calisan Aliye, Levent'i ve
filmlerini cok iyi tanimaktadir. Aliye'nin getrefilli hikayesi,
birbirinden tamamen farkli hayatlara sahip bu iki uzak
insani bir araya getirir. Simdi gercek ile kurgu arasinda
bir secim yapmak zorundadirlar.

Famous film director Levent (45), the honorary guest of Séke
Film Festival from Istanbul, is completely unaware of Aliye
(25), a housekeeper at the hotel where he is staying. Howeuver,
Aliye, who is trying to tailor a new life story for herself, knows
Levent and his films very well. Aliye's intriguing story brings
together these two distant people with completely different
lives. Now, they have to choose between reality and fiction.

Ydnetmen / Director

Pelin Esmer, Bogazici Universitesi Sosyoloji bélimiinii
bitirdi, ardindan Yavuz Ozkan'in Z1 Film Atolyesi'ne
katildi. Bir stire sektorde yonetmen yardimceiligi yaptiktan
sonra ilk filmi Koleksiyoncu' yu (2002) ¢ekti. Uzun metraj
belgeseli Oyun (2005), uluslararasi yolculuguna San
Sebastian'da basladi, 50'den fazla festivalde gésterildi,
Tribeca'dan édulle dondl. Esmer, ilk kurmaca filmi 11'e 10
Kala (2009)'nin senaryosunu davet edildigi Cannes
Cinefondation'da yazdi. Ardindan ¢ektigi Gézetleme
Kulesi (2012) Toronto ve Rotterdam'da agcilis yapti. Onu
izleyen ise Yarar Bir Sey (2017) Tallinn Black Nights'ta
odullendirildi. Esmer'in Berlin DAAD konuk
programindayken tamamladigdi, Oyun belgeselinin
devami niteliginde olan Kralige Lear (2019) ilk agilisini
Sarajevo'da yaptl, Adana Altin Koza'da Yilmaz Giiney
6dultnG aldi.

Pelin Esmer studied sociology and then attended Z1 Film
Workshop. After working as an assistant director in the
industry for a while, she shot her first film The Collector (2002).
Her feature-length documentary The Play (2005) made its
premier in San Sebastian, screened at more than 50 festivals
and won an award at Tribeca. Esmer wrote the screenplay for
her first fiction 10 to 11 (2009) at the Cannes inefondation.Her
next film Watchtower (2012) opened in Toronto and Rotterdam
which was followed by Something Useful (2017), awarded at
Tallinn Black Nights. Queen Lear (2019), the sequel to her
documentary The Play, which Esmer completed while on a
DAAD residency in Berlin, premiered in Sarajevo and won the
Yilmaz Gliney award at Adana Golden Boll.
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Samet, genel mudurltge terfi etmesini kutlamak icin
arkadaslarini eve davet eder. Eve girmeden énce
kedileri beslerken, zemin kattaki kadinin soyundugunu
gorir ve kadin onu fark edince kagar, bu da kapicinin
suclanmasina yol acar. Esi Zeynep, bu konuyu
arkadaslariyla tartisirken strrekli kapiciyr savunur. Peki,
Zeynep, gercek suclunun Samet oldugunu
6grendiginde, dogru olduguna inandigi seyi mi
savunacaktir? Yoksa kendi gikarlarint mi koruyacaktir?

Samet invites his friends over to celebrate his promotion to
general manager. While feeding the cats before entering the
house, he sees the woman on the ground floor undressing
and runs away when she notices him, which leads to the
doorman being blamed. His wife Zeynep, who has always
defended the doorman while discussing this issue with her
el friends, will she defend what she believes is right when she
learns that Samet is the real culprit? Or will she protect her

interests?
CURTAIN

2024 / 84' / Renkli Color / Tiirkiye Turkey
Yénetmen/Director: Ozkan Celik
Senaryo/Screenplay: Ozkan Celik, Cem
Zeynel Kilic

Muzik / Music : Basak Guinak

Géruntl Yonetmeni/Cinematography:
Serdar Ozdemir

Sanat Yonetmeni / Art director : Levent
Ucma

Kurgu / Editing : Nilay Atilgan , Ozkan Celik
Oyuncular /Cast : Tulin Ozen, Cem Zeynel
Kilic, Faruk Barman, ipek Tiirkan, Duygu
Karaca, Bedir Bedir, Ozlem Durmaz, Kursat
Demir

Yapimei / Producer : Ozcan Celik

Yapim / Production: Celik Film

DUNYA#*PROMIYERI
WORLD * PREMIERE

Yénetmen / Director

1981 yilinda dogdu ve 2004 yilinda Sinema-TV
bdliminden mezun oldu. 2014 yilinda ilk uzun metraj
filmi "MUSKA"y1 yazdi ve yonetti. 2019 yilinda ise ikinci
uzun metraj filmi “BABAMIN KEMIKLERI"ni yénetti.

He was born in 1981 and graduated from Cinema-TV
department in 2004. In 2014, he wrote and directed his first
feature film "MUSKA". In 2019 he directed his second feature
"MY FATHER'S BONES".




Ugcan
KOFTECI

UGAN KOFTECI
THE FLYING MEATBALL MAKER

2025 / 106’ / Renkli Color / Tiirkiye Almanya
Bulgaristan Turkiye Germany Bulgaria
Yénetmen/Director: Rezan Yesilbas
Senaryo/Screenplay: Rezan Yesilbas
Goruntt Yonetmeni/Cinematography:
Dilsat Canan

Sanat Yonetmeni / Art director :

Levent Ucma

Kurgu / Editing : Osman Bayraktaroglu,
Bugra Dedeodlu, Rezan Yesilbas

Oyuncular /Cast : Nazmi Kirik, Selin Yeninci,
Aram Dildar, Cahit Sahin Yalgin, Asli Isik,

Ali Bengin Yesilbas

Yapimei / Producer : Rezan Yesilbas,

Azat Yesilbas

Yapim / Production: Rez Film
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Seyyar kofteci Kadir, 6teden beri sahip oldugu u¢gma
istegini, paramotor denen bir alet sayesinde gercede
doénusturebilecegini kesfeder. O andan sonra, umutla ve
yilmadan parasit ¢alismaya baslar. Bu siradisi hayal,
cevresindekiler tarafindan garipsenir hatta agdir elestiriler
almasina neden olur. Ustelik, sehirdeki politik atmosfer
nedeni ile bu ugus tutkusu, hava sahasi gtivenligine tehdit
olarak bile goérilecek kadar absurt olaylara neden olur.
Yasadidi her seye ragmen, hayalinin pesini birakmayan
Kadir, rengarenk parasuti ile gékylzinde salinma
tutkusundan vazgegcmez.

Kadir, a meatball vendor, discovers that he can realise his
long-standing desire to fly thanks to a device called a
‘paramotor’, a powered parachute. From that moment on, he
starts to practise parachuting hopefully and tirelessly. This
extraordinary dream is widely considered utterly odd,
prouvocative, and even causes him to be heavily criticised.
Moreover, due to the political mood in the city, this passion for
flying causes unexpected incidents, absurd as a threat to
airspace security. Despite everything he goes through, Kadir
does not give up on his dream and his passion for gliding in
the sky with his colourful parachute.

Yénetmen / Director

Rezan Yesilbas, 2008 yilinda istanbul Marmara
Universitesi Sinema-TV Bélimi'nden lisans egitimini
tamamladi. Ayni yil, “Kadinlar Uclemesinin ilk kisa filmi
olan Hukim (The Judgement)'ti yazip yonetti. Film, birgok
uluslararasi film festivalinde yaristi ve cesitli dduller
kazand. Uglemenin ikinci filmi olan Sessiz / Bé Deng
(Silent, 2012), Mayis 2012'de diizenlenen 65. Cannes Film
Festivali Kisa Film Yarismasi'nda Altin Palmiye 6dulint
aldi. Yénetmenin ilk uzun metraj filmi Ugan Kéfteci (The
Flying Meatball Maker, 2025), dlinya prémiyerini 54.
Uluslararasi Rotterdam Film Festivali'nde yapti ve 44.
istanbul Film Festivali'nde En iyi Erkek Oyuncu &dliinG
kazandi.

Rezan Yesilbas graduated in Cinema and Television from
Istanbul Marmara University in 2008 . That same yeat, he
wrote and directed The Judgement, the first short film in his
"Women Trilogy,” which screened at numerous international
film festivals and received several awards. The second short
film in the trilogy, Silent (2012), won the Palme d'Or for Best
Short Film at the 65th Cannes Film Festival. His debut feature,
The Flying Meatball Maker (2025), premiered at the 54th
International Film Festival Rotterdam, and earned the Best
Actor award at the 44th Istanbul Film Festival.
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Burcin Sait
YALCIN
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Sinema, FILM+, Empire Turkiye, Digiturk He worked as editor, editor-in-chief and
dergilerinin yayin kurullarinda editér, yazi executive editor in the editorial boards of
isleri mtdurd, genel yayin yénetmeni olarak Sinema, FiLM+, Empire Turkey and Digiturk
calisti. Arka Pencere ve SE7EN dergilerinin magazines. He took part in the founding team
kurucu ekibinde yer aldi. Radik?l Cumartesi, of Arka Pencere and SE7EN magazines. His
DVD-, Milliyet Sanat ve Altyazi'da yazilar articles were published in Radikal Cumartesi,

yayinlandi. Sinema dergiciliginin her o
késesinde muhabir ve yonetici olarak ¢alisti. DVD+, Milliyet Sanat and Altyazi. He worked as

Halen Milliyet Sanat dergisi icin sinema a reporter and manager in every corner of the

yazilari kaleme almaya devam ediyor. film magazine industry. He still continues to
write film articles for Milliyet Sanat magazine.
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Meltem

CEMILOGLU

BELGESEL FiLM YARISMASI ON JURIi UYELERI

Documentary Film Competition Pre-Selection Jury

2006 yilindan bu yana Anadolu Universitesi iletisim
Bilimleri Fakdltesi, Sinema ve Televizyon
Bolumi'nde 6gretim Uyesi olarak gérev
yapmaktadir. 2022 yilindan itibaren Anadolu
Universitesi Acikdgretim Fakiiltesi, Gorsel iletisim ve
Tasarim Bolimi'nde koordinatdr yardimeisi olarak
calismalarini strdirmektedir. Anadolu Universitesi
iletisim Bilimleri Fakiltesi, Sinema ve Televizyon
BolimU'nden mezun olduktan sonra ayni bolimde
yuksek lisansini “Televizyon Program Turlerinde
Melezlesmenin Yarisma Programlari Baglaminda
incelenmesi: 'Var misin Yok musun” baslikh teziyle;
doktora derecesini ise “2010-2020 Arasi Turk
Sinemasinda Kadinlarin Urettigi Filmlerde Kadin
Temsilinin Feminist Perspektiften Analizi" bashkl
teziyle tamamlamistir. Doktora ¢alismasi daha
sonra “Turkiye'de Kadin Sinemasina Bir Bakis”
baslidiyla kitap olarak yayimlanmustir. Ayrica
editdérliigini Gstlendigi “Perdenin Otesi: Farkli Bakis
Acilariyla Sinema" adli kitabi bulunmaktadir.

Valencia Politeknik Universitesi ve RheinMain
Universitesi'nde Erasmus ders verme hareketliligine
katilmistir. 2006 yilindan bu yana Eskisehir
Uluslararasi Film Festivali Yuritme Kurulu Gyesidir.
Kisa film ve belgesel alaninda da Uretimler yapan
Cemiloglu'nun Sabahgi Kahvesi (2004), Dogustan
Lider (2004), Baglanti (2004), Silahlan-ma (2006) ve
Davet (2020) isimli calismalari ulusal ve uluslararasi
festivallerde oduller kazanmistir. Ayrica fotograflari
International Biennial of Miniature Arts Timisoara
ve cesitli karma sergilerde yer almistir. Cemiloglu,
ulusal ve uluslararasi film festivallerinde jiri Gyeligi
yapmis, sinema, fotograf ve gorsel iletisim
alanlarinda akademik calismalarini strdiirmektedir.

Since 2006, she has been a faculty member in the
Department of Cinema and Television, Faculty of
Communication Sciences, Anadolu University. Since
2022, she has also served as an assistant coordinator in
the Department of Visual Communication and Design,
Faculty of Open Education, at the same university.
After graduating from the Department of Cinema and
Television at Anadolu University's Faculty of
Communication Sciences, she completed his master's
degree in Cinema and Television with a thesis titled The
Study of Hybridization in Television Program Genres in
the Context of Competition Programs: ‘Var misin Yok
musun'’. She went on to earn her doctorate in the same
department with her dissertation titled Analysis of
Female Representation in Films Produced by Women in
Turkish Cinema Between 2010 and 2020 from a
Feminist Perspective. Her thesis was later published as
a book titled A Look at Women's Cinema in Turkey by
LiteraTurk Academia Publishing House.

She participated in academic exchange programs at
the Polytechnic University of Valencia and RheinMain
University. Since 2006, she has also been a member of
the Executive Board of the Eskisehir International Film
Festival. Her research has been published in textbooks
and scholarly works in the fields of communication
studies, cinema, and photography, as well as in
national and international peer-reviewed journals.
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istanbul'da dogdu. iU Edebiyat Fakltesi
Turk Dili ve MSU Sinema Tv Bélimii'nde
okudu. Antarkt, 25.Kare , Pazartesi, Yeni
Sinema, Yeni Film, Altyazi, Empire
dergilerinde ve Birgiin gazetesinde film
elestirileri ve arastirma yazilari, cesitli film
arastirmalari kitaplarinda makaleleri
yayinlandi. "Fikret Bey" adli filmin
senaryosunu yazdi. “Sirkeci Halkali, Elvada
Merhaba" adli belgesel filmi yénetti.

~ Golden Boll Film Festival

BELGESEL FiLM YARISMASI
Documentary Film Competition

Born in Istanbul, Algan majored in Turkish
Language at Istanbul University Faculty of
Letters before pursuing Cinema and TV studies
at Mimar Sinan Fine Arts University (MsU). Her
film critiques and research essays have
appeared in various publications such as
Antrakt, 25.Kare, Pazartesi, Yeni Sinema, Yeni
Film, Altyazi, Empire magazines, and Birgiin
newspaper. Her work has been included in
several film research books. She wrote the script
for "Fikret Bey" and directed the documentary
“Sirkeci Halkali, Elveda Merhaba"(2011).



Belgesel Film Yarismasi
Documentary Competition

JURI UYELERI
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GENCALP

..I‘I )
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2022 yilinda Kim Mihri belgeseli ile Altin
Portakal 6dulinG alan yazar ve yénetmen
Berna Gengalp lisans ve yuksek lisans
egitimini sinema Uzerine Eskisehir Anadolu
Universitesi ve istanbul Bilgi Universitesi'nde
yapti. Yunanistan'da Mediterranean Film
Institute, Macaristan'da Katapult senaryo
atodlyelerine uzun metrajli 6zgiin kurmaca
film senaryolari Celal Bey ve Peruk Hikayesi
ile katildi. Berlin Film Festivali'nin Talent
boélimine, Antalya Film Festivali'ne ve
Antalya Film Forum'a davet edildi.
Turkiye'de bagimsiz canlandirma sinemasini
gelistirmek Uzere sekillendirilen
Canlandiranlar'in isim annesidir.

Canlandiranlar Festivali'nin yaratici
ekibinde yer alir. 2014 yilinda, Kerime Nadir
ve Agatha Christie’de Benlik Kurgusu: “Ben
Senin Klisen Degdilim" baslkli makalesiyle;
Kadin Eserleri Kitliphanesi ve Yeditepe
Universitesi'nin ortaklasa diizenledigi Kadin
Hayatlarini Yazmak: Oto/Biyografi, Yasam
Anlatilari, Mitler ve Tarih Yazimi baslikli
uluslararasi sempozyuma katilmis,
sempoyum kitabina makalesi dahil
edilmistir. Yazdigi siirler Sézctkler Dergisi ve
Artful Living edebiyat sayfalarinda yer
almustir.

Berna Gencalp who received the Best
Documentary Award with her feature
documentary film Kim Mihri (Who is Mihri)
holds BA and MA degrees in Film and Television.
She has attended international workshops on
scriptwriting at Mediterranean Film Institute in
Greece and Katapult in Hungary. With her script
“The Wig Story", she was invited to Berlin Film
Festival Talent Campus, Antalya Film Festival
and Antalya Film Forum.

In 2104, she presented a paper with the title
“Construction of the Self in Kerime Nadir and
Agatha Christie: | am not your cliché” at the
international symposium, entitled "Women's
Lives: Auto/biography, Life Narratives, Myths
and Historiography”. Her poetry appeared in
distinguished literary journals. She is part of the
creative team of Int'l Canlandiranlar Film
Festival.
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Prof. Dr. Lale

KABADAYI

BELGESEL FiLM YARISMASI JURI UYELERI
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Lale Kabadayi, Ege Universitesi iletisim
Fakiltesi'nden mezun oldu. 2004 yilinda
doktor unvanini aldi. 2015 yilinda Profesér
oldu. Kabadayy, lisans ve lisanststl diizeyde;
Film Kuramlari ve Kavramlari, Kisa Film
Yapimi, Film Elestirisi, Sinemada Turler,
Sinemada Felsefe, Turk ve Dinya
Sinemasinda Kadin derslerini vermektedir.

Film Elestirisi-Kuramsal Cergeve ve
Sinemamizdan Ornek Cozimlemeler (Ayrinti
Yayinlari, 2013) isimli kitabi, sinema ile
iletisim Gzerine yayinlanmis makaleleri,
ulusal-uluslararasi bildirileri, kitap bolimleri
ve cektidi kisa filmleri bulunmaktadir. Lale
Kabadayi, Ege Universitesi iletisim Fakiiltesi
Radyo-Televizyon ve Sinema B&limu
Baskanligi ve Sinema Anabilim Dali
Baskanligi gérevlerini yuritmektedir.

Lale Kabadayi graduated from Ege University
Faculty of Communication and received her
doctorate in 2004. She became a professor in
2015. Kabadayi teaches courses on Film
Theories and Concepts, Short Film Making, Film
Criticism, Film Genres, Philosophy in Cinema,
and Women in Turkish and World Cinema at
undergraduate and graduate levels.

She has a book titled Film Criticism-Theoretical
Framework and Sample Analyses from Our
Cinema (Ayrinti Publications, 2013), published
articles on cinema and communication,
national and international papers, book
chapters and short films. Lale Kabaday! is the
Head of the Radio-Television and Cinema
Department and Head of the Cinema
Department at Ege University Faculty of
Communication.
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SAFTER
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Yapimcl, ydnetmen, senarist ve eski
gazeteci. AU DTCF Arap Dili ve Edebiyati
balumiinde okudu. Ozgiir Glindem ve
Radikal gazetelerinde calisti. Televizyon
haberciligine 1998 yilinda CNN Turk
Kanalinda basladi. Cesitli TV kanallarinda
muhabirlik, editérlik ve haber mudurlagu
yapti. 2003 yilinda Irak isgalini yerinde
izledi. Pek ¢ok yerli ve yabanci devlet
adamiyla réportajlar yapti. Guantanamo
askeri kampina girmeyi basardi. izlenim ve
réportajlari kisa belgesel film yapti.

2015 yilinda Ara Gller'in hayatini ve
fotografcihigini anlatan istanbul'un Gézi
isimli uzun metraj belgesel filmin yapimcisi
oldu. Sevan Bicakgi ve Nezihe Muhiddin'in
hayatini anlatan Kadin Olmanin Ginahi
filmlerini yonetti. 2021 yilinda ilk kurmaca
filmi olan Kabahat'i gekti. Film ulusal ve
uluslararasi pek ¢ok festivalde gosterildi.
Uluslararasi Adana Altin Koza Film
Festivali'nde Juri 6zel 6dult dahil 3 6ddl
kazandi. Son olarak yénetmenligini
Ustlendigi Seni Biraktigim Yerdeyim isimli
uzun metraj kurmaca filmin festival
go6sterimleri devam ediyor.

She is a producer, director, screenwriter, and
former journalist. She studied Arabic Language
and Literature at Ankara University's Faculty of
Language, History, and Geography. She worked
for the Ozgiir Giindem and Radikal newspapers
before beginning her career in television
journalism in 1998 at CNN Tiirk. Over the years,
she worked as a reporter, editor, and news
director at various TV channels. In 2003, she
reported from the ground during the invasion of
Irag. She interviewed many local and foreign
statesmen. She managed to enter the
Guantanamo military camp, later producing a
short documentary based on her observations
and interviews.

In 2015, she produced the feature-length
documentary film The Eye of Istanbul, about the
life and photography of Ara Gdiler. She also
directed The Sin of Being a Woman, which tells
the stories of Sevan Bicakgi and Nezihe
Muhiddin. In 2021, she shot her first feature film,
Guilt, which was screened at numerous national
and international festivals, winning three
awards, including the Jury Special Award at the
International Adana Golden Boll Film Festival.
Her most recent feature film, Right Where | Left
You, continues its festival run.
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ARAF
IN LIMBO

2025 / 50 ' / Renkli Color / Tiirkiye Turkey
Yénetmen/Director: Burcu Ozkaya
Gunaydin

Senaryo/Screenplay: Burcu Ozkaya
Gunaydin

Muizik / Music : Emel Mathlouthi “Malkit”,
Peradi Esemble "El helwa di", Selin
Sumblltepe "Akantus”

Goéruntu Yonetmeni/Cinematography:
Efekan Akyuz

Kurgu / Editing : Yusra Batihan
Oyuncular /Cast : Hulya Oflazoglu, Mikela
Yumurta, Buket Elif Celik

Yapimei / Producer : Burcu Ozkaya
Gunaydin
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Ozet / Summary

Araf belgeseli Turkiye'nin 11 ilinde 6 Subat 2023
tarihinde meydana gelen depremlerde yerle bir olan
Antakya'dan bir hikaye. Hikéye Antakya olsa da
aslinda basta diger deprem illeri olmak Uzere, savasin,
siddetin, mlcadelenin oldugu diinyanin herhangi bir
yerinde yasayan her kadinin kendini bulacagi bir anlati.
Neredeyse yok olmus bir sehirde, sevdiklerini, sehirlerini,
evlerini kaybeden; bazen sacina fén cekerek, bazen
makyaj yaparak, bazen eskiden kalan bir eglence
mekanina giderek hayata devam etmeye calisan ama
hep arada kalan kadinlarin hikayesi...

The documentary "Araf” tells the story of Antakya, a city
devastated by the earthquakes that struck 11 provinces of
Tirkiye on February 6, 2023. While the story is about
Antakya, it's actually a narrative that every woman living
anywhere in the world, especially in other earthquake-
stricken provinces, can relate to. It's the story of women
who lost their loved ones, their cities, and their homes in a
city nearly destroyed; women who tried to carry on with life,
sometimes by blow-drying their hair, sometimes by putting
on makeup, sometimes by visiting an old entertainment
venue, but who were always caught in the middle.

Ydnetmen / Director

Araf belgeselinin yénetmeni gazeteci Burcu Ozkaya.
Basta istanbul olmak tizere Tirkiye'nin cesitli illerinde
gazetecilik yapan 2018'den beri Antakya'da yasayan
Ozkaya, deprem sonrasi afet gazeteciligi tizerine
yogunlasti.Gazete Duvar, Yesil Gazete, Anka haber
ajansi, Fayn studio haber sitelerine ¢alisan Ozkaya,
yazili ve videolu habercilige devam ediyor. Araf'la ilk
belgesel ve yénetmenlik deneyimi yasayan Ozkaya,
Metin Géktepe Gazetecilik Odiili ve Cagdas
Gazeteciler Dernegdi gazetecilik 6dult sahibi.

The director of the documentary "Araf" is journalist Burcu
Ozkaya. Having lived in Antakya since 2018 and working in
various cities across Tirkiye, including Istanbul, Ozkaya
focused on disaster journalism after the earthquake.
Working for the news websites Gazete Duuar, Yesil Gazete,
Anka News Agency, and Fayn Studio, Ozkaya continues to
work and produce video journalism. Ozkaya, making her
documentary and directing debut with "Araf,” won the
Metin Géktepe Journalism Award and the Contemporary
Journalists Association Journalism Award.
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MY GRANDPA'S HOME

2025 / 72' / Renkli Color / Tiirkiye Turkey
Yénetmen/Director:

Gulten Tarang, Ragip Tarang
Senaryo/Screenplay: Bugce Caliskan
Muzik / Music : Berrak Tarang

Géruntl Yonetmeni/Cinematography:
Ozan Yilmaz

Sanat Yonetmeni / Art director :

Gulten Tarang

Kurgu / Editing : Fatos Yapici

Yapimei / Producer :

Gllten Tarang, Sema Pekdas

Yapim / Production: Gulten Tarang Tarang
Film Produksiyon
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¥ "+ BELGESEL FiLM YARISMASI

. Documentary Film Competition

Ozet / Summary

Bugce Caliskan, ailesinin gegmisini izleyerek gog,
aidiyet ve kimlik temalarinda bir yolculuga cikar. 1974
Kibris Harekati sonrasi Yunanistan'dan Turkiye'ye gelen
dedesiyle baslayan bu arayis, 1989'da Bulgaristan'dan
go¢ eden babasinin izleriyle sirer. Farklizamanlarda
yasanmis bu zorunlu gégler, Bugge'yi gecmisin evlerine
ve hepimizin ortak 6zlemlerine ulastirir.

Bugce embarks on a journey through her family's
past—following her grandfather's escape from Greece in
1974 and her father's forced migration from Bulgaria in
1989. Through stories of displacement, she explores themes
of belonging, identity, and memory. The paths to her
grandfathers’ homes reveal that, beyond borders and time,
we all meet within the same longing.

Ydnetmenler / Directors

Giilten Tarang, 1990'da izmir'de dogdu. Dokuz Eyliil
Universitesi'nde sinema egitimi aldi, Marmara
Universitesi'nde yiiksek lisansini tamamladi. ilk uzun
metraj filmi Yagmurlarda Yikansam (2016), Antalya Film
Festivali'nde Izleyici Odult kazandi. Izmir Uluslararasi
Kadin Yénetmenler Festivali'nin kurucu direktortdar.
Aidiyet, kimlik ve hafiza temalarini isler. Bestecidir;
dijital albumu Spotify'da yer alir.

Giilten Tarang born in izmir in 1990. She studied film at
Dokuz Eyliil University and completed her MA at Marmara
University. Her debut feature Wish to Wash in Rains (2016)
won the Audience Award at Antalya Film Festival. She is the
founding director of the izmir International Women
Filmmakers Festival. Her work explores identity, memory,
and belonging. She also composes music; her digital album
is auailable on Spotify.

Ragip Tarang, izmir'de dogdu. Dokuz Eyliil
Universitesi'nde profesér olarak calismaktadir. 1988'den
bu yana bircok 6duilli belgesel yénetti. Izmir Izmir
filmiyle 4. Ankara Film Festivali'nde En lyi Belgesel
Odulu aldi. Fotografcilikla da ilgilenmektedir. Son
yapimlari arasinda 9/8 Zenne, Sadikbey ve
Giovanni'nin izmir'i yer alrr.

Born in izmir, Ragip Taranc works as a professor at Dokuz
Eylul University. Since 1988, he has directed many award-
winning documentaries. His film Izmir Izmir won Best
Documentary at the 4th Ankara Film Festival. He is also
active in photography. His recent works include 9/8 Zenne,
Sadikbey, and Giouanni's Smyrna.



1E9AR"1: CALIF BE
TIFHII:
"i-'
A

DONGU
THE CYCLE

2025 / 44’ / Renkli Color / Tiirkiye Turkey
Yénetmen/Director: Bulut Renas Kacan
Senaryo/Screenplay: Galip Ener, Bulut
Renas Kagan

Muizik / Music : Murat Kigukarslan
Géruntl Yonetmeni/Cinematography: Bulut
Renas Kacan

Kurgu / Editing : Bulut Renas Kagan
Oyuncular /Cast : Galip Ener, Raziye ictepe
Akyol, Burcin Feran Yarash

Yapimei / Producer : Doga Dernegi

DUNYA#*PROMIYERI
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Binlerce yildir stiren bir gelenek. Doganin anayasasina
gore bicimlenmis, U¢ haktan sadece birini kendine alan
bir kultdr. Yilanlar, sincaplar, karatavuklarla kardes olan
insanlar...

Doga Dernegi'nin, izmirin Orhanli Vadisinde ardina
disttgu bu yasam déngusu simdi buyik tehdit altinda.

A tradition spanning millennia... A culture shaped in
harmony with nature's law, claiming only one of the three
rights for itself... A people bound in kinship with snakes,
squirrels, and blackbirds alike...

Yet now, this cycle of life—pursued by Doga Association in
Izmir's Orhanli Valley—is standing on the brink of peril.

Yonetmen / Director

1989 yilinda Mardin'de dogdum. 1994 yilinda ailemin
Izmir'e yerlesmesiyle birlikte ilkokul, ortaokul ve lise
egitimimi Izmir'de tamamladim.

2015 yilinda, ilk belgesel filmim olan Gezgin'de 15
yasindaki bir cobanin yasam 6ykisint anlattim. Bu
filmle birgok ulusal ve uluslararasi film festivaline
katildim ve cesitli kategorilerde dddller kazandim.
2017 yilinda, Kilttr ve Turizm Bakanligi'nin destegiyle
Kafes adli kurmaca filmimi tamamladim. Ayni yil,
belgesel ve kisa film calismalarimi stirdiirmek lzere
Izmir'e yerlestim.

| was born in 1989 in Mardin, Turkey. In 1994, my family
moved to [zmir, where | completed my primary, secondary,
and high school education. In 2015, | directed my first
documentary film, The Traveller (Gezgin), which tells the life
story of a 15-year-old shepherd. With this film, |
participated in numerous national and international film
festivals and received awards in various categories.

In 2017, | completed my fiction film The Cage (Kafes) with
the support of the Turkish Ministry of Culture and Tourism.
The same year, | settled in izmir to continue my work on
documentaries and short films.



ESKiSi GiBi
JUST LIKE BEFORE

2025 / 34’ / Renkli Color / Tiirkiye Turkey
Yénetmen/Director: Sibel Karakurt
Goruntl Yonetmeni/Cinematography:
Kirsat Bayhan

Kurgu / Editing : ihsan Abasiyanik,

Erkan Kezer

Yapimei / Producer : Sibel Karakurt
Yapim / Production: Film Atélyesi

‘ * BELGESEL FILM YARISMASI
Documentary Film Competition

Ozet / Summary

6 Subat 2023'te Turkiye'yi sarsan deprem, binlerce
hayati degistirdi. Eskisi Gibi belgeseli, bu felaketten
etkilenen ve uzuvlarini kaybeden cocuklarin fiziksel ve
duygusal iyilesme slrecine odaklaniyor. Turkiye'nin
farkli bolgelerinde yeni hayatlar kurmaya ¢alisan bu
cocuklarin karsilastiklar zorluklar ve bu zorluklari asma
mucadeleleri, dayanisma ve umut temalar etrafinda
cnlatlllyor. Film, Adonq’doki‘.gukurova Universitesi
Cocuk lyilik Merkezi'nde (COIM) iyilesme strecinde
olan Aliye ve Yaren'in hikayesini merkezine aliyor.
izleyici, onlarin birlikte verdikleri miicadeleye,
dostluklarina ve birbirlerine verdikleri destege taniklik
ediyor.

On February 6, 2023, a devastating earthquake struck
Tiirkiye, changing thousands of lives forever. Just Like
Before focuses on the physical and emotional recovery of
children who lost their limbs in this disaster. It follows their
struggles and resilience as they rebuild their lives in different
parts of the country, highlighting themes of solidarity and
hope. The film centers on the story of Aliye and Yaren, two
young girls undergoing rehabilitation at the Children’s
Kindness Center (COIM) within Cukurova University in
Adana. The audience witnesses their shared journey of
healing, their friendship, and the strength they draw from
one another.

Ydnetmen / Director

Sibel Karakurt, Ankara Universitesi Siyaset Bilimi
mezunudur. 2004 yilinda CNN Turk'te yayinlanan "32.
GUn" haber programinda muhabir olarak basladig
kariyerinde, toplumsal olaylari derinlikli bir bakis
agisiyla ele alma deneyimini belgesel sinemaya tasidi.
Al Jazeera International igin yonettigi "Ceska Murders”
ile uluslararasi belgesel alaninda gigla bir ¢ikis yapti.
Kiltirel miras ve gastronomi alanindaki ilgisi,
“Dogunun ve Batinin Otesinde: Fatih Sultan Mehmet”
(2022) ve "istanbul Lezzetleri" (2023), Liifer Devri (2024),
belgesellerinde yapimei olarak yer aldi. Son filmi “Eskisi
Gibi" (2024), 6 Subat 2023 depreminde uzuvlarini
kaybeden cocuklarin iyilesme ve hayata tutunma
miucadelelerini, aile baglari ve umut temasi tzerinden
anlatiyor.

Sibel Karakurt graduated from Ankara University with a
degree in Political Science. She began her career in 2004 as
a reporter for CNN Tiirk's news program “32nd Day". Her
documentary “Ceska Murders", produced for Al Jazeera
International, marked a strong debut in the international
documentary field. Her interest in cultural heritage and
gastronomy led her to work as a producer on
documentaries such as “Beyond East and West: Fatih
Sultan Mehmet" (2022), "Flavors of Istanbul” (2023), and
"The Era of Bluefish" (2024). Her latest film, ‘Just Like Before"
(2024), tells the story of children who lost their limbs in the
February 6, 2023 earthquake, portraying their struggle to
heal and hold on to life through the themes of family bonds
and hope



NURART A AT TR

HUJ‘HANIHI HIRDI HA

TRy TTT'h EEYIM CRRESHI

(;A?I YA%AR(JH

BP0
U

HUMANIST BiR DEHA, GAZi YASARGIL
MASTER OF BRAINS, YASARGIL

2025/ 94' / Renkli Color / Tiirkiye Amerika
Turkiye USA

Yénetmen/Director: Atil inac
Senaryo/Screenplay: Atil inac , Alper Sen
Goruntl Yonetmeni/Cinematography: Murat
Acikalin

Kurgu / Editing : Alper Sen, Atil inac
Yapimei / Producer : Derya Tarim , Gllen
Guler

Yapim / Production: Lacivert Film, Yalan
Dinya
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Bazi basari hikayeleri destansi bir yolculuga dayanir.
Varilan zirve ile baslangi¢ noktasi arasindaki uzaklik,
zorluluk, 6denmesi gereken bedeller, mantigi altist eden
sira disiligi ibretlik, ilham verici bir anlatiya dénusur.
"Olasiliksizigin” “imkansizlik” olmadigini ispat eden bu
kahramanlar, iginde tutkunun sesini isiten, hayallerin
cagrisini duyan kusaklara cesaret ve kararlilik asilar.
insanligi gticlii kilan, bir arada tutan, ileriye gétiren ilham
ve motivasyon da bu basari hikayelerine dayanir. Prof.
Gazi Yasargil tam olarak boéyle biri. Amagladidi zirveye
ctkmak igin sonuna kadar ¢cabalamis ve bedellerini
6demis bir bilim adami. Yasargil'in siradisi, ilham verici,
tutkulu, engelleri ve sinirlari tanimayan yasam yolculugun
ve eristigi hakikat kavrayisinin hikayesi.

Some success stories follow an epic journey. The range from
the depths to the zenith, strain, labor, tolls to be paid, odds,
eccentric nature of absurd all come to form an inspiring
narrative. Those heroes who defy the improbable and
impossible, infuse courage and determination to those who
hear the call of inner passion and aspiration. Motivation and
encouragement, which drive humanity forward, unifying,
emboldening us, lie in those stories. He has not hesitated to
persevere his arduous odyssey. This is the story of his
extraordinary, unrelenting, passionate quest for scientific
answers.

Ydnetmen / Director

Atil inag, egitimine istanbul'da baslayip ABD'de devam
etti; University of Missouri-Kansas City'de basladigi
felsefe egitimini Bogazici Universitesi'nde tamamladi.
Turkiye'ye dondugiinde televizyon dizilerinde senarist ve
yénetmen olarak gérev aldi. 2007'den itibaren sinemaya
yoneldi ve yiksek lisansini sinema alaninda tamamladi.
Yazip yonettigi Daire filmi, Turkiye-Fransa Ortak Yapim
Platformu'na secildi, When East Meets West Workshop'ta
odullendirildi ve Karlovy Vary Works in Progress'te yer
aldi. Film, Adana Altin Koza Film Yén En iyi Film, Ankara
Film Festivali ve Meksika Oaxaca Film Festivali'nden de
odullerle déndt, 30 dan fazla uluslararasi festivalde yer
aldi. Lacivert Film'in kurucu ortadi ve Acid Creative'in
(ABD) kurucusu olan inag, bugtine kadar 6 uzun metrajli
film, 160'tan fazla TV balimu, 25'in Gzerinde reklam filmi
ve cesitli belgesel ve mizik videolari yonetti.

Atil inag studied philosophy in the U.S. and at Bogazici
University before pursuing a Ph.D. at Claremont Graduate
University. He began his professional career in the U.S. as a
branding consultant and broadcast director before returning
to Turkey, where he worked in television and later shifted his
focus fully to cinema.Since 2007, inag has directed six feature
films, including Daire (The Circle), which received awards at
the Adana, Ankara, and Oaxaca Film Festivals and was
featured at Karlouvy Vary, Séo Paulo, and ouver 30 international
festivals.He is the co-founder of Lacivert Film and U.S.-based
Acid Creative. His work spans fiction, documentary, and
television, with a portfolio that includes over 160 episodes of
scripted series and 130+ episodes of non-scripted formats, as
well as commercials and music videos.



KARDES TURKULER iLE 30 YIL
30 YEARS WITH SONGS OF FRATERITY

2025 / 106’ / Renkli Color / Tiirkiye Almanya
Turkiye Germany

Yénetmen/Director: Cayan Demirel,
Ayse Cetinbas

Senaryo/Screenplay: Cayan Demirel,
Ayse Cetinbas

Muizik / Music : Kardes Turkdler
Goruntl Yonetmeni/Cinematography:
Koray Kesik

Kurgu / Editing : Ozcan Vardar, Tatlihan
Tuncel, Erhan Ors

Yapimci / Producer : Ayse Cetinbas,
Gokee ince

Yapim / Production: Surela Film
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Ozet / Summary

"Kardes Tiirkler: 30 Yilin Oykust”, 1993 yilinda Bogazici
Universitesi Folklér Kuliibii biinyesinde baslayan ‘Kardes
Tarkuler' projesinin muzikal ve politik yolculugunun
anlatildigr uzun metraj bir belgesel film projesidir. Diller,
cocuklar, kadinlar, agagclar, nehirler, sinirlarin bélemedigi
kardeslik var bu bulusmada. Sahnede sadece diller degil,
tarih, kultar, siir, yazarlar, sanatgilar bulusuyor..

"Kardes Tuirkiiler: 30 Yilin Oykiisii” is a feature-length project
that tells the musical and political journey of the 'Kardes
Turkdler Project, which started within the Bogazici University
Folklore Club in 1993... in a way a chronicle oftogetherness”,
children, women, trees, rivers, a fraternity of cultures and
languages that cannot be divided by borders. Not only
languages, but history, culture, poetry, writers and artists meet
on the stage..

Yénetmenler / Directors

1977 yilinda istanbul'da dogan Gayan Demirel, iktisat
Fakdltesi'ni bitirdikten sonra 2000 yilinda s6zIU tarih
calismalari ile belgesel sinemaya adim atti. Dersim
katliamini konu alan '38' adli belgeselini 2006'da
tamamladi ve 2008'de Surela Film Yapim sirketini kurdu.
2009 yilinda tamamladigi ve Diyarbakir 5 No'lu
cezaevinde yasananlari gdzler énline seren belgeseli '5
No'lu Cezaevi: 1980-84' cesitli festivallerden En lyi
Belgesel Film dalinda éduller aldi. Son olarak 2015 yilinda
Ertugrul Mavioglu ile birlikte ‘Bakur' belgeselinin
yénetmenligini yapti.

Cayan Demirel was born in Istanbul in 1977. After he
graduated from the faculty of economics, he started working
on documentaries with oral history projects. In 2006 he
completed his first documentary '38" about Dersim Massacre
and then he founded Surela Film Production in 2009. 'Prison
Number 5: 1980-84' directed by Demirel in 2009 won Best
Documentary Award from various festivals. In 2015 he
directed 'Bakur' together with Ertugrul Mavioglu.

1979 Almanya dogumlu olan Ayse Cetinbas, 2002 yilinda
istanbul Universitesi iktisat Fakdltesi'nden mezun oldu.
Belgesel Sinemacilar Birligi tarafindan dizenlenen
Uluslararasi 1001 Belgesel Film Festivali'nin 2008-2014
yillarinda ytritme kurulunda yer aldi. Surela Film catisi
altinda '5 Nolu Cezaevi: 1980-84' (2009), ‘Benim
Cocugum' (2013), 'Dr.Sivan’ (2013), 'Bakur' (2015) gibi
belgesellerin yapimciligini tstlendi. Cetinbas'in yonettigi
ilk belgeseli ise 'Yildiz Alpar: Bedii Raks'tan Bugine' (2011)
oldu.

Born in 1979 in Germany, Ayse Cetinbas completed her BA in
Economics at Istanbul University in 2002. During 2008-2014
she was the member of executive board of International 1001
Documentary Film Festival held by BSB (Association of
Documentary Filmmakers in Turkey). She produced 'Prison
Nr.5: 1980-84' (2009), 'My Child' (2013), 'Dr.Sivan’ (2013),
‘North' (2015) at Surela Film Production. 'Yildiz Alpar: From
Bedlii Raks Till Today' (2011) is the first documentary she
directed.



A REPORT CARD FOR DEMOCRACY

2025 / 30"16" / Renkli Color / Tiirkiye Turkey
Yénetmen/Director: Murat Can Bilgincan
Muzik / Music : Envato Pty Ltd.

Géruntl Yonetmeni/Cinematography: Murat
Can Bilgincan

Kurgu / Editing : Murat Can Bilgincan
Yapimei / Producer : Murat Can Bilgincan
Yapim / Production: Murat Can Bilgincan
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Siyasi kutuplasma Turkiye'yi pencesine almistir.
Referandum sandiginda baslayan bir kan davasinin
golgesinde, iki kiz kardes karnelerini hapishanedeki
babalarina ulastirmaya ¢alisir.

Under the shadow of a blood feud triggered by Turkey's
deep political divide, two sisters endeavor to reconnect with
their imprisoned father.

Yonetmen / Director

2016 yilinda Columbia Universitesi Gazetecilik
Okulu'nun belgeselcilik yiksek lisans programini
tamamladi. Bilgincan'in “Bekleyis" isimli ilk bagimsiz
belgeseli Amerikan hapishanelerinin tutuklu yakinlari
Uzerindeki etkilerini inceliyordu. ABD'nin efsanevi siyasi
belgesel programi Frontline ve CNN International'in
Fareed Zakaria GPS isimli programinda calistiktan
sonra Davis Projects for Peace'ten bir hibe kazanarak
Glineydogu'da Karne belgeseli tizerinde galismaya
basladi.

Murat Bilgincan is a Turkish journalist and filmmaker. He
has a bachelor's degree from Yale University and a master's
degree from Columbia Journalism School's documentary
program. As a CNN Turk reporter/producer, he made
documentaries on the children of Southeastern Turkey, the
Maidan uprising in Ukraine and the Turkish defense
industry. Murat's first independent documentary was a 30-
minute short called "The Waiting.” The film is about the
effects of incarceration on American families left behind.
After working at Rain Media for Frontline and Fareed
Zakaria GPS at CNN's New York bureau, he won a grant
from Davis Projects for Peace to make "A Report Card for
Democracy.”
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MANGUEL

MANGUEL'iN TURKIYE YOLCULUGU:
TANPINAR'IN iZINDE

MANGUEL'S JOURNEY TO TURKEY:
IN THE FOOTSTEPS OF TANPINAR

2025 / 62' / Renkli Color / Tiirkiye Turkey
Yénetmen/Director: Melik Kilekci

Muzik / Music : Artlist

Géruntl Yonetmeni/Cinematography: Melik
Kulekci

Kurgu / Editing : Melik Kulekci

Yapimci / Producer : Filiz Zengin, Melik
Kulekci
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Arjantin asilli yazar Alberto Manguel; 2013 yilinda,
Ahmet Hamdi Tanpinar'in "Bes Sehir'ini yeniden gezip,
kendi bakis agisi ve yontemleri ile yeni bir kitap
yazmak icin Turkiye'ye gelir. Istanbul, Erzurum, Ankara,
Konya ve Bursa'yi dolasarak; hem Ahmet Hamdi
Tanpinar', hem de glinimuiz Turkiye'sini anlamaya
calisir. Yolculuk boyunca kafasini mesgul eden tek bir
soru vardir: “Batili bir yazar olarak bunu nasil
basaracagim?

Argentinian-born writer Alberto Manguel came to Turkey in
2013 to revisit Ahmet Hamdi Tanpinar's “Five Cities” and
craft a new book shaped by his own perspective and
methods. Travelling through Istanbul, Erzurum, Ankara,
Konya and Bursa, he set out to understand both Ahmet
Hamdi Tanpinar and contemporary Turkey. Throughout his
journey, he is preoccupied with one central question: 'As a
Western writer, how will | manage this?

¥ )

Ydnetmen / Director

Melik Kulekci 1982 yilinda Erzurum'da dogdu. Atattirk
Universitesi Fen Edebiyat Fakiiltesi Ttrk Dili ve
Edebiyati Bélimi'nden mezun oldu. Ydnetmen olma
hayalleri ile Istanbul'a gelerek, digin salonlarinda
dugin kameramani; haber kanallarinda, haber
kameramani olarak calisti. Varlik, Ada gibi énemli
edebiyat dergilerinde, 6yku ve siirleri yayimlandi. 2007
Yasar Nabi Nayir Genclik Oddilleri, siir dalinda dikkate
deger bulundu. Dogadaki insan, Ulak gibi uzun yillar
ekranlarda kalmayi basaran, televizyon belgesel
serilerinde géruntl yénetmenligi yapti.

Melik Kiilekci was born in Erzurum in 1982. He graduated
from the Department of Turkish Language and Literature at
Atatirk University's Faculty of Science and Literature. After
mouving to Istanbul with dreams of becoming a director, he
worked as a wedding videographer in wedding halls and
later as a news cameraman for news channels. His short
stories and poems have been published in prominent
literary journals such as Varlik and Ada. In 2007, he received
recognition in the poetry category of Yasar Nabi Nayir
Youth Awards. He also worked as director of photography
on long-running television documentary series such as
Dogadaki insan and Ulak.
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2025 / 40" / Renkli Color / Tiirkiye Turkey
Yénetmen/Director: Omer Faruk Cetin
Senaryo/Screenplay: Omer Faruk Cetin
Muzik / Music : Ahmet Gunay

Géruntl Yonetmeni/Cinematography:
Mustafa Demiralp

Sanat Yénetmeni / Art director : Aybike
Yasar

Kurgu / Editing : Sabri Eren Oztiirk
Oyuncular /Cast : Muzaffer Sézer
Yapimei / Producer : Omer Faruk Cetin
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Ozet / Summary

Bu belgesel, yalnizca terk edilmis bir kdytn dedil,
insanin dogayla olan kirilgan iliskisinin hikayesini
anlatiyor. Siyanurle zehirlenen toprak, geride birakilan
hatiralar ve sessiz ¢igliklar... Muzaffer, sadece bir
adamin degil, kaybolan bir diinyanin sesi oluyor.

This documentary tells the story not only of an abandoned
village, but of man'’s fragile relationship with nature. The
land poisoned by cyanide, the memories left behind and
the silent screams... Muzaffer becomes the voice of not just
one man, but of a vanishing world.

Yénetmen / Director

Omer Faruk Cetin, 1 Ocak 1995'te Kiitahya'nin Tavsanli
ilcesinde doddu. Lise yillarinda yénetmenlik, goriinti
yénetmenligi ve kurgu alanlarinda kendini gelistirmeye
basladi. 2017 yilinda, Genclik ve Spor Bakanligi
tarafindan diizenlenen kisa film yarismasina katilarak
"Mansur" adl kisa filmiyle ikincilik 6dult kazandi. Ayni
yil, Agustos ayinda, Genglik ve Spor Bakanhgi
tarafindan diizenlenen Sinema Kampi'na katilmaya
hak kazandi. Kamp sonunda cektigi "Degismeyen
Sahne" adli kisa filmle Juri Ozel Od(ili ve Gelecegin
Sinemacisi Odultne layik géralda.

2018 yilinda, "Filistin'in Cicegi” adli kisa filmiyle Kudis
Kisa Film Yarismasi'nda birincilik 6dult kazandi. Son
dért yildir televizyon ve sinema sektérlinde reji ekibinde
gorev almakta, prodiksiyon sireglerinde aktif olarak
calismaktadir.

Omer Faruk Cetin was born on January 1, 1995 in Tavsanli,
Kitahya. He started to develop himself in the fields of
directing, cinematography and editing during his high
school years. In 2017, he participated in the short film
competition organized by the Ministry of Youth and Sports
and won the second prize with his short film “Mansur”. In
the same year, in August, he was entitled to participate in
the Cinema Camp organized by the Ministry of Youth and
Sports. At the end of the camp, he received the Special Jury
Award and the Filmmaker of the Future Award for his short
film "Unchanging Scene".

In 2018, he won the first prize in the Jerusalem Short Film
Competition with his short film “The Flower of Palestine".
For the last four years, he has been working in the television
and cinema industry in the directorial team and actively
working in production processes.
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NiKiTA "TANRICANIN OLUMU
NIKITA "DEATH OF THE GODDESS

2025 / 61' / Renkli Color / Tiirkiye ABD
Romanya Ukranya Sirbistan Bulgaristan
Macaristan Turkiye USA Romania
Ukrainian Serbia Bulgaria Hungary
Yénetmen/Director: Omer Faruk Cetin
Senaryo/Screenplay: Omer Faruk Cetin
Muizik / Music : Ahmet Giinay

Goruntl Yonetmeni/Cinematography:
Mustafa Demiralp

Sanat Yonetmeni / Art director :

Aybike Yasar

Kurgu / Editing : Sabri Eren Oztiirk
Oyuncular /Cast : Muzaffer Sézer
Yapimei / Producer : Omer Faruk Cetin
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Ozet / Summary

Dlnya'nin yasi 4,6 milyar. Suyun ortaya cikisi ise, 4 milyar
yil éncesine uzaniyor. Ev olarak kabul ettigimiz bu
gezegenin, ylzeyinin 4'te 3'Unu olusturuyor su an. Onunla
oyle bir buttnlik igerisindeyiz ki, yerylziinde bilindik
higbir canli tlrd, su olmadan yasamini stirdremiyor.
Gezegenin 4'de 3'Unu kapsayan suyun, yalnizca %2'si
bircok tir icin ve simdiki haliyle icilebilir durumda. Bu
turlerden biri de yaklasik 8 milyarlik ntfusu ile bizleriz:
insanlar... Suya olan bagimliigimiz yizinden, tirimizin,
benim de icinde bulundugum %80'i su kiyisinda yasiyor.
Genel olarak, bir miknatis gibi, etrafinda kiimelenmemizi
saglayan su, bazen turler arasi ya da tur igi cekismelere
neden olurken bazen de turlerin kurbani olabiliyor. Nikita
Deresi gibi...

Earth is 4.6 billion years old. The emergence of water dates
back to 4 billion years ago. This planet, which we consider
home, now makes up 3/4 of its surface. We are in such a unity
with it that no known living species on earth can survive
without water. Of the water that covers 3/4 of the planet, only
2% is currently drinkable for many species. One of these
species is us, with a population of approximately 8 billion:
Humans. Because of our dependence on water, 80% of our
species, myself included, live near water. In general, like a
magnet, the water that allows us to cluster around it can
sometimes cause interspecies or intraspecies conflicts, and
sometimes become the victim of species. Like Nikita Stream. ..

Yénetmen / Director

ibrahim izol, 1983 yilinda Osmaniye'de dogar. Cocukluk
hayalini gerceklestirerek Stileyman Demirel Universitesi,
Guzel Sanatlar Fakdltesi, Tiyatro ve Oyunculuk Blimu'nd
bitirir. 2024 yilinda ise, isvigreli mizisyen arkadasi
Giovanni Secco ile '‘Besign Pictures' isimli bir yapim sirketi
kurar. Macar mizisyen, besteci, piyanist, halk mazigi
derleyicisi ve etnomuzikolog Bela Viktor Janos
BARTOK'un siradisi yasamini ve Cukurova guinlerini
anlattigi Ayni Ezginin izinde - Dehanin Ayak izleri isimli
belgesel filmi ile Avrupa'da ve 6zellikle Macaristan'da
oduller alarak adindan séz ettirir. Cekimleri dért yila ve
yedi tilkeye yayilan, Nikita ‘Tanricanin Olimi' adl altinci
ve son belgeseli ile diinya tzerindeki su sorununa dikkat
ceker.

Ibrahim Izol was born in 1983 in Osmaniye. He realizes his
childhood dream and graduates Faculty of Fine Arts,
Department of Theatre and Acting from Sileyman Demirel
University. In 2024, he establishes a production company
called Besign Pictures with his Swiss musician friend Giovanni
Secco. With his documentary film In The Footsteps Of The
Same Melody — Footprints Of A Genius, which tells the
extraordinary life of Hungarian musician, composer, pianist,
folk music compiler, and ethnomusicologist Béla Viktor Jdnos
Barték and his days in Cukuroua, he receives awards in
Europe, especially in Hungary, and makes a name for himself.
With his sixth and latest documentary ‘Nikita — Death Of The
Goddess' which spans four years and seven countries, he
draws attention to the global water crisis.
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1996'dan beri cesitli dergi ve gazetelerde
(Milliyet, Sinema Dergisi, Gazete Pazar, Yeni
Ylzyil, Posta, Sézcl, Arka Pencere, Gazete
Oksijen) film elestirileri; 2004 yilindan
itibaren de senaryo yazmaya baslayan
elestirmen, gazeteci ve yazar Burak Géral,

kariyeri boyunca cesitli sinema filmleri ve TV

dizilerinde danismanlik ve senaryo
doktorlugu da yapmistir. Géral'in bugtine
dek yayinlanmis dért sinema kitabi
(Dostlarim Al Pacino ve Sadri Alisik,
Hollywood, Neden Bazi Filmler Daha iyidir?,
Cocukla Sinema), gekilmis t¢ sinema filmi
senaryosu (Gece 11:45, Beni Unutma, Bu iste

Bir Yalnizlik Var) bulunmaktadir.

Cesitli egitim kurumlarinda senaryo
egitmenligi ve proje bazinda senaryo
danismanligi/ doktorlugu yaparken kendi
adina actidi Senaryo Atélyesi'nde de
senaryo yazimi konusunda gesitli
'workshop'lar diizenlemektedir.
Kuruculugunu yaptidi 'Cocukla Sinema’
girisimiyle ebeveynler ve cocuklarla filmler
Uzerinden iletisim kurmak konusunda
calismalar ylritmekte; egitmenlige ve
senaryolarina devam etmektedir. Dlzenli
elestiri yazilarini da Gazete Oksijen'de
strdUrmektedir.

Since 1996, critic, journalist, and writer Burak
Goral has written film reviews for various
magazines and newspapers, including Milliyet,
Sinema Dergisi, Gazete Pazar, Yeni Yiizyil, Posta,
Sézcl, Arka Pencere, and Gazete Oksijen. He
began writing screenplays in 2004, and has
since also worked as a consultant and script
doctor for numerous feature films and TV series.
Géral has published four cinema books to date
(Dostlarim Al Pacino and Sadri Alisik,
Hollywood, Neden Bazi Fimler Daha lyidir?,
Cocukla Sinema) and written three feature film
screenplays (Gece 11:45, Beni Unutma, There's a
Loneliness in It).

In addition to teaching screenwriting at various
educational institutions and offering project-
based screenplay consulting/doctoring, he runs
his own Screenplay Workshop, where he
organizes screenplay-writing workshops.
Through his "Cinema with Children” initiative, he
fosters communication between parents and
children through films. Géral continues to teach,
write screenplays, and publish regular reviews in
Gazete Oksijen.
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1981'de Diizce'de dogdu. istanbul She was born in Diizce in 1981 and graduated
Universitesi Tarih bélimiinden mezun oldu. from the History Department at Istanbul
Yine Istanbul tniversitesinin Cumhuriyet University. She went on to complete her

Tarihi baliminde Turk-italyan iliskileri
lzerine ylksek lisansini yapti.

2007 yilinda Sinif adli dramada senaryo
yazarligina basladi. Ezel, Suskunlar, 20

master's degree in Turkish-Italian relations in
the Istanbul University's History of Turkish
Republic Department.

Dakika, Mucize Doktor gibi TV dizilerinin: She began her screenwriting career in 2007 with
ikimizin Yerine, Giizelligin Portresi isimli the drama series The Class. Since then, she has
sinema filmlerinin ve Diinyayla Benim written for TV series such as Ezel, Game of
Aramda ve Sahmaran gibi dijital dizilerin Silence, 20 Minutes, and A Mirecle; feature films
senaristidir. including For Both of Us and Portrait of Beauty;

and digital series such as Between the World
and Us and Shahmaran.
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Yayinci, gazeteci Cem Erciyes, izmir Bornova
Anadolu Lisesi'ni ve Marmara Universitesi
iktisadi ve idari Bilimler Fakltesi
Uluslararasi iliskiler Bélumu'na bitirdi.
istanbul Universitesi'nde ayni dalda yiiksek
lisans yapti. Gazetecilige 1992'de Dinya
Gazetesi'nde basladi. Dinya Kitap dergisi ve
kultdr sanat sayfalarinda ¢alisti. 1997 yilinda
Radikal'e gecti. Kiltir Sanat Editéra ve
Radikal Kitap Eki Yayin Koordinatérl, Ek
Yayinlar Yonetmeni gibi gérevler Ustlendi...
Cesitli dergi, gazete ve internet sitelerinde
edebiyat ve sanat Ustline yazilari yayinlandi,
yayinlaniyor. TRT'de ve Acik Radyo'da kaltur
sanat ve tarih Ustlne tv ve radyo
programlari hazirladi, sundu. 2016 yilindan
bu yana Dodan Kitap'ta 'yayin direktord’
olarak calisiyor.

Publisher and journalist Cem Erciyes graduated
from izmir Bornova Anadolu High School and
later from the Department of International
Relations at Marmara University's Faculty of
Economics and Administrative Sciences. He
went on to complete his master's degree in the
same field at Istanbul University. He began his
journalism career in 1992 at Diinya Newspaper,
where he contributed to Diinya Kitap magazine
and its culture and arts pages. In 1997, he joined
Radikal, where he served as Culture and Arts
Editor, Coordinator of Radikal Book
Supplement, and Manager of Supplementary
Publications. His articles on literature and the
arts have been published in various magazines,
newspapers, and online platforms. He has also
prepared and presented cultural, artistic and
historical programs for national broadcaster
TRT and Acik Radyo. Since 2016, he has been
serving as Publishing Director at Dogan Books.
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1980 dogumlu. Marmara Universitesi Hukuk
Fakultesi mezunu. Yaklasik yirmi yildir hafiza
ve siddet temalarini isleyen kurmaca,
belgesel ve deneysel filmler tretiyor. Filmleri;
SXSW, Berlin, Tokyo, SIFF, Dokufest, RIDM,
Cork, Jihlava, Londra, Sdo Paulo, Ann Arbor,
Sitges ddahil ylzden fazla festivalde
gosterildi. CADI UCLEMESI projesiyle
BerlinAIR sanatgi rezidansina ve San
Francisco SFFILM programina secildi. Yazip
ybnettigi ve yapimcisi oldugu besinci uzun
metraji AMA YINE DE post prodiiksiyon
asamasinda. SEYAP, FILM-YON ve Avrupa
Film Akademisi Gyesi.

Ceylan (b. 1980) is an Istanbul-based filmmaker
with a law degree and a background in TV, radio
and film criticism. For almost twenty years now,
she has been making both feature films and
shorts -fiction, documentary and experimental-
delving into memory and violence. She made
her feature debut with INFLAME, a political
thriller, premiered at the Berlinale's Panorama
Special and won the Gamechanger Award at
SXSW in 2017. Ceylan was an artist-in-residence
at Berlin-AIR in and an SFFILM grantee with her
project: WITCH TRILOGY that tells its tales in
different forms by confronting violence against
women. Her films screened at SIFF, Tokyo, Ann
Arbor, Sitges, Festival Du Nouveau Cinéma,
Dokufest, Cork, London Short Film Festival, Sao
Paulo, RIDM and many more. NOT ONLY BUT
ALSO, the fifth feature film, written, directed,
and produced by her currently in post-
production. She is a member of the European
Film Academy (EFA).

EDEBIYAT UYARLAMAS| UZUN METRAJ SENARYO YARISMASI
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Oyuncusu ve yazar. Ankara'da dogmustur.
Oyuncu bir aileden gelen sanatg¢i henliz dort
yasinda iken Devlet Tiyatrolarinin Teneke adli
oyununda sahneye adim atmis ve 6dal almistir.
Cocuk oyuncu olarak Televizyon ve
tiyatrolarda calismaya baslamistir.

Bilkent Universtiesi Miizik ve Sahne Sanatlari
Fakiltesi Oyunculuk béliminden mezun
olduktan sonra yiksek lisans yapmis, master
tezini vermistir. Los Angeles, UCLA
Univeritesinde senaryo yazarhdi okumustur.
Devlet tiyatrolarinda kadrolu oyuncu olarak
calisan oyuncu, Bulgaristan devlet
tiyatrosunda konuk oyuncu olarak Carmen
miuzikalinde rol almistir. 2005 yilinda beyaz
perdeye adim atarak O simdi Mahkum filmi ile
Altin portakal, Zeynep'in Sekiz gini ile Ankara
Uluslararasi film festivali En iyi kadin oyuncu
6dultnG aldiktan sonra sinema kariyerine
Turkiye ve Amerika'da devam etmistir.
Newyork Tish Universitesinden Amerikan
yapimii ‘Merhaba’ filmi ile en iyi kadin oyuncu
6dult kazanan sanatgi 2008 yilinda babasi
Sénmez Atasoy ile Newyork sanat toplulugunu
kurmus Town Hall, Broadway'de oyunlarda
oynamistir. 2013 yilinda Los Angeles’ a yerlesen
oyuncu RedCase Entertainment adli bir yapim
sirketi kurmustur. Alfa yayinlarindan basilmis
sihirli -gercek tirtinde Fadik ve Kirmizi bavul
adinda bir romani bulunmaktadir.

Actress and writer. Born in Ankara, she comes from
a family of performance artists, and took her first
steps on stage at the age of four in the State
Theaters' play Teneke, winning an award for her
performance. She went on to work as a child
actress in both television and theater. After
graduating from Bilkent University's Faculty of
Music and Performing Arts, Department of Acting,
she completed his master's degree and her master's
thesis. She later studied screenwriting at UCLA in
Los Angeles. As a permanent actress at the State
Theaters, she also appeared in the musical Carmen
at the Bulgarian State Theater. She made her film
debut in 2005. Atasoy received the Golden Orange
Award for the film In The Jail Now at the Antalya
International Film Festival and Best Actress Award
at the Ankara International Film festival for
Zeynep's Eight Day. She continued her film career
in both Turkey and the United States. She also won
the Best Actress Award from New York University's
Tisch School of the Arts for her performance in the
American film Hello. In 2008, she co-founded the
New York Arts Collective with her father S6nmez
Atasoy, and performed in productions at Town Hall
on Broadway. Settling in Los Angeles in 2023, she
founded production company RedCase
Entertainment. She is also the author of the novel
The Red Suitcase, published by Alfa Publications,
written in the style of magical realism.
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Omiir Atay, 9 Eylil Universitesi Guzel
Sanatlar Fakultesi Sinema Bdlimi'nde
basladigi sinema egitimini, Marmara
Universitesi Guizel Sanatlar Fakiiltesi Film
Yénetmenligi béliminde tamamladi. ilk kisa
filmlerini 6grencilik déneminde gekti. 1998
yilinda "Necropolis” isimli kisa filmiyle ifsak
Kisa Film Yarismasi'nda en iyi film éduland
kazandi. Kisa filmleri bir cok ulusal ve
uluslararasi festivalde gésterildi. "Bir
istanbul Masali”, "Kapali Carsi” "Kizil
Goncalar"” gibi dizi filmlerin yanisira reklam
filmleri de ydneten Omiir Atay, 2006 yilinda,
ic ice gecen bes masaldan olusan "Anlat
istanbul " filminin Kirmizi Baslikli Kiz "
bSlUmUnin yénetmenligini Ustlendi. 2018
yihinda 53. Karlovy Vary Uluslararasi Film
Festivali'n de diinya prémiyeri yapan filmi "
Kardesler " ulusal ve uluslararasi ¢cok sayida
film festivalinde gdsterildi ve éddller ald.

Omiir Atay began his film education in the
Department of Cinema of Dokuz Eyldil
University's Faculty of Fine Arts and completed
his education in the Department of Film
Directing of Marmara University's Faculty of
Fine Arts at. He made his first short films while
still a student, and in 1998, won the best film
award at the IFSAK Short Film Competition with
Necropolis. His short films have been screened
at numerous national and international
festivals.

Omiir Atay directed several television series,
including Bir fstanbul Masal, Kapali Carsi, and
Kizil Goncalar, as well as commercials. He also
directed the “Little Red Riding Hood" segment of
the Istanbul Tales (2006), a feature film
composed of five intertwined fairy tales. His
feature film Brothers, which had its world
premiere at the 53rd Karlouy Vary International
Film Festival in 2018, was screened at many
national and international film festivals and
received multiple awards.
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YARATICI INTIHARLAR DEPARTMANI
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Yaratici intiharlar Departmani’nda calisan Selim,
metropolliin kesmekesi ve burjuvanin ¢ékustyle
tekdlizelesen hayatlar icin intihar paketleri
tasarlamaktadir. Ayni departmandan Ece Hanim'in
go6zlinde yikselmek isterken departmandaki
belgelerle oynayarak kendini kiiglk disurdr.
Sirketin iletisimini saglayan tiplerle oynayarak
kendi intihar projelerini éne cikarir. Yanlslikla Ece
Hanim'in nisanlisinin 6limine sebep olur ve
sonunda patronunun da intiharina neden olan
absurt olaylari tetikleyerek Yaratici intiharlar
Departmani'nin basina geger. Tuhafligin ve
talihsizligin getirdigi oyunlarla bogusan Selim
sonunda kendini bizzat tasarladidi intihar
kabininin iginde bulacaktir.

Selim works in the Creative Suicides Department,
where he designs suicide packages for lives worn
down by the chaos of the metropolis and the
collapse of the bourgeoisie. Eager to to impress
his colleague Ece Hanim, he humiliates himself by
tampering with department documents. He
promotes his own suicide projects by meddling
with the tubes that handle the company's
communications, but in the process accidentally
causes the death of Ece Hanim's fiancé. This
ultimately triggers a chain of absurd events that
lead to his boss's suicide, putting him in charge of
the Creative Suicides Department. Struggling with
the games brought on by strangeness and
misfortune, Selim eventually ends up inside the
very suicide booth he designed himself.

Senarist / Yazar

Batikan KOSE, 1995 yilinda istanbul'da dogdu.
Mimar Sinan Giizel Sanatlar Universitesi Sinema-
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Guzel Hareketler 2" icin skegler yazdi; “Gaddar” ve
Netflix dizisi "Kimler Geldi Kimler Gegti"
projelerinin yazar odasinda yer aldi.
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Ozet / Summary

1953 yilinin kavurucu bir Temmuz giintinde, Cukurova'nin
bir kasabasinda Mustafa (12), Sadik Usta'nin (65) yaninda
cirak olarak calismaktadir. ince yapili, uzun yiizlt, kavruk
tenli gocugun hayalleri bir beyaz pantolon giymektir; bir

de beyaz lastik ayakkabi almak...

Sadik Usta, pek konusmayan, isine odakli, mesledini
titizlikle yapan biridir. Mustafa onun yaninda haftalikli
ktguk bir Gcretle calismaktadir. Ancak bu para,
Mustafa’'nin hayalini gerceklestirmesine yetmez. O bu
sirada kasabanin zenginlerinden Hasan Bey (60),
dikkana ugrar. Temiz giyimli, gosterisli olan Hasan Bey,
Mustafa'ya t¢ glin boyunca kendi tugla ocadinda
calismasi karsiliginda yuksek bir glindelik teklif eder.
Mustafa, hesap yapar. Ug giinde kazanacagi parayla
pantolonunu ve lastik ayakkabilarini alabilecektir.

Ne var ki, Circir fabrikasinda ¢alisan annesi (35), bu ise
karsi ¢ikar. Kavurucu sicaklarda, tg giin tg gece slirecek
bu isin hem bedenen hem ruhen yipratici olacadini bilir.
Ancak Mustafa'nin inadi ve gururu, annesinin endiselerini
bastirir. Annesinin sert uyarilarina ragmen ocakta
calismaya karar verir.

Tugla ocady, iri yapili, sert mizagl Cumali'nin (40-45)
yénetimindedir. Cumali, adir isin ve sicagin Mustafa'ya
gobre olmadigini bastan séylese de, onun kararliigini
goriince denemesine izin verir. Mustafa glindtizleri yakici
glinesin altinda cali tasir, geceleri uyumadan atesi besler.
Yorgunludu artiran tek sey, isin adirhgr degil, uykusuzluk
ve sicadin boguculugudur.

Mustafa’'nin yakin arkadasi Osman (12), ona
dayanismanin dnemini anlatir. "Hayirseverlik tepeden
bakmaktir, dayanisma ise yan yana durmaktir" der. Bu
sozler Mustafa'nin zihninde yer eder. Képribasinda
gordugu Tevfik Bey'in oglu Sami'nin (12) piril piril beyaz
pantolonu ve lastik ayakkabilar, Mustafa'nin géziinde bir
hedef olmaktan 6te, baska bir dinyanin kapisini aralar.
Sami'nin temiz, sik gértintsd, Mustafa'ya kendi yoksul
halini hatirlatir ama ayni zamanda onu kamgilar.
Geceler ilerledikge Mustafa'nin bedeni tiikenmeye baslar.
Elleri acir, ylizl glnesten yanar, gozleri uykusuzluktan
cOker. Cumali'nin sert uyarilarina ragmen ocagi
birakmaz. Arada Cumali'nin sabri tasar, onu géndermek
ister, fakat Mustafa, hem gururunu hem de énceden
aldigi gtindeligini bahane ederek kalmayi basarir.

Ug giin boyunca, Mustafa'nin zihninde hep o beyaz
pantolon vardir. Ocagin alevleri, ter damlalari, calilarin
citirtisi, onun hayalini besler. Ancak Gglincli glintin
sonunda, istedigi paraya ulasacagdini dislinse de aynada
gordugu yuze bakakalir. Ellerindeki yaralar, omuzlarindaki
agri, yorgunluktan bukulmus bedeni, bu hayalin bedelini
acikca gosterir.

Annesi, Mustafa'yl eve dénustinde yorgun, bitkin ve
degismis gériince gdzyaslarina bodulur. Yine de Mustafa,
hayalini kurdugu pantolonu alacadi giinti beklemeye
devam eder. Képribasinda beyaz pantolonuyla
yurlyecedi, etrafindaki kizlarin rizgérla savrulan etekleri
arasinda gururla dolasacagi ani hayal eder.



Ozet / Summary

On a sweltering July day in 1953, in a small town in Cukuroua,
Mustafa (12) works as an apprentice to Sadik Usta (65). The
slender, long-faced, tanned boy dreams of wearing white
troursers and white rubber shoes...

Sadik Usta is a man of few words, focused on his work,
meticulous in his craft. Mustafa works for him for a meager
weekly wage. However, this money is not enough for Mustafa
to realize his dream. At this moment, Hasan Bey (60), one of
the town's wealthy men, stops by the shop. Hasan Bey, who is
cleanly dressed and flashy, offers Mustafa a generous daily
wage if he works three days at his brick kiln. Mustafa quickly
does the math. With the money he will earn in three days, he
can buy the trousers and rubber shoes. But his mother (35),
who works at the cotton gin factory, objects. She knows the
kiln work, lasting three days and nights in the relentless heat,
will push her son beyond his limits. However, Mustafa's
stubbornness and pride outweigh her stern warnings, and he
sets out for the kiln.

The brick kiln is overseen by Cumali (40-45), a hard-tempered
man. At first, Cumali insists the heavy work and heat are too
grueling for the boy, but seeing Mustafa's determination, he
lets him try. Mustafa hauls brushwood under the scorching
sun during the day and feeds the fire without sleeping at
night. It is not only the weight of the work but sleepness
nights and suffocating heat that crush him.

Mustafa’s close friend Osman (12) explains to him the
importance of solidarity: “Charity looks down on others, but
solidarity stands side by side.” The words linger in Mustafa's
mind. The sparkling white pants and rubber shoes of Sami
(12), the son of Teufik Bey, walking across the bridge, are more
than just a goal in Mustafa's eyes, they open the door to
another world. Sami's clean, stylish appearance not only
reminds Mustafa of his own poverty, but it also spurs him on.
As the nights pass, Mustafa's body begins to wear out. His
hands blister, his face burns, his eyes droop from lack of sleep.
Despite Cumali's stern warnings, he does not leave the stove.
At times, Cumali's patience wears thin, and considers sending
the boy home, but Mustafa manages to stay, using both his
pride and the earlier daily wage he received as excuses.

For three days, the dream of white trousers consumes
Mustafa’s mind. The flames of the stouve, the beads of sweat,
the crackling of the brushwood fuel his dream.Yet, at the end
of the third day, even though he thinks he will get the money
he wants, he stares at the face he sees in the mirror. The scars
on his hands, the pain in his shoulders, his body bent with
fatigue clearly show the price of this dream.

When his mother finally sees Mustafa returning home tired,
exhausted, and changed, she bursts into tears. Still, Mustafa
holds fast to his dream the day he will buy the trousers. He
imagines himself crossing the bridge in his white trousers,
walking tall among the girls whose skirts flutter in the wind.

Senaryo Yazari
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Lisans Bitirme Projesi: Orhan Veli
Kanik Belgeseli — Yonetmen

Yuksek Lisans Bitirme Projesi: Sait
Faik Abasiyanik'in "Yalnizhigin
Yarattigi insan” dykiisiinden sinemaya
bir serbest uyarlama &rnegi - Senarist
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6zet/Summary

1988 yazinda Osman 10 yasindadir ve dodup
blyldigu gecekondu mahallesinde sevgiyi
arayisindadir. Annesi Gulbahar, babasinin ve
babannesinin baskisi altindadir. istemedigi bir
yerde kot kosullarda yasadidina hayiflanan
Gulbahar cocuklarina yeterli ilgiyi ve sefkati
gosteremediginin farkinda degildir. Osman da bu
nedenle, U¢ cocudu olan komsu kadin Selvi'nin
annesi olmasini dislemektedir. Selvi'nin kocasi
Bahri kanun kacagidir. Polisler pesinde olmasina
ragmen bir tirli yakalanmaz.

Arada geceleri gizlice evine gelir. Ancak karisi
Selvi'ye karsi acimazsizdir. Selvi'ye duydudu
kiskanglik ylzinden onun evden ¢ikmasina bile
izin vermez. Selvi'nin yan komsusu Fatma ise
Bahri'ye kafayi takmis cesur bir kadindir. Selvi'yi
hem cok sever hem de hak etmedigi bir yasam
sUrdlrdidu igin onu Bahri'den kurtarmak ister. Bu
nedenle evine telefon almak igin basvurmus ancak
telefon bir turlt baglanmamistir. Planina gére
telefon baglansa Bahri'nin geldigdi bir gece onu
polise yakalatmayi basaracaktir. Ancak o telefon
bir tirlt baglanmaz. Osman'in babasi Kadir
oglunun Selvi'nin evine gitmesini yasaklar. Clinkl
Bahri'den herkes gibi o da korkar. Ancak Osman
Selvi'nin oglu Selim'le arkadastir ve o evde
televizyon bile vardir. Bir de her gittiginde Selvi
onun saglarini sever. Selvi birkag gln ortalikta
gorinmez.

Selim, Bahri'nin istediyle bahge kapisini da kilitler.
Selvi'ye bir sey oldugunu dustinen Fatma muhtar
araciligiyla Selvi'nin evine polis génderir. Selvi'yi
hastaneye kaldirirlar. Bunun tzerine Bahri,
Fatma'nin evine zorla girip bir daha Selvi'yle
konusmamasi igin uyarir ve hizini alamayip Fatma
ve kocasini déver. Ertesi sabah Osman borg olarak
aldigr yumurtalar Selvi'ye gétirmek lizere evden
cikar. Selvi'yi gérmek igin bir bahanedir. Ancak
Selvi'nin evinin 6nt kalabaliktir. Osman Selvi'nin
élduguna anlar.



Ozet / Summary

In the summer of 1988, Osman is 10 years old boy and
searching for love in the shantytown neighborhood
where he was born and raised. His mother, Giilbahar, is
under pressure from both his father and his paternal
grandmother. Trapped in a place she never wanted to
live and worn down by poverty, Gllbahar fails to give
her children the attention and affection they need.
Longing for tenderness, Osman begin to imagine Seluvi,
a neighbor woman with three children, being his
mother.

Selvi's husband Bahri is a fugitive who manages to
evade the police, slipping home secretly at night.
Above all, he is merciless towards Selvi. Consumed by
jealousy, he doesn't allow Selui to leave the house.
Selui's next-door neighbor Fatma is a bold woman
who dislikes Bahri. She loves Selvi dearly and wants to
rescue her from Bahri because she believes Selvi
doesn't deserve the life she's living with Bahri. For that,
Fatma applies to get a phone line installed in her
home, but the phone never gets connected. According
to her plan, once the phone is connected, she will tip
off the police next time Bahri visits. But the phone line
gets never installed. Osman'’s father, Kadir, forbids his
son from going to Selvi's house. Like everyone else, he
is afraid of Bahri. However, Osman is friends with
Selui's son, Selim. Moreover, there is even a television in
that house. Besides, every time Osman goes there,
Selvi affectionately strokes his hair. Selvi doesn't show
up for a few days. Selim locks the garden gate at
Babhri's request. Fearing the worst, Fatma contacts the
police through village headman. They take Selvi to the
hospital.

Upon hearing this, Bahri storms into Fatma's house,
warning her never to speak to Selvi again. Losing
control, he beats Fatma and her husband. The next
morning, Osman leaves the house to bring the eggs he
borrowed to Selvi. An excuse to see Selui again. But
when he reaches her house, he finds a crowd gathered
outside. Osman realizes that Selvi is dead.

Yonetmen / Senarist
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Sonbahar yagmurlarinin iyice siddetlendigi bir aksamusti
Arkanya adindaki bir sehrin képek barinagina arka
bacaklari kopmus yara bere icinde bir sokak képedi
getirilir. Barinaktaki tim képeklerin basina ne geldigini
merak ettikleri bu képegin adi Mikasa'dir. Barinak
gorevlisinin 6zel ilgisiyle arka ayaklarina basit bir yuriteg
takilan Mikasa yavas yavas kendine gelir. Barinaktaki
diger kopeklerin kiskangliklarina ragmen ona iyi
davranan Susla adli képek ile glinler sonra yakinlasir ve
ona basindan gegen hikayeyi anlatmaya baslar. Uzun
yillardir stiren i¢ savas nedeniyle bir gece kdylerine baskin
yapilinca tiim ailesini kaybeden Mikasa, ertesi sabah
yakip yikilan kéylnu terk eder. Mikasa en yakindaki sehre
geldiginde, glinlerce sokaklarda tek basina hayatta
kalmaya calistiktan sonra, en sonunda, Arkanya'daki
mezarligi kendine yer tutmus Alevli Kalpler Cetesi'ne
katilmayi basarir. Ancak Arkanya'da hayat yine de hig
kolay degildir. Denizden hayli uzak bu dag tlkesinde
devletin sahipleri Kuzeylilerle Glneyli yerli isyancilar
arasinda uzun zamandir slren bir i¢ savas
yasanmaktadir. Bu ytzden sehirler ve kasabalar adeta
yakilmis yikilmis harabe haldedir.

Zorlu kis mevsiminden sonra havalarin da isinmasiyla
cete Uyeleri ask mesk islerine daha ¢ok zaman ayirir
olurlar. Ancak Mikasa asik olmadan kimse ile
sevismeyecedini ilan eder. Herkes onunla dalga gecer.
Gunler sonra sehirde dolasirken isyancilarin bélgesinde
yerlilerin toplanma merkezi olarak kullandigi binanin
sahanliginda disi bir képek ile karsilasir. Gorlir gérmez
ona aslk olur. Melsa baslarda ona pek ytz vermese de
zamanla bu israrci sokak képegini o da sever. iki asik
képek, bahar bayraminda sevismek Uzere sozlesirler.
Ama sehirde catismalarin ¢iktigi bahar bayraminda, iki
kopek tam ciftlesecekken, olaylara midahale eden parali
askerler onlara da miidahale eder. Melsa yakalanip
bilinmez bir yere géturlir. Mikasa ise, Demir Yumruk(42)
adli paramiliter bir asker tarafindan tlkenin
baskentindeki askeri kdpek egditim merkezine génderilir.
Mikasa, Guneyliler'in simge képegi olan aski Melsa'ya
kavusmak isterken kendisini bir anda bu savasin
ortasinda mayin arama képegdi olarak dag basindaki bir
karakolda bulur. Yaz sicaklarinin dayanilmaz oldugu bir
guin, tam yeni gérevine alismisken, onu sevdidi kopekten
ayiran Demir Yumruk'la karsilasir karakolda. Demir
Yumruk, gevredeki kdylerde, isyancilar arasinda
sevilmeyen, zalim biridir. Ustelik sivil halka yaptiklari
yuziinden askerler arasinda da pek sevilmez.

Kendini Kuzeyliler'in ordusunda dag basinda bir
karakolda bulan Mikasa, bu ayriliga sebep olan Demir
Yumruk'dan intikam almak igin buyuk bir plan yapar.
Ama Mikasa'nin bu plani istemedigi halde hem uzun
zamandir beraber vakit gecirdigi masum askerlerin
6lumine hem de kendi arka bacaklarini kaybetme sine
sebep olur.Artik o da bu kér siddetin bir pargasi olmustur.
Mikasa, bir barinakta iyilesmeyi beklerken, tek istedigi
savasin bir an énce sona ermesi ve Melsa'yi tekrar
bulmaktir.

Ama baris cok uzaktadir heniz...



Ozet / Summary

One late afternoon, as the autumn rains pours down heavier,
a stray dog with severed hind legs and couvered in wounds is
brought to the animal shelter in a city called Arkanya. The
dog, named Mikasa, immediately caught the attention of the
other dogs at the shelter, who wondered what had happened
to him. With the special care of the shelter worker, who
fashioned simple braces for his legs, Mikasa slowly begins to
recover. Despite the jealousy of the other dogs at the shelter,
he befriends a dog named Siislti, who treats him kindly. After
a few days, he begins to tell him his story.

Due to a long-running civil war, Mikasa had lost his entire
family during a night raid on their village. By morning, the
place lay in ashes, and he set out alone toward the nearest
city. After struggling for days on the streets to survive, he
finally managed to join the Flaming Hearts Gang, who had
made Arkanya's cemetery their home. Yet even there, life was
far from easy. In this mountainous country far from the sea, a
long-running civil war raged between the Northerners, who
controlled the state, and the Southern rebels. As a result, the
cities and towns are scarred—burned, bombed, reduced to
ruins.

After the harsh winter, as the weather warms up, the gang
members turns their attention to love affairs. But Mikasa
declares he would never mate unless it was for love. The others
mock him. Days later, while wandering around the city, he
encounters a female dog in the courtyard of a building used
as a gathering place for locals in the rebels’ area. He falls for
her instantly. At first, Melsa ignores him, but over time she
grows fond of this persistent street dog. Two dogs in love
agree to mate during the spring festival. But during the
festival, clashes break out in the city and mercenaries
intervene just as they are about to mate. Melsa is captured
and taken to an unknown place. Mikasa is seized by a
paramilitary soldier known as Iron Fist (42) and sent to the
capital, to a military dog training center.

Desperate to reunite with Melsa, the symbolic dog of the
Southerners, Mikasa suddenly finds himself in the middle of
war as a mine-detecting dog at a remote mountain outpost.
One unbearably hot summer day, just as he is getting used to
his new job, he crosses paths again with Iron Fist at the
outpost, the very man who torn him from the dog he loves.
Iron Fist is a cruel man who is disliked by the rebels in nearby
villages. Moreover, he is not popular among his own soldiers,
contrarily, they loath him for his cruelty to civilians.

At a mountain outpost with the Northern Army, Mikasa
devises a grand plan to take revenge on Iron Fist. But Mikasa's
plan, despite his intentions, leads to the deaths of the innocent
soldiers he has come to know, as well as the loss of his own
hind legs. He, too, has become part of the cycle of blind
violence. Now, as he struggles to recouer in the shelter, Mikasa
has only one wish—that the war to end as soon as possible,
and that he might see Melsa again.

But peace is still far away...

Yénetmen / Senarist
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1918- istanbul isgal ediliyor.

Gazeteci Mahir Rauf, tlkenin isgal altinda olmasini
kabullenemeyen ve halki bilinglendirmeye c¢alisan bir
gazetecidir ancak yazilari halk dilinden ¢ok uzaktir.
Halk tarafindan okunmaz, fikirleri anlasilmaz.

Bir kuyuda bulunan kesik bir insan basi, bir anda
sehrin en cok konusulan olayi olur ve Mahir tesadifen
bu olayin haberini yapmakla gérevlendirilir. Polisle
birlikte sorusturmaya dahil olan Mahir ipuglarini takip
ettikge sehrin gériinmeyen ylzind, yozlasmis
diizenini, ahlaki ¢oklsl ve arka planda dénen
dolaplari cinayet haberinin iginde anlatir.

Her yazisiyla halkin ilgisini uyandirirken, iktidarin
&fkesini de Uzerine ¢ceken Mahir, bir yandan cinayetin
ardindaki ask, ihanet ve acgézlilik adini cozerken,
diger yandan isini ve kendi hayatini tehlikeye atar.
Olaylar, isgal altindaki istanbul'un sergi salonlarindan
arka sokaklarina, mezarliklardaki gizli mahzenlerden
gazetelerin koridorlarina kadar uzanir. Kendi 6zel
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DECAPITATED HEAD
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hayatiyla da i ice gececek olan bu sorusturma
Mahir'in yakin ¢evresinden bile stiphelenmesine sebep
olur. Mahir hem cinayetin ardindaki gercegdi hem de
sehrin ¢uriimus ruhunu aciga cikarirken kendisi de
artik eski Mahir olmayacaktir.

Ozet / Summary

1918 - Istanbul is under occupation.

Journalist Mahir Rauf, unwilling to accept his country’s
subjugation, tries to raise public awareness. Yet his articles,
written in lofty language, fail to reach ordinary people;
they go unread, his ideas not understood. Everything
changes when a severed human head discouvered in a well,
quickly becoming the city’s most sensational event.
Coincidentally, Mahir is assigned to couver the story.
Drawn into the investigation alongside the police, Mahir
follows the trail of clues that exposes Istanbul's hidden
face: corrupt order, moral decay, the schemes unfolding
beneath the murder story. With each article, Mahir
captures public attention but also draws the wrath of
those in power. As he unravels the web of love, betrayal,
and greed behind the murder, he risks not only his career
but his life. The events unfold from the exhibition halls to
the backstreets of occupied Istanbul, from secret cemetery
cellars to newspaper corridors. As the case entangles with
his personal life, Mahir begins to doubt even those closest
to him. In uncouering both the truth behind the murder
and the city's rotten soul, he himself undergoes a
transformation—he will never again be the man he once
was.
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1994'te istanbul'da dogdu. Galatasaray
Universitesi ve Univesité Bordeaux
Montaigne iletisim Fakdltelerinden cift
lisans derecesiyle mezun oldu. Kadir Has
Universitesi'nde Sinema ve Televizyon
alaninda ytksek lisansini tamamladi. Halen
Galatasaray Universitesi Medya ve iletisim
Calismalari programinda doktora egditimine
devam etmekte ve ayni Universitede
Arastirma Goérevlisi olarak ¢alismaktadir.
2022 yilinda ¢ikan ilk belgeseli Bakirkody
Underground, Adana Altin Koza Ulusal
Belgesel Yarismasi da dahil olmak Uzere,
cesitli festivaller ve gosterim
platformlarinda yer aldi.

He was born in Istanbul in 1994. He graduated
with a double bachelor's degree from
Galatasaray University's and Université
Bordeaux Montaigne's Faculties of
Communication. He completed his master's
degree in Cinema and Television at Kadir Has
University and is currently pursuing his doctoral
studies in the Media and Communication
Studies program at Galatasaray University,
where he also works as a research assistant. His
first documentary, Bakirkéy Underground
(2022), has been featured at various festivals
and screening platforms, including the Adana
Golden Boll National Documentary
Competition.
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1977'de istanbul'da dogdu. Bogazici
Universitesi Ekonomi Bsltimii'nden lisans,
Lancaster Universitesi Sosyoloji
Bolumi'nden doktora derecesini almistir.
2018 yilindan beri istanbul Bilgi Universitesi
Radyo Televizyon Sinema bdlimiinde Dr.
Ogretim Uyesi olarak gérev yapmaktadir.
Film ve sosyal teori, feminist film kuramlari,
belgesel sinema, ulusétesi sinemalar
alanlarinda arastirmalarini strdirmektedir.
Turkiye Sinemasi'nda Siyaset ve Dinin
Gosterisi ve Susanne Bier Sinemasi'nda
Hikaye Anlatimi: Affekt ve Ulusétesilik isimli
iki arastirma projesi Tubitak'in arastirma
fonlari tarafindan desteklenmistir. Arastirma
alanlarinda uluslararasi yayinevleri ve
dergiler tarafindan yayinlanmis kitaplari ve
akademik makaleleri bulunmaktadir.
Beyond Borders Film Festivali, The
International Documentary Rhodope Film
Festivali, Uluslararasi Usak Kisa Film
Festivali, Troya Film Platformu, Bozcaada
Uluslararasi Ekolojik Belgesel Festivali gibi
cesitli festivallerde jurilik ve ara jurilik
gorevlerinde yer almistir.

She was born in Istanbul in 1977. She holds a
bachelor's degree in Economics from Bogazici
University and a PhD in Sociology from
Lancaster University. Since 2018, she served as
an Assistant Professor in the Radio, Television,
and Cinema Department at Istanbul Bilgi
University. Her research focuses on film and
social theory, feminist film theory, documentary
cinema, and transnational cinemas. Two of her
research projects, Politics and Religion in
Turkish Cinema and Storytelling in Susanne
Bier's Cinema: Affect and Transnationalism,
have been supported by TUBITAK research
funds. She has published books and academic
articles with international publishers and
journals. She has also served on juries and sub-
juries at various festivals, including the Beyond
Borders Film Festival, The International
Documentary Rhodope Film Festival, the
International Usak Short Film Festival, the Troya
Film Platform, and the Bozcaada International
Ecological Documentary Festival.
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1997 yilinda Ege Universitesi iletisim He graduated from the Department of Radio-TV
Fakiltesi Radyo-TV ve Sinema bélimiinden and Cinema at Ege University's Faculty of
mezun oldu. Ayni Universitede ylksek lisans Communication in 1997, where he also

ve doktora egitimini tamamladi. Doktora
egitimi strecinde ABD ve italya'da bulundu.
Medya konusunda 6zellikle sinema alaninda
editoérliguna Gstlendidi kitaplar,

completed his master's and doctoral studies.
During his doctoral education, he pursued
research in the USA and Italy. He has authored
yapimeiligini ve yénetmenligini yaptigi books, produced and directed programs, and
programlar ve ulusal-uluslararasi dergilerde published articles in national and international
yayinlanmis makale calismalari journals, with a particular focus on cinema.

bulunmaktadir.
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ipek Erden, lise egitimini Robert Kolej'de
tamamladiktan sonra Kog Universitesi ve
London School of Economics'te isletme
okudu. 2010 yilinda film enduUstrisine
gecerek yerli ve uluslararasi bircok yapimda
cesitli gorevler Ustlendi. Calistigi projeler
arasinda Tinker Tailor Soldier Spy (2011), The
Two Faces of January (2014), Ali and Nino
(2016), Never Leave Me (2017) ile dijital
platform dizileri Hakan: Muhafiz (2018-2020)
ile Ask 101 (2020-2021) yer almaktadir. 2018
yilinda kendi yapim sirketi Vayka Film'i
kurarak uzun metraj filmler, belgeseller ve
diziler gelistirmeye basladi. Turkiye'de
cekilen Aftersun (2022) filminin uygulayici
yapimcihdini Ustlendi. Film, Cannes Film
Festivali'nin Elestirmenler Haftasi
baslumiinde yarisarak Fransiz Jiri Odali'ni
kazandi. Yapimcilidini Ustlendigi yeni dizi
projesi istanbul Ansiklopedisi, Nisan 2025'te
yayimlandi. Yapimci olarak 2020 yilinda
Sarajevo Talents programina, 2023 yilinda
EAVE Producers Workshop'a secgilen Erden,
Avrupa Film Akademisi Gyesidir.

After completing high school at Robert College,
Ipek Erden studied Business Administration at
Kog University and the London School of
Economics. She moued into the film industry in
2010 and took on various roles in local and
international productions. Her projects include
Tinker Tailor Soldier Spy (2011), The Two Faces of
January (2014), Ali and Nino (2016), Never Leave
Me (2017), and the digital series Hakan: Muhafiz
(2018-2020) and Ask 101(2020- 2021). In 2018,
she founded her production company, Vayka
Film, and began developing feature films,
documentaries, and series. She was the line
producer of Aftersun (2022), shot in Turkey. The
film competed in the Critics' Week section of the
Cannes Film Festival and won the French Jury
Prize.Istanbul Encyclopedia, which she
produced, was released in April 2025. Selected
for Sarajevo Talents (2020) and EAVE Producers
Workshop (2023) as a producer, Erden is also a
member of the European Film Academy.



32 Uluslararasi Adang  “f», 32" International Adana

Altin Koza Film Festivali )| < Golden Boll Film Festival el addiinien I U L Gl

22-28 Eyl01 2025 *.”A*  22-28 September 2025

International Short Film Competition

Murat

FIRATOGLU

ULUSLARARASI KISA FILM YARISMASI / JURi UYELERI
International Short Film Competition / Jury Members

Murat Firatoglu, 1983 tarihinde Siverek'te
dogdu. Dicle Universitesi'nde hukuk egitimi
gérdi. ilk uzun metrajli filmi "Hemme'nin
Oldugu Gunlerden Biri'dir. istanbul'da
serbest avukat olarak ¢alismaktadir.

Murat Firatoglu was born in Siverek in 1983. He
studied law at Dicle University. His debut
feature film is One of Those Days When Hemme
Dies. He currently works as a freelance lawyer in
Istanbul.
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PAOLO

BERTOLIN

ULUSLARARASI KISA FILM YARISMASI / JURi UYELERI
International Short Film Competition / Jury Members

Paolo Bertolin, festival programcisi ve
karatoérdir. Venedik Uluslararasi Film
Festivali, Cannes Yonetmenler Haftasi,
Locarno Open Doors, IFF Rotterdam, Udine
Uzak Dodu Film Festivali, BiFan gibi
etkinliklerde gérev almistir. Whanau
Marama: Yeni Zelanda Uluslararasi Film
Festivali'nin sanat yonetmenidir.

Paolo Bertolin is a film programmer and curator.
He worked for the Venice International Film
Festival, Cannes' Directors' Fortnight, Locarno
Open Doors, IFFRotterdam, Udine Far East Film
Festival, BiFan, etc. He is the Artistic Director of
Whénau Marama: New Zealand International
Film Festival.
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FILMLER
FILMS



AMBIYANS
AMBIENCE

2025 / Deneysel Experimental / 16" 18" /
Renkli Color / Kore Korea

Yénetmenler / Directors: Shingyu Kang ve
Shinuk Kang

Senaryo / Scriptwriter: Shingyu Kang
Kurgu / Editing: Shingyu Kang

Goruntl Yonetmeni / D.O.P: Shingyu Kang
Yapim / Production: Donggyu Lee

1 il .
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~ International Short Film Competition

Ozet / Summary

Mihyeon, bir film setinde ses teknisyeni olarak
cahismaktadir. Bir glin, harap bir ormanda ¢ekim
yaparken, yénetmen o harapligin ambiyansini
kaydetmesini ister.

Mihyeon works as a sound engineer on a film set. One day,
while filming in a ruined forest, she receives an order from
the director to record the spatial sound (ambience) of the
ruined site.

Yonetmenler / Directors

Shingyu Kang ve Shinuk Kang kardestir.

Shingyu Kang, Giiney Koreli fotografci ve yonetmendir.
Seul Sanat Enstitist'nde film yonetmenligi
bdliminden mezun olduktan sonra, bircok uluslararasi
ve ulusal film festivalinde 6dil kazanmis, yarismis ve
cesitli mekanlarda fotograf sergileri agmistir.

Shinuk Kang, Giiney Koreli mizisyen, medya sanatgisi
ve yonetmendir. Ayni zamanda, gesitli Gliney Kore
holdingleri ve Gliney Kore Kultir Bakanlidi ile isbirligi
yaparak bulyutk olcekli gorsel-isitsel sergiler yapan
profesyonel sanatcidir.

Shingyu Kang and Shinuk Kang are biological brothers.
Shingyu Kang is a photographer and film director in South
Korea. After majoring in film directing at Seoul Institute of
the Arts, He has won awards or competed at several
international and South Korea national film festivals, and
has exhibited photography in various venues.

Shinuk Kang is a musician, media artist, and film director
based in South Korea. He is also a professional artist who
collaborates with various South Korean conglomerates and
the South Korean government's Ministry of Culture to
create large-scale audiovisual exhibitions.



GESME

FOUNTAIN

2025 / Canlandirma Animation / 13' / Siyah
- Beyaz Renkli Black & White Color / iran
Iran

Yoénetmen / Director: Hazhir As'adi
Senaryo / Scriptwriter: Hazhir As'adi
Kurgu / Editing: Hazhir As'adi
Canlandirma / Animation: Elahe Rafiei
Miizik / Music: Faraz Abdollahi & Bardia
Tarahi

Yapim / Production: Documentary,
Experimental & Animation Film Center

ke .
."Y§ * ULUSLARARASI KISA FILM YARISMASI
. ~ International Short Film Competition

6zet/Summary

Kuguk bir kasabanin sinemasinda makinist olarak
calisan orta yash bir adam, yillar sonra genclik askiyla
karsilasir. Kasabanin tim sakinlerinin ylzleri deforme
olmustur ve sadece aglamak yizlerini normal haline
déndurebilir.

A middle-aged man who is a projectionist of a small-town
cinema meets his teenage love after many years. The faces
of all the residents of the city are deformed and only crying
will make their faces return to their normal form.

Yénetmen / Director

1992'de iran'in Kirdistan bélgesinde dogdu. Dramatik
edebiyat dalinda yliksek lisans derecesine sahiptir ve
Iran Asifa Dernedi tyesidir. Elliden fazla ulusal ve
uluslararasi 6dul kazanan g kisa animasyon filminin
yazari ve yonetmenidir. 19. Red Rock Festivali (2025) ve
7. Florida Animasyon Festivali'nde (2022) program
ekibinde ve jurisinde yer almistir.

Born in 1992 in Kurdistan, Iran. Has a master's degree in
dramatic literature and is a member of the Iranian
Association of Asifa. Writer and director of three short
animations that have won more than fifty national and
international awards. Member of the selection and judging
panel of the 19th Red Rock Festival 2025 and the 7th
Florida Animation Festival 2022.



our photo
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FOTOGRAFIMIZI GEKIN
TAKE OUR PHOTO

2025 / Belgesel Non - Fiction / 13' / Renkli
Color / Tiirkiye Turkiye

Yénetmen / Director: Aylin Kizil

Senaryo / Scriptwriter: Aylin Kizil

Kurgu / Editing: Aylin Kizil, M. Emin isi
Goruntt Yénetmeni / D.O.P: Aylin Kizil
Yapim / Production: Aylin Kizil

1 il .
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~ International Short Film Competition

Ozet / Summary

Diyarbakir ickale'deki Saraykapi mahallesine yillar
sonra yeniden bakan fotografcinin kamera/gézd,
gecmis ve buglnln Ust Uste binen katmanlar arasinda
dolasir. Kentsel déntstimle degdisen mahallede yeniden
kayitlar tutan fotografei, on yil 6nce ¢ektigi
fotograflardaki yuzleri ve yerleri arar. Saraykapi, imajin
simdi ve burada séyledikleri ile hafizanin her defasinda
yeniden bigimlenen kaydi arasindaki iliskiyi takip
ederken, bizi bir 'hatirlama’ araci olan fotografin
sinirlarinda dolastirr.

The camera/eye of the photographer, who revuisits the
Saraykapi neighborhood in Diyarbakir ickale after many
years, wanders between the overlapping layers of past and
present. The photographer re-records the neighborhood,
transformed by urban development, and searches for the
faces and places she captured in photographs a decade
ago. Take Our Photo, explores the relationship between
what the image conveys in the present moment and the
record of memory that is reconfigured each time, while
taking us to the boundaries of photography as a tool for
‘remembering.

Yénetmen / Director

Aylin Kizil, 1988'de Diyarbakir'da dogdu. 2010 yilinda
Eskisehir Anadolu Universitesi Eczacilik Fakultesi'nden
mezun oldu. 2012'de Turkiye'de fotograf kolektiflerinin
onculerinden biri olarak kabul edilen NarPhotos
Fotograf Ajansi'na katildi ve 2020 yilinda ajans
faaliyetlerini sonlandirana kadar kolektif binyesindeki
fotografcilarla gorsel hikéyeler ve foto réportajlar Uretti.
Bu surecte 6zellikle Diyarbakir ve gevresiyle ilgili
kapsamli bir arsiv olusturmanin yani sira kisisel olarak
ilgilendigi kimlik, bellek, gé¢ ve kent gibi konulara
odaklanan fotograf ve video hikdyeleri tizerine calisti.
2023 yilindan bu yana Zinkolektif Gyesi olarak fotograf,
multimedya, sinema ve s6zlu tarih ¢alismalar
aracihidiyla anlatinin imkéanlarini farkl yollarla
denemeyi strdurtyor.

Aylin Kizil was born in Diyarbakir in 1988. She graduated
from the Faculty of Pharmacy at Eskisehir Anadolu
University in 2010. In 2012, she joined NarPhotos Photo
Agency, recognized as one of the pioneers of photography
collectives in Turkey, and until the agency ceased its
activities in 2020, she produced visual stories and photo-
reportages in collaboration with the collective's
photographers. Throughout this period, she not only built
an extensive archive, particularly focused on Diyarbakir
and its surroundings, but also pursued her personal interests
in themes such as identity, memory, migration, and the city
through photography and video stories. Her short
documentary films have been screened at various festivals,
and her photographic works have been exhibited both in
Turkey and abroad. Since 2023, as a member of Zinkolektif,
Aylin Kizil has continued to explore the possibilities of
storytelling in different ways through photography,
multimedia, cinema, and oral history projects.



MUTLULUK
HAPPINESS

2025 / Belgesel Documentary / 18" / Renkli
Color / Tiirkiye- Hollanda Turkiye-
Netherlands

Yoénetmen / Director: Firat Yicel

Senaryo / Scriptwriter: Firat Yacel, Aylin
Kuryel

Kurgu / Editing: Firat Yiicel

Gérintt Yénetmeni / D.O.P: Soner Dastan
Muizik / Music: Metin Bozkurt

Yapim / Production: Image Acts
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~ International Short Film Competition

Ozet / Summary

Yogun bir dijital manzaranin ve modern
sémurgelestirmenin i¢sel siddetinin kesisiminde
olusturulmus acil bir masaustt gunlaga. Film, Filistin ve
Orta Dogu'dan gelen haberleri ekran basinda takip eden
bir grup aktivistin uykusuz gecelerini konu aliyor.
Amsterdam’'da, memleketlerinden uzakta, polis siddeti ve
sinir disi edilme tehdidi onlari gece boyunca dijital
arayizlere kilitliyor. Ekranlar ve sokaklar aracilidiyla
sémrge karsiti direnisle etkilesime giren "mutluluk”,
¢6zUm arayisini strdirmeye dair mitevazi bir hatirlatma
niteliginde.

An urgent desktop diary made at the intersection of a hectic
digital landscape and the inner violence of modern
colonization. The film chronicles the sleepless nights of a
group of activists, eyes fixed on screens as they follow the
news from Palestine and the Middle East. In Amsterdam, far
from their home countries, police violence and the threat of
deportation glue them to digital interfaces night after night.
Engaging with anti-colonial resistance across screens and
streets, "happiness” is a humble reminder to keep searching for
a solution.

|
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Yonetmen / Director

Firat Yiicel, Amsterdam ve istanbul'da yasayan ve calisan
bir belgesel yapimcisi ve kurgucudur. Ayni zamanda,
Turkiye'de ve baska yerlerde risk altindaki politik film ve
video yapimcilarini desteklemeye adanmis Altyazi
Sinema Dernegi blnyesindeki video serisi Altyazi Fasikul:
Ozgiir Sinema'nin kiratéradir. Calismalar kolektif film
yapimi ve sanslre karsi direnis etrafinda sekillenmektedir.
Belgeselleri ise slirgiin, gézetim ve sehirde yasama hakki
gibi konulara odaklanmakta; video denemesi, masasti
belgeseli ve biyografik film gibi cesitli bicimlerde ifade
bulmaktadir. Yucel, Utrecht'teki BAK Cell'in Yerlesik
Pratikler icin Burs Programi'nda yer almaktadir.

Firat Yiicel is a documentary producer and editor who lives
and works in Amsterdam and Istanbul. He is also the curator
behind the video series Altyazi Fasikiil: Free Cinema, which is
part of the Altyazi Cinema Association, dedicated to
supporting political film and video makers at risk in Turkey
and elsewhere. His work is centred around collective
filmmaking and resistance against censorship, while his
documentaries focus on topics like exile, surveillance and the
right to the city — in forms including the video essay, desktop
documentary and biopic, among others. Yiicel is part of the
BAK Cell, Utrecht, in the Fellowship for Situated Practice.



2024 / Kurmaca Fiction / 10" 57" / Renkli
Color / Kanada Canada

Yénetmenler / Directors: Alireza
Kazemipour, Panta Mosleh

Senaryo / Scriptwriter: Alireza Kazemipour
Kurgu / Editing: Saeed Vahidi

Goruntl Yonetmeni / D.O.P: Mikah Sharkey
Muzik / Music: Mehrdad Jafari Raad
Yapim / Production: Sina Nazarian, Panta
Mosleh, Alireza Kazemipour
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. ~ International Short Film Competition
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Ozet / Summary

Afganistanli milteci gocuk Naaji, annesiyle hareket
halindeki bir su tankerinin igine saklanarak siniri gegip
guvenli bir yere ulasmaya calisir. Bu stirecte annesini
kaybeden Nadji, annesine dair son anisini yeniden
yasamanin yolunu yilmadan arar.

NAAJI, An Afghan refugee boy hides with his mother inside
a moving water tanker trying to cross the border to safety.
Losing his mother in the process, NAAJI forever tries to find
a way to relive his last memory of her.

Ydnetmen / Director

iran kékenli Kanadali sinemaci Alireza Kazemipour,
iran'da 20 yillik senaristlik deneyimine sahiptir. Sinema
alaninda ytiksek lisans derecesi olan Kazemipour, diinya
capinda 150'den fazla film festivalinde édul alan, sosyal
adalet, kadin haklari ve gé¢men sorunlarini odaklanan
The Gold Teeth (2022) ve Split Ends (2022) gibi 6dullt kisa
filmlerin yonetmenidir.

Alireza Kazemipour, Iranian-Canadian filmmaker, with 2-
decades of experience as a screenwriter in Iran. He holds a
master's in Cinema studies and has directed award-winning
shorts including The Gold Teeth (2022) and Split Ends (2022),
recognized in over 150 film festivals worldwide, championing
social justice, women's rights, and immigrant issues.

Yénetmen / Director

Panta Mosleh, Vancouver ve Los Angeles sehirlerinde
zaman gegiren, Orta Dogu-Bati Asya kokenli Kanadali
queer yonetmen, yazar ve yapimcidir. Su anda TV filmi
yénetmeni olarak ¢alisan Panta, A&E, Lifetime, TF1, NBC
Peacock ve Hallmark igin ydonetmenlik yapmustir. Kisa
stire 6nce belgesel filmini ve sanal prodiksiyon
cekimlerini tamamlamistir ve 3,5 milyon dolar butceli bir
TV filmi Gzerinde ¢alismaktadir. Panta, bir giin kendi
sinema filmini cekmeyi hayal etmektedir.

Panta Mosleh is a Queer Middle Eastern-West Asian-
Canadian Director, Writer, Producer who splits her time
between Vancouver and LA. Currently working as a TV movie
director, she has directed for AGE, Lifetime, TF1, NBC Peacock
and Hallmark. She is recently wrapped her documentary
feature and a virtual production shoot. She is currently
working on her first ever 3.5M dollar tu movie. Panta hopes to
make her own theatrical feature film someday.



KAVANOZ
JAR

2025 / Kurmaca Fiction / 20" / Renkli Color /
Tiirkiye Turkiye

Yénetmen / Director: Onur Ozkan

Senaryo / Scriptwriter: Onur Ozkan, Naciye
Eralp

Kurgu / Editing: Bugra Dedeoglu

Goriinti Yonetmeni / D.O.P: Bertan Ozer
Yapim / Production: Naciye Eralp
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~ International Short Film Competition

Ozet / Summary

Adem, annesinin 6lim haberini aldiktan sonra yillar
once terk ettigi memleketine geri doner. Evde onu
konusmayan bir baba, kirgin bir kardes ve
yabancilastigi bir gecmis beklemektedir. Glinler
sessizlik icinde gecerken, Adem'in mahzende buldugu
annesinden kalan kavanoz uzun zamandir ayri dismus
erkekleri ayni sofrada bir araya getirecek ilk adim olur.

Following the news of his mother's passing, Adem returns to
his hometown, which he left many years earlier. Awaiting
him in the family home are a silent father, a resentful
brother, and a distant, unfamiliar past. Days pass in
wordless stillness until Adem discovers a jar of food left
behind by his mother in the cellar—an unassuming object
that becomes the first step toward reuniting the estranged
men of the family at the same table.

Yonetmen / Director

Onur Ozkan, 1994 yilinda Denizli'de dogdu. istanbul
Universitesi Radyo, Televizyon ve Sinema bélimiinde
lisans egditimine devam etmektedir. Cesitli sinema ve
televizyon projelerinde yénetmen yardimcisi olarak
gorev aldi. Senaryosunu da yazdidi "Kavanoz" adli kisa
film ile ilk ydnetmenlik deneyimini gerceklestirdi.

Onur Ozkan was born in 1994 in Denizli, Turkey. He is
currently studying Radio, Television and Cinema at Istanbul
University. He has worked as an assistant director on
various film and television projects. His directorial debut is
the short film “Jar", which he also wrote.



< PEPA RHINATE [ MOHY CTHATRIE

OLOM
LA MORT

2024 / Kurmaca Fiction / 12’ 43" / Renkli
Color / ispanya Spain

Yénetmen / Director: Jesus Martinez Nota
Senaryo / Scriptwriter: Santiago Pajares
Kurgu / Editing: Jesus Martinez Nota
Gérintl Yénetmeni / D.O.P: Javier Lara
Muzik / Music: Fete Clemente

Yapim / Production: Jesus Martinez Nota,
Jesus Soria

ULUSLARARASI KISA FILM YARISMASI
International Short Film Competition

@zet / Summary
Olmek bir yasam bigimi oldugunda.
When dying is a way of life.

Yonetmen / Director

Jesus Martinez Nota (Lorca, 1980), profesdr, film
yénetmeni ve Cadena Ser'de radyo programcisidir.
Producciones13'in kurucusu olan Martinez, ¢cok sayida
kurs ve atélyede sinema egitimi vermektedir, ama en
onemlisi kisa filmler gekmektedir. Manos libres (2012)
iTodo es falso, salvo alguna cosa (2014) , The Airplane
(2016), Eusebio80 (2018), Una Vida Asegurada (2020),
Porappé (2021), La Cena (2023) ve La Mort (2024) 6ne
gkon isleridir. Son kisa filmleri, ABD, Fransa, Almanya,
Italya, Japonya, Giiney Kore, Birlesik Krallik, Polonya,
Kanada, Brezilya, Turkiye, Arjantin, Fransa, Iran,
Estonya, Cek Cumhuriyeti, Hollanda, Sirbistan,
Makedonya ve Yunanistan'in da aralarinda oldugu
Ulkelerde 600'den fazla ulusal ve uluslararasi festivalde
secilmistir. 21. Malaga Film Festivali'nde Biznaga de
Plata Seyirci Oduli'ni kazanan animasyon kisa filmi
Eusebio80 ve 34. GOYA &dullerine aday gosterilen kisa
filmi dahil olmak tzere ulusal ve uluslararasi
festivallerde 80'den fazla &dul almistir.

Jesuis Martinez Nota (Lorca, 1980), professor, film director
and collaborator at Cadena Ser. Creator of the
Producciones13 label, he trains in film in a multitude of
courses and workshops, but abouve all making short films.
Highlights: Manos libres (2012) jTodo es falso, salvo alguna
cosa (2014), The Airplane (2016), Eusebio80 (2018), Una
Vida Asegurada (2020), Porappé (2021), La Cena (2023) and
La Mort (2024). His latest short films have been selected in
more than 600 national and international festivals
(countries such as the USA, France, Germany, Italy, Japan,
South Korea, the United Kingdom, Poland, Canada, Brazil,
Turkey, Argentina, France, Iran, Estonia, Czech Republic,
Holland, Serbia, Macedonia, Greece...) and have received
more than 80 awards at national and international
festivals, including the Biznaga de Plata Audience Award at
the 21st Malaga Film Festival with their animated short film
Eusebio80, short film shortlisted for the 34 GOYA awards.



2024 / Kurmaca Fiction / 20" / Renkli Color /
Filistin Polonya - Palestine Poland
Yénetmen / Director: Nada Khalifa

Senaryo / Scriptwriter: Nada Khalifa

Kurgu / Editing: Hossam Hilmy

Gorinti Yonetmeni / D.O.P: Oscar Zen Wei
Lui

Muizik / Music: Sulisizer

Yapim / Production: Maciej Slesicki

1 il .
.M "+ ULUSLARARASI KISA FiLM YARISMASI

~ International Short Film Competition

Ozet / Summary

Filistin kékenli Kanadali Jason, yillar sonra ilk kez
Filistin'e doéner ve alisiimadik bir hediyeyle kiz kardesine
sUrpriz yapar: yeni dogan yegdenine geleneksel
armagdan olan bir keci getirir. Asi keciyi idare etmekte
zorlaninca, yolculugu kisa stirede huzurlu bir ortamdan
kaosa dénusur ve yol boyunca ahaliden yardim
istemek zorunda kalir. Bdylece Filistin kiltiriyle
yeniden bag kurar. Yolculuk, Israil kontrol noktasinda
Filistinli kimligi sorgulandidinda sona erer ve bu durum
onu Filistinli olmanin gercek anlamini kesfetmeye iter.

Jason, a Palestinian-Canadian, returns to Palestine for the
first time in years to surprise his sister, bringing with him an
unconventional gift—a goat, a traditional offering for his
newborn nephew. His journey quickly turns from intimate to
chaotic as he struggles to handle the unruly goat, forcing
him to seeks help from locals along the way, and
reconnecting him with his Palestinian heritage. The journey
reaches it's end when his Palestinian identity is questioned
at an Israeli checkpoint, prompting him to rediscover the
true meaning of being Palestinian.

Yonetmen / Director

Nada Khalifa, 23 yasindadir ve Varsova'da yasayan
Filistinli film yénetmenidir. Nada, 2023 yilinda Varsova
Film Okulu'ndan film yénetmenligi ve video oyunlari
alaninda lisans derecesiyle mezun oldu. Filistin'de
blytyen Nada, Filistin'de gérduklerinden buylk dlctide
etkilendi ve kendini vataninin ve halkinin éykulerini
anlatmaya adadi.

Nada Khalifa, 23. A Palestinian film director based in
Warsaw. Nada graduated from Warsaw Film School with a
BA degree in film directing and Video games, 2023. Having
grew up in Palestine, Nada got heavily influenced by what
she has seen in Palestine, dedicating herself to tell the
stories of her homeland, and her people.
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SON MALZEME
THE LAST INGREDIENT

2025 / Kurmaca Fiction / 07' 20" / Renkli
Color / italya Italy

Yénetmen / Director: Lorenzo Cioglia
Senaryo / Scriptwriter: Lorenzo Valori,
Leonardo De Castro

Kurgu / Editing: Bruno Mello Castanho
Gorintt Yonetmeni / D.O.P: Mathias
Marchetti

Yapim / Production: Lorenzo Cioglia

1 il .
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~ International Short Film Competition
*x
Ozet / Summary

Her seye son vermeye karar vermis geng adami, yasli
komsusu defalarca rahatsiz eder. Komsusu, kek
pisirmek icin giderek daha da absdrt isteklerle kapisini
calar. Sinirleri bozulan gen¢ adam sonunda &fkelenir,
ancak kadin israrcidir: tek istegdi, geng adam intihar
etmeden 6nce biraz st almaktir. Umutsuzluk ve mizahi
harmanlayan bu kara komedi, bazen bir tek
malzemenin her seyi degistirebilecedini hatirlatir.

A young man, determined to end it all, is repeatedly
interrupted by his elderly neighbor, who keeps knocking on
his door with increasingly absurd requests to bake a Bundt
cake. Exasperated, he finally loses his temper, but the
woman persists: all she needs is a little bit of milk, before he
kills himself. A black comedy that weaves despair and
humor, reminding us that sometimes a single ingredient can
make all the difference.

Yénetmen / Director

Lorenzo Ciogliq, tip tahsilini, Sardunya ve sérfi birakip,
CSC ltalyan Film Okulu'na sarisin ve bronz tenli girip,
2019'da kel ve solgun sekilde mezun oldu. Aklinda
blyuk projelerle ve VGIK'ten aldidi bursla her seyi
geride birakip Moskova'ya gitti, burada COVID, savas
ve yeni bir felsefi farkindalik diizeyiyle tanisti.
Yénetmenlik ve senarist yapan, reklamcilik alaninda da
aktif olan Cioglia, su anda Roma'da yasiyor. Komedi
senaryolari yazimi dalinda XV. Sonego Oduli'nl
kazanan Cioglia'nin ilk kisa filmi “The Last Ingredient”
2025 yilinda gésterime girdi.

Lorenzo Cioglia left medicine, Sardinia, and surfing to enter,
blonde and tanned, the CSC, the Italian Film School,
emerging bald and pale in 2019. With big projects and a
scholarship for VGIK, he puts everything on Moscow, where
he encounters COVID, war, and a new level of philosophical
awareness. Director and screenwriter, also active in the
advertising field, he now lives in Rome. He wins the XV
edition of the Sonego Prize for comedy screenwriting, and
“The Last Ingredient”, his debut short film, is released in
2025.
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HER YAZ NEDEN GERi GELDIN
WHY DID YOU COME BACK EVERY SUMMER

2024 / Kurmaca Fiction / 18' 20" / Renkli
Color / ispanya Spain

Yoénetmen / Director: Juli Suarez
Senaryo / Scriptwriter: Belén Lépez Peird,
Juli Suarez

Kurgu / Editing: Xavier Pérez

Goruntl Yonetmeni / D.O.P: Joan Agramunt
Yapim / Production: Julio Sudrez Maireles
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. ~ International Short Film Competition

Ozet / Summary

22 yasindaki 6grenci Lucia, ergenliginde maruz kaldigi
istismari, bir daha yasamamak icin ortaya ¢ikarir.
Cocuklugunu gecirdigi kdye yaptigi gezi, direnis
strecinin baslangici olacaktir, ancak ailesinin sessizligi
ve ikiyUzIluligu onun icin en blylk engel olacaktir.

Lucia, a 22-year-old student reveals the abuse she suffered
when she was a teenager, so that it will not happen again. A
trip to the village where she spent her childhood will be the
beginning of a process of resilience, but the silence and
hypocrisy of her family will be her greatest obstacle.

Ydnetmen / Director

Juli Sudrez (Girona, 1967) ydnetmen, yapimci ve
senaristtir. ERAM-Girona Universitesi'nde Gérsel-isitsel
iletisim ve Yaratici belgesel Film egitimleri almistir.
Abbas Kiarostami, Patricio Guzmdn, Asghar Farhadi ve
Isabel Coixet'in sinemanin farkl alanlarini referans alan
seminerleriyle de gorsel-isitsel egitimini tamamlamustir.
LGC Films yapim sirketinin kurucusudur.

Juli Sudrez (Girona, 1967) is a filmmaker. Producer and
screenwriter. He studied audiovisual communication and
creative documentary film at the ERAM-University of
Girona. And he has completed his audiovisual training in
different referential seminars with Abbas Kiarostami,
Patricio Guzmdn, Asghar Farhadi and Isabel Coixet. He is
the founder of the production company LGC Films.
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32. Uluslararasi Adang
Altin Koza Film Festivali -
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frx, 32" International Adanal
~ Golden Boll Film Festival

ULUSAL KISA FILM YARISMASI
National Short Film Competition

Ayse

TOY PAR

ULUSAL KISA FILM YARISMASI/ ON JURI UYELERI

National Short Film Competition / Pre - Selection Jury

Marmara Universitesi iletisim Fakiltesi
Radyo-TV ve Sinema BolUmU mezunudur.
Ayni tiniversitede iletisim Bilimleri alaninda
yuksek lisans ve doktora yapmistir. 1997'den
beri gérev yaptigi Galatasaray Universitesi
iletisim Fakiltesi'nde Docenttir. MEDIAR ve
SIAMER yénetim kurulu Gyesi olup, erken
dénem sinema, sinemada kimlik ve film
endustrisi Uzerine ulusal ve uluslararasi
yayinlari bulunmaktadir. 2007'den bu yana
Galatasaray Universitesi Sinepark Kisa Film
Festivali organizasyon komitesinde yer
almaktadir.

She graduated from the Radio-TV and Cinema
Department of the Faculty of Communication
at Marmara University, where she also
completed her master's and doctoral degrees in
Communication Sciences. She is an Associate
Professor at Galatasaray University's Faculty of
Communication, where she has been working
since 1997. She is a member of the boards of
directors of MEDIAR and SIAMER and has
published nationally and internationally on
early cinema, identity in cinema, and the film
industry. Since 20027, she has been a member
of the organizing committee of the Galatasaray
University Sinepark Short Film Festival.



32. Uluslararasi Adang
Altin Koza Film Festivali -

22-28 Byl01 2025 *,/A*

22-28 September 2025

ULUSAL KISA FILM YARISMASI/ ON JURI UYELERI

National Short Film Competition / Pre - Selection Jury

1984 yilinda Samsun'da dogmustur. ilk, orta
ve lise 6gretimini Samsun'da
tamamladiktan sonra Marmara Universitesi
iletisim Fakltesi Radyo-Televizyon Sinema
Boluminde lisans editimini dereceyle
tamamlamistir. Yiksek Lisans ve Doktora
calismalarini Marmara Universitesi Sosyall
Bilimler Enstittisti Sinema Anabilim Dalinda
tamamlayarak, doktor unvanini
“Bulvarlardan istanbul Caddelerine Sinema”
isimli teziyle almistir. Agirlikli olarak kent ve
sinema Uzerine ¢alisan akademisyen,
sinema sosyolojisi, sinema estetigi ve diinya
sinemasi Uzerine cesitli makaleler kaleme
almistir. Uffizi Gallery'de Caravaggio,
Rijksmuseum'da Rembrandt Uzerine sanat
estetigi egitimleri almistir. Ayrica Sorbonne-
Nouvelle Paris 3 ve Inalco Universitelerinde
Akdeniz sinemasi Uzerine ¢esitli derslerde
gdrev almistir. ingilizce, Fransizca ve Tirkge
olarak ¢ok sayida ¢calismasi bulunan
akademisyen halen Sakarya Universitesi
iletisim Fakiltesi Radyo-Televizyon ve
Sinema béliminde Doktor olarak gérev
yapmaktadir.

frx, 32" International Adanal
~ Golden Boll Film Festival

ULUSAL KISA FILM YARISMASI
National Short Film Competition

Doguscan

He was born in Samsun in 1984. After
completing his primary, secondary, and high
school education in Samsun, he graduated with
honors from the Radio-Television-Cinema
Department of the Faculty of Communication
at Marmara University. He earned his master's
and doctoral degrees at the Department of
Cinema at the Institute of Social Sciences at
Marmara University, completing his doctorate
with a thesis titled From Bouleuvards to Istanbul
Streets: Cinema. Primarily working on urban
studies and cinema, he has authored various
articles on cinema sociology, cinema aesthetics,
and world cinema. He has also pursued studies
in art aesthetics, focusing on Caravaggio at the
Uffizi Gallery and Rembrandt at the
Rijksmuseum. In addition, he has taught courses
on Mediterranean cinema at Sorbonne-Nouvelle
Paris 3 and Inalco universities. He has published
widely in English, French, and Turkish, and
currently serves as a faculty member at
Department of the Radio-Television and
Cinema, the Faculty of Communication at
Sakarya University.



32. Uluslararasi Adang
Altin Koza Film Festivali -
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ULUSAL KISA FILM YARISMASI/ ON JURi UYELERI

National Short Film Competition / Pre - Selection Jury

Ankara Universitesi iletisim Fakultesi Radyo-
Televizyon, Sinema bdliminden 2004
yilinda mezun olmustur. Ozel sektérde
bankacilk ve sigortacilik alanlarinda
calistiktan sonra 2011-2013 yillari arasinda
Gazi Universitesi iletisim Fakuiltesi Radyo,
Sinema ve Televizyon Béliminde arastirma
gorevlisi olarak calismistir. 2013 yilinda
Anadolu Universitesi iletisim Bilimleri
Fakultesi Sinema ve Televizyon béliminde
arastirma gorevlisi olarak ¢calismaya
baslamistir. 2022 yilinda Anadolu
Universitesi Sosyal Bilimler Enstitisi'nde
2000-2019 Yillari Arasinda Turk
Sinemasinda Anneligin Sunumu baslikh
doktora tezini tamamlayarak doktor Gnvani
almistir. Halen Anadolu Universitesi iletisim
Bilimleri Fakultesi Sinema ve Televizyon
bslimiinde Dr. Ogretim Uyesi olarak gérev
yapmaktadir. Turk sinemasi, toplumsal
cinsiyet, annelik vefilm ¢ézimlemesi
alanlarinda ¢alismalarini strdirmektedir.

frx, 32" International Adanal
~ Golden Boll Film Festival

ULUSAL KISA FILM YARISMASI
National Short Film Competition

Sibel
TURAN AKAN

She graduated from the Department of Radio-
Television, Cinema at the Faculty of
Communication, Ankara University, in 2004.
After working in the private sector in banking
and insurance, she served as a research
assistant in the Department of Radio, Cinema,
and Television at the Faculty of
Communication, Gazi University, between 2011
and 2013. In 2013, she joined the Department of
Cinema and Television at Anadolu University's
Faculty of Communication Sciences as a
research assistant. In 2022, she completed her
doctoral thesis, The Presentation of Motherhood
in Turkish Cinema Between 2000 and 2019 at
Anadolu University's Institute of Social Sciences
and received her doctorate. She currently serves
as an Assistant Professor in the Department of
Cinema and Television at Anadolu University's
Faculty of Communication Sciences and
continues her research on Turkish cinema,
gender, motherhood, and film analysis.



Ulusal Kisa Film Yarigmasi
National Short Film Competition
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32. Uluslararasl Adang

Altin Koza Film Festivali -
22-28 Byl01 2025 *,/A*
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ULUSAL KISA FILM YARISMASI
National Short Film Competition

YUKSEL

ULUSAL KISA FIiLM YARISMASI/ JU
National Short Film Competition / Jury Members

Ece Yiksel 6 Ekim 1997 yilinda istanbul'da
diinyaya geldi. Oyunculuga olan tutkusunu
7 yasinda gittigi tiyatro kursu sayesinde
kesfeden Yuksel, 8 yasinda reklam ve
dizilerde oynayarak oyunculuk kariyerine
basladi. Lise 6grenimi boyunca oyunculuk
yapmaya devam etti ve ayni zamanda
Craft'tan tiyatro egitimi aldi. 2019 yilinda
Kadir Has Universitesi‘'nin Tiyatro
balimiinden mezun oldu. Universite
egitiminin son yilinda Hollanda'da HKU
Universitesi'nde Erasmus programini
tamamladi.

One cikan filmleri; Nefesim Kesilene Kadar
(2015), Kiz Kardesler (2019), Bagllik Ash
(2019), Ela ile Hilmi ve Ali (2022) ile ulusal ve
uluslararasi festivallerden adayliklar, umut
veren gen¢ oyuncu ve en iyi kadin oyuncu
odlleri kazandi. Televizyon ve dijital
platform dizileri Ask 101 (2021), Yargi (2021)
ve Sahane Hayatim (2024) gibi projelerde
yer aldi. Uluslararasi olarak Cannes'da
promiyer yapan George Miller imzali Three

Thousand Years of Longing filminde rol ald.

Ece Yiiksel was born on October 6, 1997, in
Istanbul. She discovered her passion for acting
at the age of seven through a theater course
and began her career a year later, appearing in
TV commercials and series. She continued
acting throughout high school and received
additional theater training at Craft. In 2019, she
graduated from the Theater Department of
Kadir Has University, completing part of her
final year through the Erasmus program at HKU
University in the Netherlands.

Her notable film credits include Until | Lose My
Breath (2015), A Tale of Three Sisters (2019),
Commitment (2019), and Ela with Hilmi and Ali
(2022), which earned her nominations at
national and international festivals, as well as
awards for Best Actress and Promising Young
Actress. She has also appeared in television and
streaming series such as Louve 101(2021), Family
Secrets (2021), and My Wonderful Life (2024).
Yiiksel starred in George Miller's Three Thousand
Years of Longing, which premiered
internationally at Cannes.
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Ozge Deniz

TORUN
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ULUSAL KISA FIiLM YARISMASI/ JURI UYELERI
National Short Film Competition / Jury Members

Ozge Deniz Torun, 2004 yilinda Anadolu
Universitesi, iletisim Bilimleri Fakiiltesi, Sinema ve
TV BélimU'nden mezun olduktan sonra sektérde
yardimci yénetmen, kurgu ydonetmeni ve hava
kameramani olarak calisti. "Zizi'nin Dusleri” adh
resimli cocuk kitabi 2008 yilinda Tudem Yayinlari
tarafindan basildi. 2010 yilinda Kultir ve Turizm
Bakanligi'nin destegiyle "Denize Bakan" adli ilk
belgesel film tclemesini gekti. Ardindan, Kuzey
Ege Anlatilari (North Aegean Narratives) projesi
kapsaminda ¢ekimlerini Turkiye ve Yunanistan'da
gerceklestirdigi "Refika" adli belgesel filmi cekti ve
bircok baska projede sanat yénetmeni,
kameraman, kurgu operatért ve yardimei
yénetmen olarak calisti.

izmir Ekonomi Universitesi'nde yazdigi "Hava
Soyutlamalari: Gérsel Sanat Bigimi Olarak Hava
Fotograflarinin Analizi" adli tezi ile 2012 yilinda
"Master of Design” derecesini aldi. 2024 yilinda
Yildiz Teknik Universitesi, Sanat ve Tasarim Ana
Sanat Dalinda Sanatta Yeterlik 6grenimini
tamamladi. Son olarak Kiltar ve Turizm
Bakanligi'nin destegiyle ilk uzun metraj belgesel
filmi olan "Heraion Teikhos'un Kadinlari"ni gekti.
Yénetmenligini yaptigi belgesel filmlerle ulusal ve
uluslararasi bircok festivalde yer aldi. Ozge Deniz,
Cukurova Universitesi, iletisim Fakiiltesi Radyo,
Televizyon ve Sinema Bélimiinde Ogretim
Gorevlisi Dr. olarak ¢alismaktadir.

Ozge Deniz Torun graduated from Anadolu University,
Faculty of Communication Sciences, Department of
Cinema and TV in 2004 and worked in the industry as
an assistant director, editing director, and aerial
cameraman. Her illustrated children’s book Zizi's
Dreams was published by Tudem Publishing in 2008.
In 2010, with the support of the Ministry of Culture
and Tourism, she directed her first documentary film
trilogy "Facing the Sea". She later directed the
documentary Refika as part of the North Aegean
Narratives project, filming in Turkey and Greece, and
contributed to many other projects as an art director,
camerawoman, editor, and assistant director.

In 2012, she received her Master of Design degree at
Izmir University of Economics with her thesis Air
Abstractions: Analysis of Aerial Photography as a
Visual Art Form. In 2024, she completed her Master of
Fine Arts at Yildiz Technical University, Department of
Art and Design. Most recently, with the support of the
Ministry of Culture and Tourism, she directed her first
feature-length documentary, The Women of Heraion
Teikhos. Her documentary films have been featured at
numerous national and international festivals. Ozge
Deniz currently serves as an Assistant Professor in the
Radio, Television, and Cinema Department at
Cukurova University's Faculty of Communication.
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Tunahan

KURT

ULUSAL KISA FIiLM YARISMASI/ JURI UYELERI
National Short Film Competition / Jury Members

Tunahan Kurt, Adana dogumlu yénetmen ve
senaristtir. 2014-2019 arasinda ¢ektidi kisa
filmleriyle &duller kazandi. ilk uzun metraji
"Karganin Uykusu” (2023) Adana Altin Koza
ve Ankara Film Festivali'nde blyuk éduller
aldi, Avrupa promiyerini Wirzburg
Uluslararasi Film Festivali'nde yapti. Ozgin
hikayesini yazdigi Veliaht isimli tv dizisinin
2. Yénetmenligini yapmakta Haziran 2026
yilinda ¢ekecedi 2. Uzun metraj sinema
filminin hazirliklarini strdirmektedir.

Tunahan Kurt, a director and screenwriter born
in Adana, has won awards for his short films
produced between 2014 and 2019. His first
feature film, Sleep of the Crow (2023), received
major awards at the Adana Golden Boll and
Ankara Film Festivals and had its European
premiere at the Wiirzburg International Film
Festival. He is currently serving as the second
director of the TV series Veliaht, for which he
wrote the original story, and is preparing for his
second feature film, planned for shooting in
June 2026.



Ulusal Kisa Film Yarigmasi
National Short Film Competition
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2025 / Kurmaca Fiction / 8' 51" / Renkli
Color / Tiirkiye Turkiye

Yénetmen / Director: Miray Kuyumcu
Senaryo / Scriptwriter: Miray Kuyumcu
Kurgu / Editing: Cengiz Karadag (KUDA),
Kubra Kaytan Durmazkan (KUDA)
Gorintt Yonetmeni / D.O.P: Serhat Erin
Muizik / Music: Aynur Dogan

Yapim / Production: Cagdas Elibas
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Ozet / Summary

Bir adam... Bekliyor, konusuyor, bagiriyor, cadiriyor,
susuyor, anlatiyor, hesap soruyor, soru soruyor, bekliyor.
Sabirla, umutla, &fkeyle, isyanla, siikunetle, inangla,
umutla, ¢idhkla, 1shkla, bekliyor. Insanin aklina gelecek
gelmeyecek her seyi yaparak, her seyi deneyerek
bekliyor. Sabah oluyor, aksam oluyor, bekliyor. Tasi tasa
vurup bekliyor. Tas tasiyor bekliyor. Bekleyecek ve
yitirecek akli dahi kalmayana kadar...

A man... waits, talks, shouts, yells, falls silent, explains,
demands answers, asks questions, waits. He waits with
patience, with hope, with anger, with rebellion, with calm,
with faith, with hope, with a scream, with a whistle. He
waits. Doing everything he can think of — and even what
he can't — he waits. Morning comes, evening comes; he
waits. Striking stone against stone, he waits. Carrying
stones, he waits. Until he has no mind left even to wait. ..

Ydnetmen / Director

1989 istanbul dogumlu. Marmara Universitesi Gizel
Sanatlar Fakultesi Sinema-Tv béliminden 2.lik
derecesiyle mezun oldu. Yardimci ydnetmen olarak ¢ok
sayida sinema filmi, televizyon projesi ve dijital projede
yer aldi. Halen devam etmekte. “326" 7.kisa filmi.

Born in Istanbul in 1989, she graduated from Marmara
University's Faculty of Fine Arts, Department of Cinema-TV,
ranking second in her class. She has worked as first AD on
numerous feature films, television projects, and digital
productions — and continues to do so. “326" is her seventh
short film.



2025 / Kurmaca Fiction / 17'20" / Renkli
Color / Tiirkiye Turkiye

Yénetmen / Director: Beril Tan

Senaryo / Scriptwriter: Beril Tan

Kurgu / Editing: Yigit Serdar Canoglu, Beril
Tan

Géruntt Yonetmeni / D.O.P: Deniz Eytiboglu
Aydin

Muzik / Music: Batuhan Yalaz

Yapim / Production: Lumanes Film

1 il .
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«: «~ National Short Film Competition

Ozet / Summary

Alis (76), Turkiye'de yalniz yasayan Ermeni bir kadindir.
Her yaz gittigi yazlik evine gelir ama gevresinin yok
olusuyla yUzlesir. Kentsel déntstim artik apartmanini
tehdit etmektedir. Cocukluk travmalariyla bogusan Alis,
diger komsularinin aksine bu degisimi reddeder. Plastik
semsiyesini topraga saplayarak sessiz ama kararli bir
direnis baslatir.

Alis (76) is an Armenian woman living alone in Turkey. She
returns to her summerhouse, as she has every year, but now
faces the disappearance of her surroundings. Urban
transformation threatens her building. Haunted by
childhood traumas, Alis rejects the change unlike her
neighbors. Planting her plastic umbrella in the ground, she
quietly but firmly begins her resistance.

Ydnetmen / Director

Beril Tan (Turkiye - 2000), yénetmen ve yapimcidir.
istanbul Bilgi Universitesi'nde Sinema ve Televizyon
egitimi aldi. Gorsel kultar, oyuncu yonetimi, film dili ve
kurgu Uzerine yodunlasti. Teorik bilgisini cesitli dizi ve
reklam projelerinde yardimci yénetmenlik yaparak
pekistirdi. Kulttr ve Turizm Bakanhdi destekli ilk kisa
filmi “Farkl Bir Yas" 25'ten fazla festivalde gosterildi,
bes 6dul kazandi. Film MUBI Turkiye'de gésterime
girmistir. Yeni projesi "Alis" ise filmografisine guicli bir
katki yapmaya hazirlaniyor.

Beril Tan (Turkey - 2000) is a director and producer. She
studied Cinema and Television at Istanbul Bilgi University,
focusing on visual culture, actor management, film
language, and editing. She strengthened her theoretical
knowledge by working as an assistant director on various
TV series and commercial projects. Her first short film, "A
Different Kind of Mourning,"” supported by the Ministry of
Culture and Tourism, screened at over 25 festivals and won
five awards. The film has been released on MUBI Turkey.
Her new project, “Alis," is set to be a strong addition to her
filmography.



2025 / Belgesel Documentary / 20’ / Renkli
Color / Tiirkiye Turkiye

Yénetmen / Director: Fatih Diren

Senaryo / Scriptwriter: Fatih Diren, Elif
Feyza Demir

Kurgu / Editing: Cihangir Oztiirk

Goriint Ydnetmeni / D.O.P: Evrim inci
Muzik / Music: Universal Music

Yapim / Production: Fatih Diren

P *
- A ° National Short Film Competition
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Ozet / Summary

Bir kéylin gecim kaynadr baletlik olabilir mi? Bir kéyden
birkag kisi balet olarak yetisebilir, bu durum kimseyi
sasirtmaz. Ancak bir kdyden 13 balet yetismisse iste o
zaman bu durum ilgi gekicidir. Bu belgesel, Turkiye'nin
siradan gibi gériinen bir kdytnuin sira disi hikayesini
gozler 6niine seriyor: Yoksulluk, toplumsal ényargilar ve
imkansizliklarin icinden yukselen bir tutku.

A few individuals becoming ballet dancers from a single
village might not surprise anyone. But when 13 ballet
dancers emerge from the same village, that's when it
becomes truly remarkable. This documentary unveils the
extraordinary story of a seemingly ordinary village in
Turkey: a tale of passion rising aboue pouverty, social
prejudice, and aduversity.

Yénetmen / Director

2004 yilinda Mersin Universitesi iletisim Fakiiltesi Radyo,
Televizyon ve Sinema b&limiini kazandi. 2008 yilinda
Erasmus (6grenci degisim programi) ile 6 ay Finlandiya Kuzey
Karelya Uygulamali Bilimler Universitesi'nde egitimine devam
etti. 2009 yilinda lisans egitimini tamamladi. Okul yillarinda
sektorde ulusal projelerde ses calismalarinda yer almaya
basladi ve bircok sinema, dizi ve reklam projesinde ses
operatérii ve boom operatérii olarak galisti. Sektére ara
verdikten sonra Ordu Universitesi Sinema ve Televizyon
bélimiinde ylksek lisansa basladi ve mezun oldu. Ardindan
istanbul Universitesi Radyo, Televizyon ve Sinema béliimiinde
doktorasini tamamladi ve Doktor Gnvanini aldi. Nigde Omer
Halisdemir Universitesi lletisim Fakultesi Radyo, Televizyon ve
Sinema bélimiinde Yardimci Docent olarak ¢alismaktadir.

In 2004, he was accepted to the Radio, Television and Cinema
Department of the Faculty of Communication at Mersin
University. In 2008, he continued his education at the North
Karelia University of Applied Sciences in Finland for 6 months
through an Erasmus (student exchange program). He completed
his undergraduate education in 2009. During his school years, he
began taking part in sound work on national projects in the sector
and worked as a sound operator and boom operator on many
film, TV series, and aduertising projects. After taking a break from
the sector, he began his master's degree in the Cinema and
Television Department of Ordu University and graduated. He then
completed his doctorate in the Radio, Television and Cinema
Department of Istanbul University and received his Doctorate. He
works as an Assistant Professor in the Radio, Television and
Cinema Department of the Faculty of Communication at Nigde
Omer Halisdemir University.
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2024 / Canlandirma Animation / 10' / Renkli
Color / Tiirkiye Turkiye

Yénetmen / Director: Burcu Ejderoglu
Senaryo / Scriptwriter: Burcu Ejderoglu
Kurgu / Editing: Burcu Ejderoglu

Karakter Tasarim / Character Design:
Cigdem Subas

Muzik / Music: Yagiz Oral

Ses Tasarim / Sound Design: Mursel Aslan

+ *
+ A" National Short Film Competition
Ozet / Summary

Sislerin kapladigi terkedilmis bir sehirde, blyuctlerin
gerceklestirdigi esrarengiz bir ritliel baslar. “Budu” adi
verilen karanlik blytden kagmaya ¢alisan bir adam ve
ritGelin merkezinde esir tutulan bir kadin, ortak bir
kadere dogru suriklenir. Karanlik blyd, ikisini de
bilinmez bir sona tasir.

In a deserted city shrouded in mist, a mysterious ritual
performed by sorcerers begins. A man trying to escape the
dark spell called “Budu” and a woman held captive at the
heart of the ritual are drawn toward a shared fate. The dark
magic carries them both to an unknown end.

Yénetmen / Director

Burcu Ejderoglu, 1993 yilinda Artvin'de dogdu. Kocaeli
Universitesi Gorsel lletisim Tasarimi Bolimi'nden
mezun oldu. Farkli alanlarda edindigi deneyimlerle cok
yonla bir Gretim pratigi gelistirdi. 2019 yilindan itibaren
stop-motion teknigine odaklanarak kendine 6zgu bir
anlatim dili olusturdu.

Burcu Ejderoglu was born in Artuin in 1993. She graduated
from Kocaeli University, Department of Visual
Communication Design. With the experience she gained in
the field of visual media, she developed a versatile
production practice. Since 2019, she has focused on the
stop-motion technique, creating her own unique language
of expression
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Feridun

L e b TR AL CHI

2025 / Kurmaca Fiction / 13' 07" / Renkli
Color / Tiirkiye Turkiye

Yénetmen / Director: Utku Ali Guler
Senaryo / Scriptwriter: Arda Unal, Utku Ali
Guler

Kurgu / Editing: Arda Unal, Utku Ali Giiler
Goruntl Yonetmeni / D.O.P: Utku Ali Guler
Muizik / Music: Chris Houston, Utku Ali Guler
Yapim / Production: Utku Ali Guler

National Short Film Competition

Ozet / Summary

Disari ¢cikma korkusu olan ve yalniz yasayan Feridun'un
hayati camasir makinesinde gizemli bir not bulmasiyla
degismeye baslar.

Feridun, a reclusive man crippled by a fear of the outside
world, lives a quiet, isolated life—until one day, he discouvers
a mysterious note inside his washing machine.

Yénetmen / Director

1989'da izmir'de dogdu. 2015 yilinda istanbul Teknik
Universitesi Mimarlik Bslimi'nden mezun oldu. 2013
yilinda, hala mimarlik 63rencisiyken, Kiicik Adamlar
adli kisa filmin yénetmenligini ve senaristligini Ustlendi.
Film, ulusal 6grenci festivallerinde éduller aldi. 2024
yilinda Bilgi Universitesi Sinema-TV Yiiksek Lisans
Programi'ndan mezun oldu. Cesitli kisa kurmaca ve
belgesel projelerinde calisti. Halen Istanbul'da mimarlk
yapmakta, kisa film projeleri Gretmekte ve cesitli
kurumlar igin tanitim filmleri hazirlamaya devam
etmektedir.

Born in 1989 in Izmir, Turkey. He graduated from Istanbul
Technical University, Department of Architecture, in 2015. In
2013, while still a student of architecture, he wrote and
directed the short film Kli¢tik Adamlar (Little Men). The film
received awards at national student film festivals. In 2024,
he completed his master's degree in Cinema and Television
Department at Bilgi University. He worked in various short
film and documentary projects. He currently lives in
Istanbul, where he continues to work as an architect,
produce short film projects, and create promotional films
for various institutions.
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RETREAT

2025 / Kurmaca Fiction / 15’ / Renkli Color /
Tiirkiye Turkiye

Yoénetmen / Director: Saim Gulveloglu
Senaryo / Scriptwriter: Saim Glveloglu
Kurgu / Editing: Doruk Kaya (KUDA)
Goriinti Yonetmeni / D.O.P: Baris Ozbicer
(GYD)

Yapim / Production: irem Akbal, Nazli
Bulum, Tansu Biger, Tulin Ozen / Bahge
Galata Film

1 il .
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Ozet / Summary

Berna, biraz olsun kafasini dinlemek icin, 'dogaya
6zlem duyan insanlarin’ bulusma noktasi bir butik
otelin bittn odalarini kiralar. Amaci kus sesleri
arasinda ve agag hisirtilar esliginde yapayalniz bir dort
glin gegirmektir. Isler bekledigi gibi gitmez ciinkii Berna
tim bu planlari yaparken bir seyi gézden kacirmistir:
Nereye giderse gitsin asla yalniz kalamayacaktir.

Berna rents all the rooms of a boutique hotel, ‘a meeting
point for people longing for nature’, in order to rest her head
for a while. Her goal is to spend four days alone among the
sounds of birds and the rustling of trees. Things do not go
as she expects because Berna overlooked something while
making all these plans: Whereuver she goes, she will never be
alone.

Ydnetmen / Director

Saim Guvelogly, lisans egitimini ODTU Bilgisayar
Muhendisligi béliminde, yuksek lisansini ise Kadir Has
Universitesi Film ve Drama programinda tamamladi.
Tiyatroya Universite yillarinda ODTU Oyunculari'nda
basladi. Sonrasinda Bos Sahne, Kronik Kolektif ve
Bahge Galata'nin kurulusunda yer aldi. Yonettigi bazi
oyunlar arasinda Kartonpiyer Kadin'in Ziyareti,
Labirentler, Vahset Tanrisi, lvanov, Nora 2: Balkon,
Gergedanlar, Hayaller Gercek Olsa, Hep Sonradan
bulunuyor. Cesitli Gniversitelerde oyunculuk atélyeleri ve
dersler verdi; bircok film ve dizide oyuncu olarak yer
ald, kisa filmler gekti ve oyuncu kogu olarak bircok
oyuncuyla bire bir calisti. Halen oyunculuk dersleri
vermeye devam ettigi Bahce Galata’'nin sanat
yénetmenidir.

Saim Gliveloglu received his bachelor's degree in Computer
Engineering from METU and his master's degree in Film and
Drama from Kadir Has University. He started his theater
career at METU Actors during his university years.
Afterwards, he took part in the establishment of Bos Sahne,
Kronik Kolektif and Bahce Galata. Some of the plays he
directed are: The Visit of the Old Woman, Labyrinths, God
of Savagery, lvanou, Nora 2: Balcony, Rhinos, Hayaller
Gergek Olsa, Hep Sonradan. He has given acting
workshops and classes at various universities, acted in
several movies and TV series, made short films, and worked
one-on-one with many actors as an acting coach. He is the
director of Bahce Galata where he continues giving acting
classes.
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2025 / Kurmaca Fiction / 13'56" / Renkli
Color / Tiirkiye Turkiye

Yénetmen / Director: Stikrii Oziimcan Akin
Senaryo / Scriptwriter: Stikrii Oziimecan Akin
Kurgu / Editing: Stikrii Oziimcan Akin
Goruntu Yonetmeni / D.O.P: Evren
Glindogdu (GYD)

Muzik / Music: Can Bora Tanzer

Yapim / Production: Stikrii Oztimcan Akin

P *
+ N " National Short Film Competition
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6zet/Summary

Tam dikkanlarin gecenin gokustiyle kepenklerini
saatler 6nce indirdigi bir sokakta, kapisinda "ACIK"
levhasi asili duran Keskin Berber'in titiz berberi Azmi
Keskin, siftahini yapmay! bekler. Bu tekinsiz saatte
tesaduf eseri yolu Keskin Berber'in aydinlattid
sokaktan gecen Armagan, sabah igin planladigi sag
tirasini simdi olmaya karar verir. Siradanhdiyla énce
tanidik gelen bu hikaye, benlik algisi, takinti, riza ve
kontrol temalarinin stirlict koltuguna gecmesiyle
beklenmedik bir dénemece girer.

On a street where every shop has long surrendered to the
night, an "OPEN" sign hangs on the door of Keskin Barber.
Inside, the meticulous Azmi Keskin still waits for his first
customer. By sheer coincidence, Armagan finds himself
passing through and, despite the uncanny hour, decides to
get the haircut he had originally planned for the morning.
What begins as an ordinary encounter takes an unexpected
turn, as questions of self-image, obsession, consent and
control quietly slip into the driver's seat.

Yénetmen / Director

1994 yilinda Ankara'da doddu. Lise yillarinda égrenci
degisim programiyla 1 seneligine ABD'nin Kaliforniya
eyaletinde egitim gordi. 2018 yilinda Bogazici
Universitesi Ceviribilim Balimi'nden lisans diplomasina
ek olarak Film Calismalar Sertifikasiyla mezun oldu.
Pandemi déneminde cep telefonuyla cektigi ilk kisa
filmi uluslararasi bircok festivalde yaristi ve éduller ald.
Son 3 yildir aktif olarak muzik klipleri, reklam ve tanitim
filmleri ile sosyal medya tzerinden paylastidi mikro kisa
filmler olmak Uzere yaratici Gretimine devam etmekte.
Ayrica 8 yildir tam zamanli olarak similtane
tercimanlik yapmakta.

Born in Ankara in 1994, Oziimcan Akin studied a yearin
California during high school as part of a student exchange
program. In 2018, he graduated from Bogazici University
with a degree in Translation and Interpreting Studies, along
with a Certificate in Film Studies. During the pandemic, his
first short film — shot entirely on a mobile phone — was
selected by numerous international festivals and received
awards. For the past three years, he has been actively
directing music videos, commercials, promotional content,
and shooting micro short films shared on his social media
platforms. He has also been working full-time as a
conference interpreter for the past eight years.



MUMEYYiz
CRIMINAL RESPONSIBILITY

2025 / Kurmaca Fiction / 12 / Renkli Color /
Tiirkiye Turkiye

Yénetmen / Director: Turgut Kanal

Senaryo / Scriptwriter: Murat Sonkaya,
Turgut Kanal

Kurgu / Editing: Turgut Kanal

Gorintt Yonetmeni / D.O.P: Serdal Altun
Yapim / Production: Turgut Kanal
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Ozet / Summary

Kendi isledigi ortult suglarin vicdani muhakemesini
henliz yapamamis bir hekime, ceza ehliyeti muayenesi
icin jandarma nezaretinde getirilen mevsimlik isci bir
cocuk. Her ikisi de glicti nispetince suca karismis olsa
da hiyerarsi geregdi gicli olan glicstizi yargilayacaktir.

A child seasonal agricultural worker is brought to a doctor
for a criminal responsibility examination. Although both
have committed crimes within their capacity, the strong
one will judge the weak according to the hierarchy.

Yénetmen / Director

1991 yilinda dogdum. Bursa, Balikesir ve Konya'da
8grenim gordikten sonra cesitli illerde hekimlik yaptim.
Universite yillarindan bu yana senaryo yazarhidi ve kisa
film ile ilgileniyorum. Su anda adli tip uzman hekimi
olarak gérev yapmaktayim. Mesleki tecribe ve
go6zlemlerimi senaryolarima aktarmaya ¢alisiyorum.
Sinema adina en énemli hedefim kdlt bir senaryo
kaleme almak diyebilirim.

| was born in 1991. After studying in Bursa, Balikesir and
Konya, | worked as a physician in various provinces. | have
been interested in screenwriting and short films since my
university years. | am currently working as a forensic
medicine specialist. | try to transfer my professional
experience and obseruations to my scenarios. | can say that
my most important goal in terms of cinema is to write a cult
script.
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Ozet / Summary

Cezaevine yeni giren Murat'in bir ihtiyaci vardir.
Cezaevi prosedurlerinden dolayi bu ihtiyacinin
gideremez ve esi Sema'dan yardim ister. Sema esinin
baskilarina dayanamaz ve hapishaneye yasadisi
yollarla kocasinin istedini sokmaya ¢alisir. Cezaevinde
Sema'yi bekleyen siki glvenlik 6nlemleri vardir.

Murat, who has just entered prison, has a certain need.
Because of prison procedures, he cannot meet this need
and asks his wife Sema for help. Sema cannot resist her
husband's pressure and tries to secretly bring what he
asked for into the prison. Howeuver, strict security measures
are waiting for her there.

2025 / Kurmaca Fiction / 18'20" / Renkli
Color / Tiirkiye Turkiye

Yénetmen / Director: Rabia Ozmen
Senaryo / Scriptwriter: Rabia Ozmen
Kurgu / Editing: Umut Sakallioglu
Goriintl Yonetmeni / D.O.P: Arda Uzmez
Yapim / Production: Cemil Nazli, Fikirdas
Medya

Yénetmen / Director

Rabia ®zmen, 1998 yilinda istanbul'da dogdu.
Marmara Universitesi iletisim Fakiiltesi'nden mezun
olduktan sonra uzun yillar gesitli yapimlarda set
deneyimi edindi ve ardindan yénetmenlige adim atti.
Belgesel ve televizyon programlari yonetti;
calismalarinda &zellikle toplumsal gdzlemler ve insan
hikayelerine odaklandi. llk kisa filmi Prosedur, dinya
prémiyerini 31. Saraybosna Film Festivali'nde yapti ve
festival yolculugunu strdiriiyor. Ozmen ayni zamanda
bir produksiyon ajansinda Creative Director olarak
gorev yaplyor.

Rabia Ozmen was born in 1998 in Istanbul. After graduating
from Marmara University Faculty of Communication, she
gained years of experience on various film and TV sets
before moving into directing. She has directed
documentaries and television programs, mainly focusing on
social obseruations and human stories. Her first short film
Procedure had its world premiere at the 31st Sarajevo Film
Festival and continues its festival journey. Ozmen also
works as a Creative Director at a production agency.

bl



2024 / Kurmaca Fiction / 14' / Renkli Color /
Tiirkiye Turkiye

Yénetmen / Director: Asya Glinen

Senaryo / Scriptwriter: Asya Glnen

Kurgu / Editing: Yigit Serdar Canoglu, Beril
Tan

Géruntl Yonetmeni / D.O.P: Jiyan Erincik
Muzik / Music: Deniz Kartal

Yapim / Production: Ami Mor

National Short Film Competition

Ozet / Summary

Baski ve yalnizlik altinda ezilen genc bir yizicu,
travmatik bir karsilasma sonrasinda bastirdidi
duygulariyla ytzlesmek zorunda kalarak dinyasinda
derin bir degisim yasar.

A young swimmer, burdened by pressure and isolation,
experiences a profound shift in her world after a traumatic
encounter forces her to confront her buried emotions.,

Yénetmen / Director

Asya Glnen, 1999 yilinda ist_gnbul‘dct doddu, ydonetmen
ve medya sanatgisidir. Kog¢ Universitesi'nde Medya ve
Gorsel Sanatlar ile Psikoloji alanlarinda cift anadalini
tamamladi ve su anda Milano'da sanal gergeklik ve
film Uzerine yUksek lisansini strdirmektedir.
Yénetmenin ilk kisa filmi SirtUstt (2024), Edinburgh ve
Saraybosna Film Festivalleri'nde secilmistir

Asya Glinen, born in 1999 in Istanbul, is a film director and
media artist. She completed a double major in Media and
Visual Arts and Psychology at Kog¢ University. She is
currently pursuing a Master's degree in virtual reality and
filmmaking in Milan. Her first short film, Backstroke (2024),
was selected for the Edinburgh and Sarajevo Film Festivals.
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Farah Emine

ERDEM

ULUSAL OGRENCI FILMLERI YARISMASI / ON JURI UYELERI

National Student Films Competition / Pre-Selection Jury Members

Farah Emine Erdem, sinema sektériinde on
yih askin stredir gesitli alanlarda
calismaktadir. Kurucusu oldugu Filmfarah
Yapimcilk ile ulusal ve uluslararasi 6dullu
projelere imza atmistir. idari yapimecihgini
Ustlendigi Karganin Uykusu, Ankara ve Altin
Koza Film Festivallerinde birgcok édil
kazanmustir. Gaziantep Universitesi Film
Yapim Tasarim Bolimi Danisma Kurulu'nda
yer alan Erdem, Cukurova Kalkinma Ajansi
ile bolgesel sinema projeleri Gretmekte;
egitimcilik faaliyetleriyle sektériin gelisimine
katki sunmaktadir.

Farah Emine Erdem has worked in various areas
of the film industry for over a decade. As the
founder of Filmfarah Production, she has taken
part in award-winning national and
international projects. The feature film Sleep of
the Crow, on which she served as executive
producer, received multiple awards at the
Ankara IFF and Adana Golden Boll IFF. A
member of the Advisory Board of the Film
Production Design Department at Gaziantep
University, Erdem also produces regional film
projects in collaboration with the Cukurova
Development Agency and contributes to the
industry's development through her educational
initiatives.
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Uykura Bayyurt 1974 Ankara dogumlu sanat
ydnetmeni ve yapim tasarimcisidir. Anadolu
Universitesi Sinema-Tv B&limi'nde
baslayan egitim siirecine istanbul
Universitesi Radyo-TV ve Sinema
Bolimi'nde devam etmis ve bu bdlimden
mezun olmustur. Yurtici ve Yurtdisi reklam,
dizi, sinema projelerinde sanat, yapim ve

yapim tasarimi birimlerinde hizmet vermistir.

2005 yilinda Antalya Film Festivali'nde En
iyi Sanat Yénetmeni 6dili alan Reha
Erdem'in "Korkuyorum Anne" filminin sanat
ekibinde yer almis; 2015 yilinda Emre
Sahin'in "Takim: Mahalle Aski” filmiyle
Antalya Film Festivali'nde En lyi Sanat
Yénetmeni 6dalt almistir. Uykura Bayyurt
dizi, reklam ve sinema filmi projelerinde
sahne ve sanat tasarimi yapmaya devam
etmektedir.

Uykura Bayyurt, born in Ankara in 1974, is an art
director and production designer. She began her
education at Anadolu University's Cinema-TV
Department and graduated from Istanbul
University's Radio-TV and Cinema Department.
Quer years, she has worked in art, production,
and production design departments on
numerous domestic and international
aduvertising campaigns, TV series, and film
projects. She was a member of the art team for
Reha Erdem'’s What's A Human Anyway, which
won the Best Art Director award at the Antalya
Film Festival in 2005. In 2015, she received the
Best Art Director award at the Antalya Film
Festival for Emre Sahin's film Takim: Mahalle
Aski. Bayyurt continues to work in set and art
design for TV series, commercials, and feature
films.
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Lisans egitimini Bogazici Universitesi
Psikoloji bolimiinde, yuksek lisansini
Goldsmiths College, University of London'da
Medya ve iletisim baliimde tamamladi.
Amsterdam Universitesi Kiltiirel Analiz
Enstitist'nde doktora ¢alismalari yapti.
Northwestern Universitesi, Bogazici
Universitesi, istanbul Bilgi Universitesi ve
Kadir Has Universitesi'nde sinema,
televizyon, medya ve popdiler kilttr Gzerine
dersler verdi. Altyazi sinema dergisi
yazarlari arasinda olan Burul, gesitli derleme
kitaplara Turkiye'de sinema ve popller
kultdr Gzerine yazilariyla katkida bulundu.
1995 yilindan beri ¢cevirmen, editér, yapimci
ve sunucu olarak dedisik gérevler aldigi Agik
Radyo'da 20 yildir “Sinefil” programini
hazirlayip sunuyor.

She completed her BA in Psychology at
Bogazici University and her MA in Media and
Communication at Goldsmiths College,
University of London. She did her doctoral
studies at the Institute for Cultural Analysis at
the University of Amsterdam. She has lectured
on cinema, television, media, and popular
culture at Northwestern University, Bogazici
University, Istanbul Bilgi University, and Kadir
Has University. Burul is one of the writers of
Altyazi Cinema Magazine and has contributed
to various compilation books on cinema and
popular culture in Turkey. She has been
producing and presenting the program "Sinefil"
on Acik Radyo for the last 20 years, where she
has worked as a translator, editor, producer, and
presenter since 1995.



Ulusal Ogrenci Filmleri Yarigmasi
National Student Films Competition
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Altin Koza Film Festivali -
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32. Uluslararas Adang Y; 32" International Adana

ULUSAL OGRENCI FILMLERi YARISMASI / JURi UYELERI
National Student Films Competition / Jury Members

1977, istanbul dogumlu. Bogazici Universitesi
Psikoloji B&limi'nden mezun oldu.
Southampton Universitesi'nde Film Kurami
Uzerine yUksek lisans yapti. "Sinema"
dergisinde editor olarak calisti. SIR Film adli
sirketle sinema filmleri dagitimi yapti. “Total
Film" sinema dergisinin genel yayin
yénetmenligini tistlendi. “Dogum” ve “Olim”
adli kisa filmleri Uygar Sirin ile birlikte yazip
yoénetti. "Altyazi” dergisine disaridan katkida
bulundu. Son kisa filmi "Ablam” (2019) ile 56.
Antalya Altin Portakal Film Festivali, 52.
SiYAD Odiilleri, 15. Akbank Kisa Film
Festivali'nde En iyi Film Oduld'na aldi.
Cahide Birgiil'lin romanindan uyarladigi,
Edebiyat Uyarlamasi Senaryo Yarismasi'nda
Altin Portakal kazanan, ilk uzun metrajli film
projesi "Golgeler Cekildiginde" lizerinde
calismaktadir.

~ Golden Boll Film Festival

ULUSAL OGRENCI FILMLERi YARISMASI
National Student Films Competition

Born in 1977, [stanbul, Burcu Aykar graduated
from the Psychology department of Bosphorus
University and got her master's degree in Film
Studies at the University of Southampton. She
worked as an editor at the film magazine
“Sinema." She started her own company and
worked as a distributor of independent art
house films for two years. She was the editor in
chief of the magazine "Total Film Turkey”. She
co-wrote and co-directed two short films, "Birth"”
(2008) and "Death” (2009) with Uygar Sirin. She
contributed to the magazine "Altyazi” as a critic.
Her last short film, "My Sister" (2019), won the
Best Film Award at the 56th Antalya Golden
Orange Film Festival, the 52nd SIYAD Awards
and the 15th Akbank Short Film Festival. She is
currently working on her first feature film
project, "As Shadows Fade,” adapted from
Cabhide Birglil's novel, which won the Golden
Orange at the Literary Adaptation Screenplay
Competition.



Altin Koza Film Festivali -
22-28 Byl01 2025 *,/A*

32. Uluslararas Adang Y; 32" International Adana

22-28 September 2025

ULUSAL OGRENCI FILMLERI YARISMAS! / JUR UYELERI
National Student Films Competition / Jury Members

1990 yilinda istanbul'da dogdu. ilk ve orta
dgrenimini istanbul'da tamamlamasinin
ardindan 2012 yilinda Dokuz Eyll
Universitesi Guizel Sanatlar Fakiiltesi
Dramatik Yazarlk bélimine kabul edildi.
Ogrenim hayati ve kariyeri boyunca cektigi
kisa filmler ulusal ve uluslararasi pek ¢ok
festivalde gosterildi ve éduller kazandi. Film
calismalarina ek olarak pek ¢ok tiyatro
oyunu yazdi. Oyunlari Glke genelinde
sahnelendi ve tiyatro camiasinda ulusal
anlamda pek ¢ok mansiyona layik goralda.
2021 yilinda ilk belgesel film projesi olan
Sicak Yatak'i tamamladi. Yonetmenligini
tstlendigi ilk uzun metraj kurmaca filmi Ol
Mevsim, 31. Uluslararasi Adana Altin Koza
Film Festivali, 44. istanbul Film Festivali ve
35. Ankara Film Festivali dahil bircok
festivalden toplam 13 6dil kazandi.

~ Golden Boll Film Festival

ULUSAL OGRENCI FILMLERi YARISMASI
National Student Films Competition

He was born in Istanbul in 1990. After
completing his primary and secondary
education in the city, he entered the Dramatic
Writing Department at the Faculty of Fine Arts,
Dokuz Eyldl University in 2012. Throughout his
academic and professional career, the short
films he directed were screened at numerous
national and international festivals earning
awards. In addition to his film work, he has
written many plays, which have been staged
across Turkey and received multiple national
accolades in the theater community. In 2021, he
completed his first documentary, The Everwarm
Bed. His debut feature-length fiction film as
director, Unfruitful Times, went on to win 13
awards at various festivals, including the 31st
International Adana Golden Boll Film Festival,
the 44th Istanbul Film Festival, and the 35th
Ankara Film Festival.



Altin Koza Film Festivali
22-28 EylUl 2025 *,A*

32. Uluslararasi Adang Y’ 32" International Adana

22-28 September 2025

Ozan Celik, 1987 Ankara dogumlu. istanbul
Bilgi Universitesi Performans Alani Mezunu.
Profesyonel kariyerine Berkun Oya'nin Krek
tiyatro toplulugunda "Glizel Seyler Bizim
Tarafta" oyunuyla baslamistir. Sinema
kariyerine ise 2014 yilinda Kaan Mujdeci'nin
“Sivas" filmiyle baslayan Ozan Celik 2020
yilinda "Mavzer" filmiyle Altin Koza Film
Festivali en iyi yardimci erkek oyuncu 6dali
aldi. 2021 yilinda oynadidi “Cemil Sov"”
filmiyle Altin Koza Film Festivali'nde en iyi
erkek oyuncu 6duli ve Eskisehir Anadolu
Universitesi Uluslarasi Film Festivali'nde En
iyi Performans Oduili almistir. Ozan Celik
istanbul Beyoglu'nda yasamaktadir.

Golden Boll Film Festlval

ULUSAL OBRENCI FILMLERi YARISMASI / JURi UYELERI
National Student Films Competition / Jury Members

ULUSAL OGRENCI FILMLERi YARISMASI
National Student Films Competition

Ozan Celik was born in Ankara in 1987. He
graduated from Istanbul Bilgi University with a
degree in Performing Arts and began his
professional career with the play "Glizel Seyler
Bizim Tarafta at Berkun Oya's Krek theater
company. Ozan Celik made his film debut in
2014 with Kaan Mijdeci's Sivas. In 2020, he
received the Best Supporting Actor award at the
Adana Golden Boll Film Festival for his
performance in Mauzer. In 2021, he won the Best
Actor award at the Adana Golden Boll Film
Festival and the Best Performance award at the
Eskisehir Anadolu University International Film
Festival for his role in The Cemil Show. He
currently lives in Beyoglu, Istanbul.



Ulusal Ogrenci Filmleri Yarigmasi
National Student Films Competition

BELGESELLER
DOCUMENTARY
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ALTAY
ALTAI

2025 / Belgesel / Documentary / 14'59" /
Renkli Color / Tiirkiye Turkiye

Yénetmen / Director: Pelin Girgin

Kurgu / Editing: Ebrar Hastarla, Buse
Durmus

Goriinti Yonetmeni / D.O.P: ismet Yasin
Kaplan

Yapim / Production: Pelin Girgin

1 il T . . .
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. National Student Films Competition
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Ozet / Summary

Altay Daglari, insanlik tarihinin en eski miraslarindan
biri olarak yalnizca gérkemli zirvelere ve ugsuz bucaksiz
bozkirlara dedil; ayni zamanda bir kalttrtn, bir kimligin
ve bir inang sisteminin dogusuna da ev sahipligi
yapmaktadir. “Altay”, gegmisin izlerini gelecege tasiyan
Kazak Turklerinin hikdyesini anlatan bir belgeseldir.

The Altai Mountains, one of the ancient heritages of human
history, are not only home to towering peaks and vast
steppes, but also the birthplace of a culture, an identity, and
a belief system. ‘Altay” is the documentary that tells the
story of the Kazakh Turks, who carry the traces of the past
forward and pass them on to future generations.

Ydnetmen / Director

2021 yilinda Selcuk Universitesi Radyo, Televizyon ve
Sinema béliminlt okumaya baslamamla bu sektérde
cahsmalara basladim. Okulumuzun uygulama birimi
olan Untv'de 4 yil (2021-2025) boyunca kamera, reji,
ana kumanda, kurgu ve program alanlarinda ¢alisarak,
kendimi gelistirdim. Ayni zamanda disarida reji
islerinde kameraman, resim secici ve ydonetmen olarak
calistim. Altay disinda iki belgeselde yardimci
yoénetmen olarak yer aldim. Su anda video editér
olarak calisiyorum. Ayni zamanda Selcuk Universitesi
iletisim Bilimleri dalinda ytiksek lisans égrencisiyim.

In 2021, | started studying Radio, Television, and Cinema at
Selcuk University, which marked the beginning of my work
in this field. For four years (2021-2025), | worked at Untu,
the university's practice unit, where | gained experience in
camera, directing, master control, editing, and
programming. At the same time, | worked outside as a
cameraman, vision mixer, and director in directing projects.
| also took part as an assistant director in two
documentaries other than Altay. Currently, | am working as
a video editor while also pursuing a master's degree in
Communication Sciences at Selcuk University.



GECMISTEN GUNUMUZE

CHECHIA
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FROM PAST TO PRESENT “CHECHIA"

2025 / Belgesel Documentary / 08'48" /
Renkli Color / Tunus Tunisia

Yénetmen / Director: Nour Mansour
Senaryo / Scriptwriter: Nour Mansour
Kurgu / Editing: Abdusalam Al-Sadoon
Goruntt Yénetmeni / D.O.P: Nour Mansour
Yapim / Production: Nour Mansour

P |
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Ozet / Summary

Muhammed ben Abda 75 yasinda Tunuslu bir
zanaatkardir. Muhammed gegimini geleneksel Tunus
Fes'i yaparak saglamaktadir. Giniimizde yok olmaya
yuz tutmus geleneksel Tunus Fesini gelecek kusaklara
aktarmak istemektedir. Bu belgesel Muhammed'in 53
yildir. Her giin Medine eski Carsisi'ndaki ata mirasi olan
Fes imalathanesini agmasini, yerinde ve ustasindan Fes
Uretimini, Fes'in tarihini ve Tunus'a kadar uzanan
yolculugunu anlatmaktadir.

Mohammed Ben Abda is a 75-year-old craftsman from
Tunisia who has been making traditional Tunisian fezzes for
53 years. Every day, he opens his inherited workshop in the
old Medina market, where he continues this fading craft.
Dedicated to preserving this cultural heritage, Mohammed
aims to pass the tradition on to future generations. The
documentary follows his daily routine, showcases the fez-
making process, and explores the history and journey of the
fez to Tunisia.

5

Yénetmen / Director

Nour Mansour, 2000 yilinda Tunus'ta dogdu Tunuslu .
Sivas Cumhuriyet Universitesi lletisim Fakultesi Radyo,
Televizyon ve Sinema béliminden mezun oldu. Cesitli
film ve belgesellerde yapimci olarak yer aldi; 6grenci
kisa filmleri, belgeselleri ve film calismalari
bulunmaktadir. Cumhuriyet Universitesi iletisim
Fakdltesi radyo ekibinde yer aldi ve bir radyo programi
yurdttd. Kaltir ve sanat dergilerinde dizenli olarak
yazilar yazdi. Ayni zamanda lletisim Fakultesi lletisim
Kultbl'niin resmi baskan yardimciligi gérevini tstlendi.
Yapimcihdini Ustlendigi kisa filmlerle yurt ici ve yurt
disinda &duller ve seckiler aldi.

Nour Mansour was born in 2000 in Tunisia and is Tunisian .
She is studying at Sivas Cumhuriyet University, Faculty of
Communication, Radio, Television and Cinema. She has
been a producer in various films and documentaries, and
has student short films, documentaries and film works. She
works in Cumhuriyet University, Faculty of Communication
radio team and has a radio program. She regularly writes
articles in culture and art magazines. She is also the official
vice president of the Faculty of Communication
Communication Club. She has received awards and
selections at home and abroad with the short films she has
undertaken to produce.



iCiMiZDEKi OYUN
THE PLAY WITHIN US

2025 / Belgesel Documentary / 19'09" /
Renkli Color / Tiirkiye Turkiye
Yénetmen / Director: Alsu Kéksal
Senaryo / Scriptwriter: Alsu Kéksal,

idil ®zdemir

Kurgu / Editing: Fatih Giines, Alsu Kéksal
Goruntl Yonetmeni / D.O.P: Fatih Glnes
Muzik / Music: Fatih Glines

Yapim / Production: Alsu Kéksal, idil
Ozdemir, Fatih Glnes
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Ozet / Summary

Psikolojik ve tarihi verilerle desteklenen bu belgesel;
oyunun insan yasamindaki énemli rolting, tiyatronun
bireylerin cocukluk dénemlerinden itibaren
hayatlarinda nasil bir yer kapladigini, toplumun farkli
kesimlerinin deneyimleri aracilidiyla izleyiciye sunmayi
amaclamaktadir. Bu streg, cesitli tiyatro topluluklarina
mensup oyuncularin farkli bakis acilariyla sergilenir.

This documentary, supported by psychological and
historical data, aims to present the significant role of play in
human life and how theatre occupies a place in individuals’
lives starting from childhood. It explores these themes
through the experiences of different segments of society,
conveyed from the diverse perspectives of actors belonging
to various theatre groups.

Yénetmen / Director

2004 yilinda dogan Alsu Koksal, lisans egitimini Mimar
Sinan Giizel Sanatlar Universitesi Sinema ve Televizyon
bolimiinde stirdiirmektedir. Kiigtkligiinden beri
sinema ve kurguya olan ilgisinden dolayi sinema ve
televizyon bdlimini tercih etmistir. llk projesi
"Icimizdeki Oyun” adli belgeselidir.

Alsu Kéksal was born in 2004 and is currently pursuing her
undergraduate studies in the Department of Cinema and
Television at Mimar Sinan Fine Arts University. Since
childhood, her interest in cinema and editing has led her to
choose this field of study. Her first project is a documentary
titled “The Play Within Us".
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TASIN RENGi / RENGE KEVIR
COLOR OF THE STONE

2025 / Belgesel Documentary / 08'32" /
Renkli Color / Tiirkiye Turkiye
Yénetmen / Director: Tugba Yasar
Senaryo / Scriptwriter: Tugba Yasar
Kurgu / Editing: Tugba Yasar

Gérintt Yonetmeni / D.O.P: Tugba Yasar
Muizik / Music: Nizamettin Aric

1 il T . . .
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Ozet / Summary

Kisiseli politik olanla harmanlayan film, 1990'larda
yakilan Kurt kdylerinin tetikledigi kolektif hafizanin, bir
aile albimiinden yola ¢ikarak nesiller boyunca nasil
donlstigunin izini sarayor.

Weaving the personal into the political, this film traces how
the collective memory ignited by the burning of Kurdish
villages in the 1990s has been transformed across
generations, starting from a family photo album.

Yénetmen / Director

Tugba Yasar, 18 Agustos 2001'de izmir'de dogdu. 2025
yilinda izmir Ekonomi Universitesi, Sinema ve Dijital
Medya Bélimi'nden mezun oldu. Belgesel sinema ve
deneysel anlati bicimlerine ilgi duymaktadir. Filmleri
kisisel hafiza, mekanlar ve kimlik temalari etrafinda
sekillenmektedir.

Tugba Yasar was born on August 18, 2001, in Izmir. She
graduated from the Department of Cinema and Digital
Media at Izmir University of Economics in 2025. She is
interested in documentary cinema and experimental
narrative forms. Her films revolve around themes of
personal memory, places, and identity.



SES: ISTANBUL

EMRE ERMAN YAREMIR YOCEL

SES: iISTANBUL
SOUND: ISTANBUL

2025 / Belgesel Documentary / 11'30" /
Renkli Color / Tiirkiye Turkiye
Yénetmenler / Directors: Emre Erman,
Yaremir Yucel

Senaryo / Scriptwriter: Emre Erman,
Yaremir Yucel

Kurgu / Editing: Emre Erman, Yaremir Yucel
Goriintl Yénetmeni / D.O.P: Emre Erman,
Yaremir Yucel

Muizik / Music: Emre Erman, Yaremir Yiicel
Yapim / Production: Emre Erman,

Yaremir Yicel
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Ozet / Summary

Ses: istanbul, gecmisle gelecedin ic ice gectigi bu
kozmopolit sehri kendi sesleriyle konusturuyor.
imparatorluklarin mirasini ve géclerle sekillenen giintimiiz
karmasasini bir arada barindiran sehir, kimi zaman
senfoni kimi zaman kakofoniye déntsen sesleriyle s6z
aliyor. Belgesel, istanbul'a sz vererek onun kendi
hikayesini anlatmasina olanak taniyor.

Sound: istanbul gives voice to a city where past and future
coexist. Carrying both the legacy of empires and the chaos
shaped by migration, Istanbul speaks through sounds that
shift between harmony and dissonance. The documentary lets
the city tell its own story.

Yénetmen / Director

Mimar Sinan Gizel Sanatlar Universitesi — Sinema ve
Televizyon bolumu égrencisi olarak kendimi bu alan
Uzerinde gerek teknik gerek teorik agidan
gelistirmekteyim. Kisa kurmaca film, belgesel ve
réportajlar gibi farkli calisma alanlarinda gérinta
yénetmenligi yapmaktayim.

As a student in the Department of Cinema and Television at
Mimar Fine Art University, | am deuveloping myself in this field
both technically and theoretically. | work as a
cinematographer in various areas such as short fiction films,
documentaries, and interviews.

Yénetmen / Director

2004 yilinda Adana'da dogan Yaremir Yicel, liseyi
Mersin'de yari yatili olarak, milli ytuzict kimligiyle okudu.
Uzun stire profesyonel sporcu olarak ylizdikten sonra
odagdini sanata gevirdi. Siir ve muzik Uzerine kisisel
Uretimler yapti; sinemayla ise cocuklugundan beri ic ice
oldu. Halen Mimar Sinan Gizel Sanatlar Universitesi'nde
6grenimine devam etmekte ve kisa film ile belgesel
calismalarini strdtrmektedir.

Yaremir Yiicel, born in Adana in 2004, attended high school in
Mersin as a semi-boarding student while pursuing his career
as a national swimmer. After a long period of professional
swimming, he shifted his focus to art. He has produced
personal works in poetry and music, and has been closely
connected with cinema since childhood. He is currently
studying at Mimar Sinan Fine Arts University and continues to
work on short films and documentaries.



Ulusal Ogrenci Filmleri Yarigmasi
National Student Films Competition

CANLANDIRMA
ANIMATION



AILE YEMEGI
FAMILY DINNER

2025 / Canlandirma Animation / 03'50" /
Renkli Color / Tiirkiye Turkiye

Yénetmen / Director: Tugce S6nmez
Senaryo / Scriptwriter: Tugce S6nmez
Kurgu / Editing: Tugce Sénmez

Goruntu Yénetmeni / D.O.P: Tugce Sénmez
Sanat Yénetmeni / Art Director: ipek Kurt
Muizik / Music: Tugce Sénmez

Yapim / Production: Tugce Sénmez
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Ozet / Summary

Anne, baba, cocuklar ve buyikanne yemek zamani
masanin etrafinda bir araya gelir. Her sey olagan
goérinmektedir. Ta ki yemek gelene kadar!

Mom, dad, the kids, and grandma gather around the table
at mealtime. Everything seems normal. Until the food
arrives!

Yénetmen / Director

Tugge S6nmez, 2003 yilinda Bursa'da dogdu. Ortaokul
ve lisede tiyatro ve el isleri ile ilgilendi. Aydin Adnan
Menderes Universitesi lletisim Fakltesi Radyo,
Televizyon ve Sinema Bélimi'nde son sinif dgrencisi.

Tugge S6nmez was born in Bursa in 2003. She was involved
in theater and crafts in middle school and high school. She
is a senior at the Radio, Television, and Cinema Department
of the Faculty of Communication at Aydin Adnan
Menderes University.



iKiNCi PERDE
SECOND ACT

2025 / Canlandirma Animation / 04'51" /
Renkli Color / Tiirkiye Turkiye

Yénetmen / Director: M. Cagri Tuziin
Senaryo / Scriptwriter: M. Cagri Tuziin
Kurgu / Editing: M. Cagri Tuziin

Konsept Sanat / Concept Artists:
Ezginur Keskin, Yagmur Meydan, Azra Gul

ULUSAL OGRENCI FILMLERI YARISMASI
National Student Films Competition

Ozet / Summary

Meslegini sahne sanatciligina benzeten orta yaslardaki
bir 6gretmenin kisisel hayatindaki problemlerini
6grencilerine yansitmadan isini tutkuyla yapmasi.

A middle-aged teacher who compares his profession to
being a stage actor does his job with passion without
reflecting his personal life problems on his students.

Ydnetmen / Director

Muhammed Cagr Tuzlin 21 yasinda Kitahya
Dumlupinar Universitesi Cizgi Film ve Animasyon
bdlumU 6grencisi.

Muhammed Cagri Tiizlin 21 years old Cartoon and
Animation student at Kiitahya Dumlupinar University.



KOPUS
DETACHMENT

2024 / Canlandirma Animation / 02'53" /
Renkli Color / Tiirkiye Turkiye

Yénetmen / Director: Meryem Durmus
Senaryo / Scriptwriter: Meryem Durmus
Kurgu / Editing: Meryem Durmus
Gorintt Yonetmeni / D.O.P: Meryem
Durmus

Yapim / Production: Meryem Durmus
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Ozet / Summary

Doruk, bahgede buldudu bir kus yumurtasini yuvasina
geri koyar. Bir stire sonra yumurtadan ¢ikan kusla
arasinda sicak bir dostluk gelisir. Ancak Doruk, hediye
olarak aldidi tabletle oynamaya dalinca kusu ihmal
etmeye baslar. Kendini dislanmis hisseden kus, bir plan
yaparak mahallenin elektrik salterini indirir. Bu sirada
Doruk'un tabletine bir uyari mesaji gelir. Doruk
arkadas! kus ile kavusur

Doruk finds a bird egg in the garden and gently places it
back in its nest. Soon after, a bird hatches from the egg,
and a warm friendship blossoms between them. Howeuver,
when Doruk becomes absorbed in playing with a new
tablet he received as a gift, he begins to neglect the bird.
Feeling left out, the bird comes up with a plan and shuts off
the neighborhood's power. Doruk reunites with its friend the
bird.

Ydnetmen / Director

24 Aralik 2002'de Ankara'da dogan Meryem Durmus,
Selcuk Universitesi Giizel Sanatlar Fakiltesi Cizgi Film
Animasyon Balumi'nden 2025 yilinda mezun oldu.
Karakter tasarlamayi, hikéyeler kurgulamayi ve bunlar
animasyonla hayata gecirmeyi tutkuyla strdurtyor.

Born in Ankara on December 24, 2002, Meryem Durmus
graduated from Selcuk University, Faculty of Fine Atts,
Department of Cartoon Animation in 2025. She
passionately pursues character design, storytelling, and
bringing these to life through animation.



MAGLUBIYET
DEFEAT

2025 / Canlandirma Animation / 02'05" /
Renkli Color / Tiirkiye Turkiye

Yénetmen / Director: Bengisu Akdogan
Senaryo / Scriptwriter: Bengisu Akdogan
Kurgu / Editing: Bengisu Akdogan
Gorintl Yénetmeni / D.O.P: Bengisu
Akdogan
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Ozet / Summary

Ruh halini yaziya déken biri sayisiz sayfa kagit
harcamis ve hentiz kendini ifade ettigini disindugu bir
metin elde edememistir. "Bosa harcadidi” sayfalar
anlamli bir bittn olusturarak kendisine gérinir. Kendi

sureci ile yuzlestiginde tepkisi ne olacaktir?

Someone who writes down their state of mind has wasted
countless sheets of paper and has yet to produce a text
they consider expressive. The "wasted” pages appear to
them as a meaningful whole. What will be their reaction
when confronted with their own process?

Yonetmen / Director

Kayseri dogumlu sanatci Bengisu Akdogan, su anda
Ankara'da Baskent Universitesi Cizgi Film ve
Animasyon Bolimi'nde egditim goriyor. Hicre
animasyonu, resim ve karakter tasarimi alanlarinda
calismalarini strdtren sanatginin ilk kisa filmi
"Maglubiyet".

Bengisu Akdogan, an artist born in Kayseri, is currently
studying at Baskent University's Department of Cartoon
and Animation in Ankara. She continues her work in cel
animation, painting, and character design, and her first
short film is "Defeat.”
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Sorvan Saton

MAGLUBIYET
DEFEAT

2024 / Canlandirma Animation / 05' 13" /
Renkli Color / Tiirkiye Turkiye

Yénetmen / Director: Ege Tan (")zdemir, irem
Sila Fidali, Servan Satan

Senaryo / Scriptwriter: Ege Tan Ozdemir,
irem Sila Fidali, Servan Satan

Kurgu / Editing: Ege Tan Ozdemir, irem Sila
Fidali, Servan Satan

Goruntt Yonetmeni / D.O.P: Ege Tan
Ozdemir, irem Sila Fidali, Servan Satan
Muzik / Music: Yagiz Yildiz
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Ozet / Summary

Ruh halini yaziya déken biri sayisiz sayfa kagit
harcamis ve hentiz kendini ifade ettigini disindugu bir
metin elde edememistir. "Bosa harcadidi” sayfalar
anlamli bir bittn olusturarak kendisine gérinir. Kendi

sureci ile yuzlestiginde tepkisi ne olacaktir?

Someone who writes down their state of mind has wasted
countless sheets of paper and has yet to produce a text
they consider expressive. The "wasted” pages appear to
them as a meaningful whole. What will be their reaction
when confronted with their own process?

| —-—

Ydnetmenler / Directors

Ege Tan Ozdemir

2002 dogdumlu olup 3D Animasyon alaninda ¢alisan bir
sanatcidir. 2024 yilinda Bahcesehir Universitesi Cizgi
Film Animasyon bdliminden mezun olmustur.

Born in 2002, is an artist working in 3D Animation. He
graduated from the Cartoon and Animation Department at
Bahgesehir University in 2024.

irem Sila Fidali

2002 dodumlu olup 3D Animasyon ve Konsept Tasarim
alaninda galisan bir sanatgidir. 2024 yilinda Bahgesehir
Universitesi Cizgi Film ve Animasyon béliminden
mezun olmustur.

Born in 2002, is an artist working in 3D Animation and
Concept Design. He graduated from the Cartoon and
Animation Department at Bahcgesehir University in 2024.

Servan Satan

1999 dogumlu olup 3D Animasyon alaninda calisan bir
sanatgl ve animatdrdir. 2025 yilinda Bahcesehir
Universitesi Cizgi Film Animasyon bélimiinden mezun
olmustur.

Born in 1999, is an artist and animator working in 3D
Animation. He graduated from the Cartoon and Animation
Department at Bahgesehir University in 2025.



Ulusal Ogrenci Filmleri Yarigmasi
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DENEYSEL
EXPERIMENTAL



2024 / Deneysel Experimental / 12'47" /
Renkli Color / Tiirkiye- Kuzey Kibris Tiirk
Cumbhuriyeti Turkiye- Turkish Republic Of
Northern Cyprus

Yénetmen / Director: Cansu Carlak
Senaryo / Scriptwriter: Cansu Carlak

Kurgu / Editing: Irmak Kutlu, Bahadir Kogak
Goriuntt Yonetmeni / D.O.P: Reza Mehrad
Yapim / Production: Cansu Carlak
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Ozet / Summary

Tanri'nin armagani anlamina gelen Evara, kendini
insan ritmi ve doga déngulst uyumsuzlugunun yarattidi
huzursuzluk ¢catismasinda bulan karakterimizin
dénlisim yolculugunu ele alir. Evara sorgulama, direnis,
gbzlem ve hislerden olusan bir elestiridir ve performans
sanati aracihdiyla yansitilir.

Evara, meaning God's gift, addresses our character's
journey of transformation as they find themseluves in the
conflict of unease created by the incompatibility of human
rhythm and the cycles of nature. Evara is a critique
composed of questioning, resistance, obseruation and
feelings, reflected through performance art.

Yonetmen / Director

2003 Kibris dogumludur. Medya ve Sinema hayatina lise
yillarinda bir yatinm sirketiyle ortak yaptigi “Travel North
Cyprus with Cansu” (2020-2023) video serisiyle sunucu ve
icerik Ureticisi olarak basladi. Sabanci Vakfi Kisa Film
Yarismasi basta olmak tzere birgok platform ve film
festivallerinde konuk koordinatéri olarak calismaktadir.
Oyuncu olarak yer aldigi ‘Modern Zaman Icinde’ adli
tiyatro oyunuyla Eskisehir ve Kibris'ta sahne ald. ilk
gorsel sanat projesi "Je veux Ressentir” 2024 yilinda
Avrupa birligi tarafindan fonlandi ve Fransa ile Kibris'ta
sergilendi. i¢ staj proje &devi olarak cektigi ‘Evara’ adli ilk
deneysel kisa filminin gésterimlerine Kibris'ta basladi.
istanbul Universitesi Radyo, Televizyon ve Sinema
boéliminden 2025 yilinda mezun olup, ylksek lisans
egitimine hazirlanmaktadir.

Born in Cyprus in 2003. She began her career in media and
cinema as a presenter and content creator with the video
series 'Travel North Cyprus with Cansu’ (2020-2023), which
she co-produced with an investment company during her
high school years. She works as a guest coordinator for
numerous platforms and film festivals, including the Sabanci
Foundation Short Film Competition. She has performed in the
theatre play "Modern Zaman iginde” (In Modern Times) in
Eskisehir and Cyprus. Her first visual arts project, 'Je veux
Ressentir," was funded by the European Union in 2024 and
exhibited in France and Cyprus. She began screening her first
experimental short film, 'Evara,’ which she shot as an internal
internship project assignment, in Cyprus. She graduated from
Istanbul University's Radio, Television, and Cinema
Department in 2025 and is preparing for her master's degree.



KAVANOZ
JAR

2025 / Deneysel Experimental / 07’ 05" /
Renkli Color / Tiirkiye Turkiye

Yénetmen / Director: Selin Toprak
Senaryo / Scriptwriter: Selin Toprak
Kurgu / Editing: Selin Toprak

Gérintt Yonetmeni / D.O.P: Selin Toprak
Canlandirma / Animation: Selin Toprak,
Yusuf Ozan Uguz, Zeynep Arslan

Muizik / Music: Deniz Isikdemir

Yapim / Production: Anadolu Universitesi
Cizgi Film ve Animasyon Bolumu
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BuyUkanne torununa eski fotograf albimunt
gosterirken ona gegmisinden hikayeler anlatir; coktan
unuttugu ve unutmak istedigi anilar. Bu sirada
fotograflar canlanir ve iclerinde blyikannenin yaratid
gezinmeye baslar.

While the grandmother shows her granddaughter the old
photograph album, she tells her the stories from her past;
the ones she had already forgotten and wanted to forget.
Meanuwhile the photos come to life and inside them
grandmother's creature wanders.

Yénetmen / Director

Selin Toprak kiigukligtnden beri animasyon filmlere ve
cizime ilgi duydu. Anadolu Universitesi Guizel Sanatlar
Fakultesi Seramik bélimande bir yil egitim gérdikten
sonra 6grenim hayatina Cizgi Film ve Animasyon
baliminde devam etti. ilk 2D filmi olan “For the Last
Time Only" Turkiye'de ve yurtdisinda film festivallerinde
finalist olarak yarist. ikinci sinifta ilk stop motion
animasyonu “Cinematic Dream”i yazip yonetti. Bu
filmde seramikten yaptigi kuklalari kullandi. Film cesitli
festivallerde gosterildi. Kuklalar ve filmin posteri Ankara
CerModern'deki Yoriingeler baslikli karma 6grenci
sergisinde yer aldi. Uglinct yilinda deneysel bir kisa film
olan"Kavanoz"u yazip yonetti. Sinif arkadaslariyla
birlikte karisik teknikleri deneyimledi. Su anda
doérdlinct sinif 6grencisi ve mezuniyet projesi Uzerinde
calisiyor.

Selin Toprak has been interested in animated films and
drawing since her early childhood. She studied ceramics at
Anadolu University's Faculty of Fine Arts for a year then
continued her education at Cartoon and Animation
Department. Her first 2D film "For the Last Time Only" was
selected as a finalist at film festivals at home and abroad.
As a sophomore she wrote and directed her first stop
motion animation "Cinematic Dream”. She used the
ceramic puppets she made. The film was screened at
various festivals and the puppets and the film poster were
displayed at a student exhibition named Yériingeler (Orbits)
at Ankara CerModern. During her third year she wrote and
directed an experimental short film named "Kavanoz" (Jar).
She experienced mixed techniques in this film with her
classmates. Currently she is a fourth year student working
on her graduation project.
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2024 / Deneysel Experimental / 13' 27" /
Siyah-Beyaz Renkli Black & White Color /
Tiirkiye Turkiye

Yoénetmen / Director: Atahan Yaman
Senaryo / Scriptwriter: Atahan Yaman
Kurgu / Editing: Atahan Yaman

Goriintll Ydonetmeni / D.O.P: Atahan Yaman,
Halil Berat Aydin

Muizik / Music: LCM Sound

Yapim / Production: Atahan Yaman
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Ozet / Summary

O burada ve bekliyor. Zaman, tarih ve fikirler kendini
tekrar ederken, o her zamanki gibi ¢aglarin gegisini
izliyor. Sonunda, Mars'in sol gbzi ona yara almamis bir
sekilde geri dénecek. Modern toplumun tuhafliklarini
ve sevgili "Mars"imizin micadelesini konu alan bes
boélumltk deneysel bir film.

He's here and waiting. While time, history and ideas repeat
themselues he watches the ages pass as usual. In the end,
the left eye of Mars will return to him uninjured. A five-part
experimental film about the antics of modern society and
the struggle of our beloved "Mars".

Yénetmen / Director

Atahan Yaman (2003, istanbul), lise yillarinda basladigi
yazi, hikaye anlaticihdi ve senaryo ¢alismalarini
Universite yillarinda deneysel sinema ile bulusturdu.
2025'te istanbul Kultir Universitesi Radyo, Televizyon ve
Sinema Boliminden mezun oldu. GUnimuzde
deneysel sinema ve senaryo Uzerine ¢alismaya devam
etmektedir

Atahan Yaman (2003, Istanbul) began his work in writing,
storytelling, and screenwriting during his high school years,
later combining these interests with experimental cinema at
university. He graduated from Istanbul Kiiltir University,
Department of Radio, Television and Cinema, in 2025. He
continues to work in the fields of experimental cinema and
screenwriting.
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A SAIT FAIK STORY: DEATH OF JOHN DORY FISH

2024 / Deneysel Experimental / 09'11" /
Siyah-Beyaz Renkli Black & White Color /
Tiirkiye Turkiye

Yénetmen / Director: Dogukan Melik
Sevindik

Senaryo / Scriptwriter: Dogukan Melik
Sevindik

Kurgu / Editing: Mert Bayindir

Goriintll Ydonetmeni / D.O.P: Hamza Bahadir
Karagéz

Muzik / Music: Al

Yapim / Production: Dogukan Melik
Sevindik
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Ozet / Summary

Film, bireyde var olan 8lim korkusunu ve dlum
kavramini insandan farkli bir mahluk olan ve yirtici
tarafiyla bilinen dilger balidi Gzerinden tartisir.

The film discusses the human fear of death and the concept
of death through the lens of a different creature, the john
dory fish, known for its predatory nature.

Ydnetmen / Director

2004 Konya dogumlu. Ortadgrenimini Konya Cimento
Guzel Sanatlar Lisesi Resim béliminde tamamladi.
2022 yilinda Anadolu Universitesi lletisim Bilimleri
Fakltesi Sinema ve Televizyon Bélimiinde Lisans
egitimine basladi. Ayni sene Anadolu Universitesi
Kurumsal lletisim Koordinatérliglu Sosyal Medya
Biriminde Fotograf Video Saha Ekibinde Ogrenci isci
olarak gérev yapmaya basladi. Ogrenci projeleri cekti
ve bazi projeleri festivallerden secki aldi. Halen
Anadolu Universitesi'nde Lisans Egitimine ve gdrevine
devam etmekte. 2025 Nisan ayi itibari ile Pexels Tlrkiye
catisi altinda Etkinlik Elgisi oldu ve etkinlikler yurdtta.
Halen Pexels Turkiye catisi altinda etkinlikler ylritmeye
devam etmekte.

Born in Konya in 2004, he completed his secondary
education in the Painting department of Konya Cimento
Fine Arts High School. In 2022, he began his undergraduate
studies in the Cinema and Television Department at
Anadolu University's Faculty of Communication Sciences.
That same year, he started working as a Student Worker in
the Photo and Video Field Team within the Social Media
Unit of Anadolu University's Corporate Communications
Coordinator. He has worked on various student projects,
with some of them being selected by festivals. He's currently
continuing his undergraduate education and his role at
Anadolu University. As of April 2025, he became an Event
Ambassador for Pexels Turkey, where he has organized and
continues to organize events.
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2025 / Deneysel Experimental / 07" 18" /
Renkli Color / Tiirkiye Turkiye

Yénetmen / Director: ilayda Cakir
Senaryo / Scriptwriter: ilayda Cakir
Kurgu / Editing: ilayda Cakir

Goriintii Ydnetmeni / D.O.P: ilayda Cakir
Miizik / Music: ilayda Cakir

Yapim / Production: Zeynep Cakir, Goksel
Cakir
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Ozet / Summary

"Tekin", katmanli bir i¢csel evin icinde hapsolmus bir
bireyin bilincaltina yaptidi yolculugu anlatir. Mekan,
yavas yavas Tekin'in duyusal organlarinin uzantilarina
donusulrken, izleyici de onunla birlikte cocuklugun
karanlik koridorlarinda strtklenir. Film, bastiriimis
travmalarin nasil fiziksel bir bicim aldigini, gegmisin
nasil bir fotograf gibi donup kaldigini ve insanin kendi
zihninde nasil mahkdm haline geldigini gdzler 6niine
serer. Bu bir kurtulus arayisi degil, bir ylzlesme
hikayesidir.

“Tekin" tells the story of an individual’s subconscious
journey, trapped within the layered architecture of an inner
house. As the space gradually transforms into extensions of
Tekin's sensory organs, the viewer drifts alongside him
through the dark corridors of childhood. The film portrays
how repressed traumas take on physical form, how the past
freezes in time like a photograph, and how one becomes
imprisoned within their own mind. This is not a quest for

Yénetmen / Director

Merhaba, ben ilayda Cakir. 2020 yilinda, matematik
agirlikl bir egitimle Kartal Anadolu Lisesi'nden mezun
oldum. 2021'de FMV Isik Universitesi Giizel Sanatlar,
Tasarim ve Mimarlik Fakultesi'nde Sinema ve Televizyon
béltmine tam burslu olarak kabul edildim. 2022 yilinda
Gorsel iletisim Tasarimi alaninda cift anadal programina
basladim. 2023'te ise ic Mimarlik ve Cevre Tasarimi
alaninda yandal yapmaya basladim.

Hareket halinde olmak bana gic veriyor. Uretmek ve
tiketmek, yasam pratigimin bir parcasi. Sanatla,
dustinceyle, bedenle ve mekéanla kurdugum iliskide;
dénlsumin, dénguselligin ve strekliligin izini striiyorum.
Bu dénglide var oluyorum.

Hello, I'm ilayda Cakir. In 2020, | graduated from Kartal
Anatolian High School with a focus on mathematics. In 2021, |
was accepted with a full scholarship to the Faculty of Art,
Design, and Architecture at FMV Isik University, where | began
studying Cinema and Television. In 2022, | started a double
major in Visual Communication Design. In 2023, | added a
minor in Interior Architecture and Environmental Design.
Being in motion gives me strength. Creating and consuming
are integral parts of how | experience life. Through my
relationship with art, thought, the body, and space, | trace the
presence of transformation, circularity, and continuity. | exist
within this cycle.
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KURMACA
FICTION



ASLINDA HERKES
ACTUALLY EVERYONE

2025 / Kurmaca Fiction / 18’ 27" / Renkli
Color / Tiirkiye Turkiye

Yénetmen / Director: Emre Cef Kambhi
Senaryo / Scriptwriter: Emre Cef Kambhi
Kurgu / Editing: Sezer Ucar

Goriinti Yonetmeni / D.O.P: Mert Ozercan
Muzik / Music: Avi Medina

Yapim / Production: Lumanes Film (Yigit
Serdar Canoglu) - Maga Film — Public Film
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Ozet / Summary

Cafer, apartman binasinda ortaya ¢ikan kéti kokudan
etkilenmeyen tek sakin olarak, giderek daha izole ve
glvensiz hissetmeye baslar.

Cafer, the only resident in the apartment building
unaffected by the foul odor that emerges, begins to feel
increasingly isolated and insecure.

Yonetmen / Director

Emre Cef Kamhi (Tirkiye, 2002), istanbul Bilgi
Universitesi Radyo, Televizyon ve Sinema Bolumi son
sinif 8grencisidir. Turk film ve reklam sektérinin énde
gelen yénetmenleriyle asistan yénetmen olarak
cahisirken ayni zamanda senarist ve yonetmen kimligini
de olusturmustur. Akademik hayati boyunca oyunculuk,
goruntl ydnetmenligi ve senaryo yazimi alanlarinda ek
egditimler almistir. Teori ile pratigi birlestirerek,
baslangicta asistan yénetmen olarak gérev yaptigi
Turkiye'nin 6nde gelen reklam produksiyon
sirketlerinden birinde reklam yénetmenligine adim
atmistir. Yaratici gelisimi, Kalttr ve Turizm Bakanh@i'nin
destedini aldidi ilk kisa filmi Aslinda Herkes ile
sonuglanmistir.. Kamhi, ilk uzun metrajli projesinin
gelistirme asamasinda calismalarina devam ederken
hem ulusal hem uluslararasi reklam kampanyalari
yonetmeye devam etmektedir.

Emre Cef Kamhi (Turkey, 2002) is a final-year student in the
Department of Radio, Cinema, and Teleuvision at Istanbul
Bilgi University. He has worked as an assistant director
alongside some of the most prominent directors in the
Turkish film and aduvertising industries, while also
establishing himself as a writer and director. Throughout his
academic career, Kamhi pursued additional training in
acting, cinematography, and screenwriting. Bridging theory
and practice, he transitioned into directing commercials at
one of Turkey's leading aduvertising production companies,
where he initially began as an assistant director. His
creative development culminated in his debut short film,
Actually Everyone, which received support from the
Ministry of Culture and Tourism of the Republic of Turkey.
Kambhi is currently in development on his first feature-length
project, while continuing to direct both national and
international commercial campaigns.



BU BiR KULTUR URUNUDUR
THIS IS A CULTURAL PRODUCT

2025 / Kurmaca Fiction / 20' / Siyah-Beyaz
Renkli Black & White Color / Tiirkiye Turkiye
Yénetmen / Director: Veysel Ayvazoglu
Senaryo / Scriptwriter: Veysel Ayvazoglu
Kurgu / Editing: Veysel Ayvazoglu

Goruntu Yénetmeni / D.O.P: Veysel
Ayvazoglu

Miizik / Music: Ege On

Yapim / Production: FoCreative
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Geng bir sinemaci olan Batuhan Sahin'in yaratim
surecini takip eden bir belgesel ekibi, zamanla sadece
Batuhan'la degil, kaltirin bir Griine dénisme haliyle de
ilgilenmeye baslar. Film, sanatginin kendini pazarladigi
bir dinyada, samimiyetin ve Gretimin anlamini
sorgulayan ironik bir anlati sunar.

A documentary crew following the creative process of a
young filmmaker named Batuhan Sahin gradually shifts its
focus—not only to Batuhan himself but also to the
commodification of culture. The film offers an ironic
narrative that questions the meaning of sincerity and
artistic production in a world where the artist must market
himself

Yonetmen / Director

He was born in 2000 in Nuremberg, Germany and
registered to the population of Kelkit district of
Gumushane. In 2019, he graduated from Kelkit
Anatolian High School and then he won Eskisehir
Anadolu University Faculty of Communication
Sciences Cinema and Television Department. As of
2015, he started shooting short films. In 2019, he
participated in national and international festivals and
won awards and degrees.

He was born in 2000 in Nuremberg, Germany and
registered to the population of Kelkit district of Glimtishane.
In 2019, he graduated from Kelkit Anatolian High School
and then he won Eskisehir Anadolu University Faculty of
Communication Sciences Cinema and Television
Department. As of 2015, he started shooting short films. In
2019, he participated in national and international festivals
and won awards and degrees.



HATIRLAYABILDiIGIM KADARIYLA
AS FAR AS | CAN REMEMBER

2026 / Kurmaca Fiction / 15' / Renkli Color /
Tiirkiye Turkiye

Yénetmen / Director: Omer Nusret Tanir,
Azmican Zengin

Senaryo / Scriptwriter: Omer Nusret Tanir,
Azmican Zengin

Kurgu / Editing: Omer Nusret Tanir, Azmican
Zengin

Goéruntl Yonetmeni / D.O.P: Alpay Sayhan
Muzik / Music: Azmican Zengin

Yapim / Production: Hakki Yazici
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Gecmisini, cocukluk askini ve dogdugu topraklari
geride birakan Hasan son glinlerinde icinde kalanlarla
yuzlesip bir vedaya hazirlanir.

Hasan who has left behind his past, his childhood love, and
the land where he was born now finds himself, in his final
days, confronting the remnants that linger within —
preparing for a farewell long postponed.

Yénetmen / Director

9 Eylul 2004'te istanbul'da dogdu. Mimar Sinan Giizel
Sanatlar Universitesi Sinema ve TV bélimiinde
6grenim goriyor. Cocuklugundan beri sinemaya tutku
duydu. ilk kez sinemaya 6 aylikken gitti. Arzusu istedigi
filmleri cekebilen bir yénetmen olmak.

Omer Nusret Tanir was born in 2004 in the Istanbul. He's
studying cinema at the Mimar Sinan Fine Arts University.
He loves the cinema since his childhood. He went to cinema
first time in 6 months old. He wants to be a filmmaker. .

Ydnetmen / Director

15 Subat 2002'de, Foca'da dunyaya geldi.
Kucuklugunden beri hikaye dinlemeyi, anlatmayi sevdi.
Su anda Mimar Sinan Giizel Sanatlar Universitesi
Sinema ve Televizyon Bolimi'nde 6grenim gdrmekte
ve hayallerini gerceklestirme yolunda ilerlemektedir.

Azmican Zengin was born on February 15, 2002, in Foga, a
charming district of [zmir, Turkey. Growing up in this small
coastal town, he had the chance to discouver the simple yet
profound beauties of life. He is currently studying Cinema
and Television at Mimar Sinan Fine Arts University, taking
steady steps toward realizing his dreams.



NEPENTHE
NEPENTHE

2024 / Kurmaca Fiction / 10’ 36" / Renkli
Color / Tiirkiye Turkiye

Yénetmenler / Directors: Meltem Naz
Salduz, Ugur Yildirm

Senaryo / Scriptwriter: Meltem Naz Salduz,
Uraz Cémert, Ugur Yildirm

Kurgu / Editing: Ugur Yildirim

Goruntt Yonetmeni / D.O.P: Alperen
Albayrak

Muzik / Music: Halil Caglar Serin & Candas
Oztiirk

Yapim / Production: Bahcesehir Universitesi,
Muuvan Company
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150 yil dnce yasanan bir savas, dinyanin nifusunun
%98'ini yok etmistir. Geriye kalan insanlik, tim
duygular silip itaati garanti altina alan Nepenthe adli
ilacin zorunlu oldudu distopik bir diizende
yasamaktadir. Kolonide yasayan bir adam, esini
Nepenthe'ye karsi bagisik gosterdigi icin kaybeder. Bu
olay, onun hayatinda ilk kez gercek duygular
hissetmesine yol acar, fakat o bu duygulari gérmezden
gelmeyi secer.

150 years ago, a war annihilated 98% of the world's
population. The remaining humans live in a dystopian
world where Nepenthe, a drug that erases all emotions and
guarantees obedience, is mandatory. A man living in the
colony loses his wife because she is immune to the drug
and its effects. This event allows him to experience true
emotions for the first time in his life; however, he chooses to
ignore them.

Yonetmen / Director

Meltem Naz Salduz, istanbul merkezli bir ybénetmen,
yazar ve prodiksiyon tasarimcisi ve grafik tasarimeidir.
Muuvan Company'nin kurucu ortadi ve Creatif
Direktori olarak film, tasarim ve gérsel hikaye
anlatimini bir araya getiren disiplinlerarasi projelere
liderlik etmektedir.

Meltem Naz Salduz is a filmmaker, writer, production
designer, and graphic designer based in Istanbul. As the co-
founder and Creative Director of Muuvan Company, she
leads interdisciplinary projects that bring together film,
design, and visual storytelling.

Yonetmen / Director

Ugur Yildirm, istanbul merkezli bir fotografei ve dijital
medya sanatgisidir. Muuvan Company’nin kurucu
ortadi ve Prodiksiyon Direktéri olarak fotograf, gorsel
hikéye anlatimi ve yaratici prodiiksiyon sireclerinde
aktif rol almaktadir.

Ugur Yildinm is a photographer and digital media artist
based in Istanbul. As the co-founder and Production
Director of Muuvan Company, he actively works in
photography, visual storytelling, and creative production
processes.



YIKIM iCiN iSTAH
APPETITE FOR DESTRUCTION

2025 / Kurmaca Fiction / 18’ 02" / Renkli
Color / Tiirkiye Turkiye

Yénetmen / Director: Zehra Eda Sert
Senaryo / Scriptwriter: Zehra Eda Sert
Kurgu / Editing: Kaan Tigh

Goriintii Ydnetmeni / D.O.P: Ozcan Bicer
Muzik / Music: Ludwig Van Beethoven -
Moonlight Sonata (Yeniden
kaydedildi/rerecorded)

Yapim / Production: Zehra Eda Sert, Salih
Baran Urdem

.M "+ ULUSAL OGRENCI FILMLERI YARISMASI
: National Student Films Competition

Ozet / Summary

“Yikim icin istah” kontrolcii bir annenin kizlaryla strekli
gerilim icinde oldugu ‘'modern’ orta sinif bir aile igindeki
sessiz ama yikici catismayi, llgin'in kinlganlidini ve
Ege'nin kimlik arayisini gézler énline seriyor. Ege, kiz
kardesi llgin'in dogum giini yemegine davetsiz bir
misafir getirince Secil'in kontrol takintisi masada
gerilimi doruga cikarir.

"Appetite for Destruction” reveals the silent yet destructive
conflict within a 'modern’ middle-class family, where a
controlling mother is in constant tension with her
daughters—Ilgin's fragility and Ege's search for identity.
When Ege brings an uninvited guest to her sister llgin’s
birthday dinner, Segil's obsession with control surfaces,
pushing the tension at the table to its peak.

Ydnetmen / Director

Zehra Eda Sert 30 Mart 2000'de istanbul'da dogdu.
Universite sinavinda 1017. olarak istanbul Bilgi
Universitesi'nde Sinema ve Televizyon bélimiine tam
burslu girdi ve 2024 yilinda mezun oldu. Okuma
yazmay! &grenir grenmez ilk amatdr Sykustni yazd.
llkokul ve ortaokul yillarinda Istanbul geneli éyku ve siir
yarimalarinda birincilik ve Uglnculik kazandi. 2012
yilinda hobi olarak fotograf cekmeye baladi. 2016
yilinda lllusionist reklam ajansinda video montaj ve
metin yazarligi yapti. 2017- 2019 yillar arasinda
THYOPET'te metin yazarlid yapti.

Bilgi Universitesi'nde eitim aldigi siirecte videografi
islerinin yani sira amatér muzik videolari cekti ve
fotografcilik yapti.

Zehra Eda Sert was born on March 30, 2000, in Istanbul.
After ranking 1017th in the university entrance exam, she
was awarded a full scholarship to study Cinema and
Television at Istanbul Bilgi University, where she graduated
in 2024. She wrote her first amateur story as soon as she
learned to read and write. During her elementary and
middle school years, she won first and third prizes in story
and poetry competitions across Istanbul. In 2012, she began
taking up photography as a hobby. In 2016, she worked as
a video editor and copyuwriter at lllusionist Advertising
Agency. From 2017 to 2019, she worked as a copywriter at
THYOPET. During her education at Bilgi University, she
worked on videography projects and shot amateur music
videos while also engaging in photography.
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"Eyleme gecmedikten sonra hayal etmenin ne anlami
var" demis Charlie Chaplin. ister cerrah ister ressam
ister aktor ister ydnetmen olun, her sey énce hayal
etmekle baslar ama sonrasinda o hayali hayata
gegirmek icin azimle gabalamak ve bu ugurda
karsilasilan her engeli asmak gerekir.

Yillarini farkli sanat ve disiplinlere vakfetmislerse de
Prof. Dr. Ali Akytiz, Burhan Dogancay, Tuncel Kurtiz ve
Biket ilhan da énce hayal etmis, sonra zorluklara gégiis
gererek mesleki hayallerini gercege donustirmus
isimler.

Bu dért 6nemli figlirtin ortak bir noktasi daha var:
Turkiye ve Cumhuriyet sevgisi...

Caliskanligi ve 6zverisiyle her hastasini ayni 6zenle
muayene eden hekim Ali Akylz, “Sira Disi Bir Cerrah"da
“Benim varligim ve gegirdigim yasam slreci
Cumhuriyet'in bir Grintdr" diyor, "ve ben Turkiye
Cumbhuriyeti'ne ne kadar hizmet etsem verdiginin
zerresini 6demis olmam.”

2013'te yitirdigimiz diinyaca Unlt fotografcr ve
ressamimiz Burhan Dogancay sanat hayati boyunca
cok farkli teknikler arasinda firca dolastirmis ve nihayet
yerel motiflerle sUsll sanatini evrensel kilmis
sanatgilarimizdan biriydi. Denemekten, deneyler
yapmaktan ve konfor alanini terk etmekten korkmayan
bir sanatgiydi. “Fisildayan Duvarlar” bize onunla ilgili su
bilgiyi fisildiyor: Dogancay yillarca New York'ta
yasamisti ama Turkiye ve istanbul sevgisini hic
kaybetmemisti. Cok seyden sikayet eder ama kimsenin
Turkiye ve istanbul ile ilgili kéti bir séz séylemesine
musaade etmezdi.

Tuncel Kurtiz sinema tarihinde gériip gorebileceginiz en
cok yonlu oyuncu, hatta ‘oyuncu’ burada yetersiz bir
sozclk olabilir, heybetli bir performans sanatgisiydi.
“Umut”, "Surl", "Bereketli Topraklar Uzerinde” gibi Turk
sinemasinin bircok basyapitinin temel yapitaslarindan
biriydi. Geldigi noktaya muthis bir kendini yetistirme,
gelistirme meziyetiyle ulagmisti.

"Boluk Péreuk — Bir Tuncel Kurtiz Biyografisinin sonuna
dogru bize nasil gémilmek istedigini soyle vasiyet
ediyor: "Ben simdi tabii glizel bir kirmizi sarap isterim.
Burhan Oguz'un butin kitaplarini, Tarkiye Halkinin
Kaltir Kokenleri'ni isterim. Cok sevdigim bir battaniyem
ve bir de yastigim var. Bir de oynadidim guizel roller var,
onlarin bazilarinin videolarini isterim. Mesela 'Stri'yu
isterim, 'Bedrettin Destani’'ni isterim.”

Biket ilhan benim gazetecilikte ilk sdylesiye gittigim
sinemaciydi. "Kayikeci"yr yeni bitirmisti. Film, uzun yillar
sonra gekilen ilk Turk-Yunan ortak yapimiydi. O toy
halimle Cihangir'deki evinden iceri girip konusmamizin
kaydi icin digmeye bastigimda karizmatik bir
yoénetmenle, erkek egemen bir sektérde hayal
etmekten korkmayan bir kadinla karsi karsiya
oldugumu fark etmistim. “Sisler Bulvar’'ndan Gegtim:
Biket ilhan"da &greniyoruz ki “Kayikei"yi cekerken aklina
sik sik bir kisi gelirmis: “Aslinda o filmi yaparken hep
dedemi hatirladim. Benim dedem Kurtulus Savasi'nda
Mustafa Kemal'le birlikte savasmis bir askerdir. Kurmay
albaydi. Biz yazlar Cesme'ye giderdik; ben izmirliyim.
Karsidan Sakiz Adasi'nin isiklari gériintrda. Derdim ki
'Ya biz bu adamlarla niye dismaniz?' Clinki dedem biz
kiicUkken evde bize mavi giydirmezdi. 'Yunan rengi’
derdi. Ama sonra o da dedisti tabii. O zamanlar
dylesine bir karsilikli dismanlik varmis. ‘Dede sen
diismansin ama bak biz ne kadar yakiniz' derdim. O da
bana bir giin dedi ki 'Tabii biz savastik ama Glkemizi
kurtarmak igin savastik. $Simdi barisi getirecek ve bunu
devam ettirecek olan sizlersiniz.”

Ozcan Alper'in ydnettigi belgeselden 6grendigimize
gore Tuncel Kurtiz'in son yillarinda dost meclislerinde
meshur bir s6zi varmis: "Dinyayi dedistirmek
istiyorduk, degistiremedik! Ama dinya da bizi
degistiremedi!” Bu doért usta da belki dinyayi
dedistiremediler ama mesleklerine adanmusliklariyla
binlerce insanin hayatina dokundular.

BURCIN S. YALCIN
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“What's the point of dreaming if you don't take action?”
asked Charlie Chaplin. Whether you are a surgeon, a
painter, an actor, or a director, everything starts with
dreaming, but it is determination and perseverance that
turn dreams into reality and help overcome the obstacles
along the way.

Prof. Dr. Ali Akylz, Burhan Dogancay, Tuncel Kurtiz, and
Biket [lhan devoted their lives to different arts and
disciplines. Yet they all share the same story: they dreamed,
they struggled, and they turned those dreams into lasting
achievements. And they share something more—an
enduring love for Turkey and the Republic.

Ali Akyliz, the physician featured in An Extraordinary
Surgeon, treated every patient with diligence and
compassion. "My existence and the life | have lived are
products of the Republic,” he said, adding, “and no matter
how much | serve the Republic of Turkey, | will never have
repaid even a fraction of what it has given me.”

Burhan Dogancay, the internationally acclaimed painter
and photographer we lost in 2013, spent his career
experimenting with countless techniques, ultimately
creating an art that transformed local motifs into a
universal language. He was fearless in his creativity,
constantly pushing boundaries. As Whispering Walls tells
us, Dogancay lived in New York for many years, but his love
for Turkey and Istanbul never faded. Though often critical,
he would never allow others to speak ill of his homeland.

Tuncel Kurtiz was perhaps the most versatile actor in Turkish
cinema—though even “actor” feels too narrow a word. A
magnificent performance artist, he played a central role in
classics such as Hope, The Herd, and On Fertile Ground.
Largely self-taught, he reached extraordinary heights
through constant growth and discipline.

Near the end of All Over The Place — A Portrait of Tuncel
Kurtiz, he left behind his final wishes: "Now, of course, |
would like a nice red wine. | would like all of Burhan Oguz's
books, The Cultural Origins of the Turkish People. | have a
blanket and a pillow that | love very much. | also have some
beautiful roles | played, and | want videos of some of them.
For example, | want The Herd and The Epic of Sheikh
Bedreddin.”

Biket [lhan was the first filmmaker | ever interviewed right
after she finished Boatman. The film was the first Turkish-
Greek co-production in decades. Sitting in her Cihangir
home, | quickly realized | was facing a charismatic director,
a woman that unafraid to dream in a male-dominated
industry.

In Through the Boulevard of Mists: Biket ilhan, we learn that
while filming Boatman, one person often came to her mind:
"Actually, while making that film, | always remembered my
grandfather. He was an officer who fought alongside
Mustafa Kemal in the War of Independence. He was a staff
colonel. We would go to Cesme in the summers. I'm from
[zmir. You could see the lights of Chios across the water. |
would say, 'Why are we enemies with these people?’
Because when we were little, my grandfather wouldn't let us
wear blue at home. He would say, 'It's the Greek color.’ But
later, things changed, of course. Back then, there was such
mutual hostility. | would say, ‘Grandpa, you're the enemy,
but look how close we are." One day he told me, 'Of course
we fought, but we fought to save our country. Now it's up to
you to bring peace and keep it going.”

As Ozcan Alper's documentary recounts, in his later years
Kurtiz often repeated a line to his friends: “We wanted to
change the world, but we couldn't! Yet the world couldn't
change us either!”

These four masters may not have changed the world, but
through their dedication to the craft, they touched
thousands of lives.

BURCIN S. YALCIN



TIMECEL HURTIE

BOLUK PORGUK - BIR TUNCEL KURTIZ BiYOGRAFiSi
ALL OVER THE PLACE - A PORTRAIT OF TUNCEL KURTiZ

2025 / 85’ / Renkli Color / Tiirkiye Turkey
Yénetmen/Director: Ozcan Alper
Senaryo/Screenplay: Ozcan Alper

Muzik / Music : Erdem Helvacioglu
Géruntl Yonetmeni/Cinematography:
Orcun Ozkiling, Oviing Sarp Ozdemir
Sanat Yénetmeni / Art director :

Kurgu / Editing : ismet Arag

Katilimcilar/ Participants : Erkan Can, Nur
Surer, Halit Ergeng, Cansu Dere, Sevval
Sam, Fatih Akin, Berkay Ates, Nursel Kése,
Reis Celik, Menderes Samancilar

Yapimei / Producer : Soner Alper, Mert
Gengbay, Rabia Celik

Yapim / Production: Nar Film, 19:30 Film,
Yedi Yapim
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Ozet / Summary

Tuncel Kurtiz, elli yillik kariyeri boyunca Turkiye, Almanya ve
isvec gibi farkl tlkelerde calisan uluslararasi bir oyuncu.
Sinemada, sahnede ve televizyonda sayisiz yapitta rol alan
oyuncu, Berlin Film Festivali'nde aldigi Gimus Ayi dahil pek
cok &diile deger gériildi. iki belgesel ve bir uzun metraj
kurmaca filme yénetmen olarak imza atti. Kurtiz'in
oyunculuk performansi, poptler melodramlardan
Mahabharata (Peter Brook) gibi 6nemli oyunlara, pek ¢ok
farkli tir ve tslubu blnyesinde barindiran bir gesitlilik
gosterir. Kurtiz, oyuncu olarak kaosun yaratici giicline
inanir: "Kaosu yaratmak en zor / Yalanci bir kaos degil /
Kaostan ¢ok sey olusur”. Bu belgesel tanikliklar, filmlerden
parcalar ve arsiv gérintileri aracihidiyla Tuncel Kurtiz'in
farkl sanatsal Uretimlerini ilk kez tim boyutlariyla
yansitiyor. Bu ayrintili portrenin arka planinda ise
Turkiye'nin calkantili yillart ve stirgiin gercedi yer alir.

Tuncel Kurtiz is an international actor who has worked in
various countries such as Turkey, Germany, and Sweden
throughout his fifty-year career. He has starred in countless
works in cinema, stage and television and has received many
awards, including the Silver Bear at the Berlin Film Festival. He
has directed two documentaries and a feature-length fiction
film. Kurtiz's acting performance ranges from popular
melodramas to major plays such as Mahabharata (Peter Brook),
encompassing many different genres and styles. As an actor,
Kurtiz believes in the creative power of chaos: ‘Chaos is the
most difficult to create / Not a false chaos / Many things come
out of chaos'. Through testimonies, film excerpts, and archive
footage, this documentary reflects Tuncel Kurtiz's diverse body
of artistic work in all its dimensions for the first time. In the
background of this detailed portrait are Turkey's turbulent years
and the reality of exile.

Ydnetmen / Director

Ozcan Alper 1975'te Artvin'de dogdu.ilk filmi “Sonbahar” 61.
Locarno film festivalinde promiyer yapip, diinya ¢apinda
60'tan fazla film festivalinde gosterildi ve pek cok éduller
aldi. Avrupa Film Akademisi tarafindan Yilin Avrupa Kesif
Odiiline aday gésterildi. ikinci filmi “Gelecek Uzun Siirer”
duinya promiyerini 36. Uluslararasi Toronto Film
Festivali'nde yapti. Uctinci filmi “Riizgarin Hatiralari”
Cannes Film Festivali Cinefoundation L'Atelier, Rotterdam
Film Festivali Hubert Bals Fonu ve Busan Film Festivali
Asian Film Market tarafindan desteklendi. 2020 yilinda
cektigi "Karanlk Gece" isimli filmi Antalya Film
Festivali'nde En Iyi Film ve En lyi Senaryo &diillerini aldi..

Ozcan Alper was born in Artvin in 1975.  His first film “Autumn”
premiered at the 61st Locarno Film Festival, was screened in
more than 60 film festivals worldwide, and received many
awards. It was nominated for the European Discovery of the
Year Award by the European Film Academy. His second film
“Future Lasts Forever” made its world premiere at the 36th
Toronto International Film Festival. His third film "Memories of
the Wind" was supported by Cannes Film Festival
Cinefoundation L'Atelier, Rotterdam Film Festival Hubert Bals
Fund, and Busan Film Festival Asian Film Market. His 2020 film
“Black Night" received the Best Film and Best Screenplay
awards at the Antalya Film Festival. It also won the Best Film
Award at the Medliterrane Film Festival.



SiSLER BULVARI'NDAN GEGTiM: BiKET iLHAN
THROUGH THE BOULLEVARD OF MISTS: BIKET iLHAN

2025 / 65' / Renkli Color / Tiirkiye Turkey
Yénetmen/Director: Mehmet Gureli
Senaryo/Screenplay: Gérkem Yeltan
Muizik / Music : Mehmet Gureli, Emre
Karabulut

Géruntl Yonetmeni/Cinematography:
Ahmet Sesigurgil

Sanat Yonetmeni / Art director : Ekim Betdil
Ugar

Kurgu / Editing : Gamze Terra

Yapimei / Producer : Yalgin Akyildiz, Gérkem
Yeltan

Yapim / Production: Karina Film
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Ozet / Summary

"Sisler Bulvari'ndan Gegtim: Biket ilhan” belgeseli, Turk
sinemasinin usta ydnetmeni Biket ilhan'in sinemaya
girisinden bugtine uzanan kariyer yolculugunu konu
aliyor. Usta yénetmen, hayatinin akisini degistiren
tesaduflerle baslayan sanat sertiveninde hicbir film
tecrtibesi yokken kendini setin buyuli dinyasinda
buluyor. Deneyimli isimlerden aldidi ilhamla adeta bir
okuldan gecer gibi yetisen ilhan, filmleri icin yapimei
bulmanin zorluklari da dahil pek ¢ok zorluk karsisinda
yilmiyor ve taslarini tek tek tasidigi harikulade binasini
insa ediyor. Bu binanin tamamlanmasi icin cesur adimlar
atiyor, sanata olan bagliligi ve sinema diinyasindaki
bagdimsiz durusunu her daim koruyor. Belgesel,
yénetmenin sanat tutkusunu ve kendi projelerini hayata
gecirmek icin verdigi micadeleyi gézler dnline seriyor.
Gise kaygisi glitmeden, icinden geldigi gibi ilerleyen bu
yénetmenin hayallerini gerceklestirme azmini, zorluklara
karsi direncini ve bir film yaratma strecinin inceliklerini
izlemeye hazir misiniz?

The documentary "Through The Boullevard of Mists: Biket
flhan" chronicles the career of the master director, Biket ilhan,
from her entry into cinema to the present day. With no
previous film experience, the master director finds herself in
the magical world of film sets, embarking on an artistic
journey that began with coincidences that changed the
course of her life. Inspired by the work of established
filmmakers, Biket ilhan developed her skills as if she were
attending a school. Despite facing many challenges, including
the difficulty of finding producers for her films, she persevered
and built her extraordinary legacy brick by brick. She took
bold steps to achieve this, always maintaining her
commitment to art and his independent stance in the world of
cinema. The documentary highlights the director's passion for
art and her struggle to bring her own projects to life. Are you
ready to witness her determination to realise her dreams, her
resilience in the face of challenges and the intricacies of the
filmmaking process — all without worrying about boxoffice
success, but simply following her heart?

Yonetmen / Director

1949'da dogdu. Edebiyat, felsefe okudu. Alope'nin Odasi,
Hayaller ve Sokaklar, Bedrufi'nin Nefesi ve 2022'de Yunus
Nadi ve Vedat Turkali édllerini kazanan Sehirli Karinca
kitaplari Sel Yayinlari'ndan basildi. Gureli, Vapurlar/Blues
(1988), Cihangir'de Bir Gege (1995), Yagmur (1999),
Odamda Yolculuk (2022), Iplerin Kopusu (2007), Zamboni
Sokadi (2017), Kos Git Bir de Sen Bak (2020) albimlerini
imzaladi. Onlarca sergi agti.

He was born in 1949. He studied literature and philosophy.
Alope's Room, The Dreams and The Streets, Bedrufi's Breath
and Ant from a City, which won the Yunus Nadi and Vedat
Tiirkali story awards in 2022, were published by Sel
Publications. Guireli has recorded 7 albums: Ferries/Blues
(1988), A Night in Cihangir (1995), Rain (1999), A Voyage in My
Room (2022), Breaking of The Ropes (2007), Zamboni Street
(2017), Run and Take a Look (2020). He opened dozens of art
exhibits.



FISILDAYAN DUVARLAR
WHISPERING WALLS

2025 / 73' / Renkli Color / Tiirkiye Turkey
Yénetmen/Director: Eylem Kaftan
Senaryo/Screenplay: Eylem Kaftan
Muizik / Music : Dogan Duru

Géruntl Yonetmeni/Cinematography:
Philipp Pfeiffer

Sanat Yéonetmeni / Art director : Filiz Zengin
Kurgu / Editing : Eylem Kaftan

Oyuncular /Cast : Angela Dogancay
Yapimci / Producer : Eylem Kaftan

Yapim / Production: Kaftan Films
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Ozet / Summary

Fisildayan Duvarlar, 1960'larda New York'a gé¢ eden Unli
ressamimiz Burhan Dogdangay'in, Amerikan tarihinin
karmasik bir déneminde, insanlarin sivil hak miicadeleleri
icin sokaklarda yuradugu, sanatin sokak duvarlarinda en
yogun sekilde kendini ifade ettigi bir ddnemde kendi sanat
yolunu bulmaya calismasini ele alan, onun kolaj teknigini
sinema diline de yansitmaya c¢alisan bir belgesel. Geng bir
Turk sanatginin yabanci bir Glkede kendisine yer edinme
cabasindan, Turkiye'nin ve dinyanin en énemli
ressamlarindan biri haline gelmesi, Istanbul Modern'de
Bulent Eczacibasi'nin da anlattidi retrospektifle sanatsal
sahikasina ulasiyor.

Whispering Walls is a creative, cinematic, and artistic
meditation on a Turkish artist in New York in 1960's trying to
navigate his way in a complicated time in American history
when people were out on the streets for civil rights and when art
was a true act of struggle expressing itself in the most intense
way on street walls. Through Burhan's journey, the film delves
into themes of resilience, the search for artist's signature style
and the impact of a life companion who backs the artist.

Yénetmen / Director

Eylem Kaftan Bogazici Universitesi Felsefe balimiinde
okudu. istanbul Bilgi Universite'sinde ve Kanada'da York
Universitesi'nde Sinema ve TV yiiksek lisansi yapti.
Kanada'da ¢gesitli TV kanallarina ve film kuruluglarina
(TeleQuebec, VisionTV, National Film Board of Canada)
belgeseller ve programlar yapti. TRT ve T.C. Kulttr
Bakanh@i destekli Kovan isimli ilk uzun metraj kurmaca
filmini 2019 yilinda tamamlamistir. Meryem Uzerli'nin
yanisira pek ¢ok 6dulli oyuncunun oynadigi Kovan
2020'nin diinya capinda ses getiren filmlerinden olmus, En
lyi Yonetmen dahil, pek ok uluslararasi festivalden énemli
odullerle donmustur. Kaftan'in son filmi Bir Giin, 365 Saat,
Altin Portakal Antalya film festivali ‘Work in progress’
boluimunden iki 6dul almus, Italya'nin en énemli
festivallerinden Trieste film festivali Last Stop Trieste
béltimiinde HBO Odiili almistir. Bir Giin, 365 Saat dinya
prémiyerini Saraybosna Film Festivalinde yapmis, A plus
festivallerden Tallin Black Nights festivalinde goésterilmistir.
Adana Altin Koza film Festivalinde filmin bas karakterleri
Asya, Reyhan ve Leyla Juri Ozel Odult almislardir.

Born in Turkey, Kaftan completed a B.A. in Philosophy at
Bosphorous University in Istanbul. She completed her M.A in
film and video at York University (Canada) in 2002. Her first
documentary, Faultlines, investigates the aftermath of the
earthquake which hit Turkey in 1999. Eylem completed her first
feature film, called Hive (2020). The film is about a female
beekeper's struggle with wild bees and a bear. Hive (Keeping
The Bees) travelled many international film festivals, winning
awards at many prestigious festivals and is shown at Netflix
worldwide. Her new feature documentary A Day, 365 Hours
which received HBO Award at Trieste Film Festival (Last Stop
Trieste), did its world premiere at 28th Sarajevo Film Festival and
is shown at many A Festivals like Tallin Black Nights Film
Festival, Docpoint Helsinki and Geneva Human Rights Film
Festival. The film received several awards at majér festivals.
Eylem is currently developing another feature, A Real Woman
which won TRT Coproduction award and received Telefilm
Canada funding.



SEROAR GE 4
LUHAS &GSLASTOR

SIRA DISI BiR CERRAH
AN EXTRAORDINARY SURGEON

2024 / 60 ' / Renkli Color / Tiirkiye Turkey
Yénetmen/Director: Orhan Tekeoglu
Senaryo/Screenplay: Orhan Tekeoglu
Géruntl Yonetmeni/Cinematography:
Serdar Glven

Kurgu / Editing : Lukas Agelastos
Oyuncular /Cast : Porf.Dr. Ali Akylz
Yapimci / Producer : Nurdan Tekeoglu
Yapim / Production: Medya Ton Ltd.
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Ozet / Summary

Prof. Dr. Ali Akyuz, Trabzon'un kiguk bir kdytnde fakir bir
ailenin ¢ocugdu olarak diinyaya geldi. Zekasiyla
Sgretmenlerinin dikkatini cekerek istanbul Universitesi Tip
Fakdltesi'ne uzanan zorlu bir egitim siireci gegirdi.
Istanbul'da akrabalarinin gecekondusunda giiglikle
yasarken, idealist bir doktor olarak mezun oldu ve Capa Tip
Fakdltesi'nde ¢alismaya basladi. 1970'ler ve 80'lerde
hastanenin hijyenik olmayan kosullari onu derinden etkiledi.
Kendi girisimiyle klinigini yikip yeniden insa ederek, 6zel
hastane standartlarinda bir Unite yaratti.

Kendi imkanlariyla ingiltere'de egitim alarak Tirkiye'nin ilk
laparoskopik ameliyatini gerceklestirdi ve cerrahi
endoskopiyi Ulkeye kazandirdi. Bu belgesel, bir hekimin etik
degerleri, cesareti ve sistemle miicadelesini etkileyici bir
anlatimla gdzler éniine seriyor.

Prof. Dr. Ali Akytiz was born into a poor family in a remote village
of Trabzon, Turkey. Recognized early for his intelligence, he
overcame immense hardships to study at Istanbul University's
Faculty of Medicine. Living in dire conditions with relatives in
Istanbul, he graduated as an idealistic doctor and began
working at Capa Medical Faculty Hospital. During the 1970s and
80s, the hospital’s unsanitary state appalled him. Taking bold
action, he demolished and rebuilt his own clinic over a weekend
without official approual, transforming it to private hospital
standards. Undeterred, Akytiz sold his car to fund training in
England. He returned to perform Turkey's first laparoscopic
surgery and pioneered the country’s first surgical endoscopy
unit. His visionary approach made him a rising star in medicine.
This documentary captures the life of a fearless surgeon whose
ethics and courage defied a system resistant to change.

Yénetmen / Director

1957 Trabzon dogumlu Orhan Tekeoglu, 1983 yilinda Gazi
Universitesi Radyo-Televizyon B&limi'nden mezun olmustur.
2013'te Moskova ve Molodist gibi 6nemli festivallere secilen
ve Kanada ve Portobello Film Festivallerinden en iyi
yabanci film &dali alan “Oyle Sevdim Ki Seni" isimli ilk uzun
metraj filmini cekmistir. 2016'da italya'da Terra Di Tutti Film
Festivali'nden AB surdirdlebilirlik alaninda En lyi Belgesel
Odili olan SUSY'i alan “Sira Disi insanlar"i, 2016'da Evgenia
Tirdatova ile “Rudolf Nureyev:Duslerinin Adasi Belgeseli"ni
ve 2019'da "Vargit Zamani” isimli belgeseli gekmistir. Mikro
kredi alan yoksul kadinlari anlatan “7 KIBELE Belgeseli’ni
2020'de, "Fatma Kayaci'nin Bilinmeyen Hikayesi" isimli
belgeselini ise 2021'de ¢ekmistir.

Journadlist,director and academician Orhan Tekeoglu, script
writer&director. Born in Trabzon.In 1983 he graduated from
radio-television of Gazi University and worked as journalist for
25 years. In 2013 he finished his first feature film " | Loved You So
Much" after 3 years. The feature was accepted to official
programs of Moskow Film Festival, Kyiv IFF Molodist and many
others and won best foreign film awards from Canada Film
Festival and Portobello Film Festival. In 2016 he directed
Extraordinary People and co-directed Rudolf Nureyeu:Island Of
His Dreams with EugeniaTirdatoua. He finished “Time To Leave”,
a new documentary with the support of TheTurkish Ministry of
Culture and Tourism in 2019 with Honourable Meniton from
4.Beyond Borders Documentary Film Festival. In 2020 he
directed 7 KYBELES and Untold Story Of Fatma Kayaci in 2022
with TRT Documentary award.
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GECENIN KIYISI

GECENIN KIYISI
EDGE OF NIGHT

2024 / 85' / Renkli Color / Tiirkiye Turkey
Yénetmen/Director: Turker Stier
Senaryo/Screenplay: Turker Ster

Muzik / Music : Ozan Tekin

Géruntl Yonetmeni/Cinematography:
Matteo Cocco

Sanat Yénetmeni / Art director : Meral Efe
Yurtseven, Yunus Emre Yurtseven

Kurgu / Editing : Rainer Nigrelli

Oyuncular /Cast : Ahmet Rifat Sungar, Berk
Hakman, Mert Tumer, Serkan llgaz, Ahmet
Kaynak, Yilmaz Gékgdz, Baran Akbulut, Eda
Akalin, Sencan Gulerylz

Yapimei / Producer : Nadir Operli

Yapim / Production: Liman Film

* x
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+ N, Turkish Cinema Special Screening
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Ozet / Summary

Sinan ve Kenan, iki kardes subaydir. Bir glin Sinan'q,
adabeyini askeri mahkemeye gétirecek ekibe komuta
etme gorevi verilir. Babalarinin trajik 8lumintn ardindan
yollari ayri dismus olan iki kardes, zorunlu bir yolculuga
cikar. Yolculugun ilk anindan itibaren, iki kardesin farkl
bakis agilari catisirken, Sinan'in prensipleri, uzun ve sarsici
bir gecede agir bir sinavdan gecer. Kardesler bir karar
vermek zorundadir: Tekrar blyuk bir fedakéarhga
katlanmaya hazirlar midir?

Sinan, a young lieutenant in the Turkish army, is asked to
hand over his brother Kenan to a military court. Burdened by
the tragic death of their father, both brothers embark on a
journey through a land marked by political unrest. As they
confront their beliefs, Sinan's convictions are put to the
ultimate test on the night of the coup. In a country where the
state demands absolute loyalty, the brothers must decide if
they are ready to face the sacrifices required by their duty and
their conscience.

Yénetmen / Director

Turker Ster, Almanya'nin Kéln kentindeki Medya
Sanatlar Akademisi'nde senaryo yazarlidi ve yénetmenlik
egitimi aldi. Bu sure zarfinda, uluslararasi festivallerde
gosterilen gesitli kisa filmler yonetti. Mezuniyet kisa filmi
KARDESLER (BRUDER) ¢ok sayida &diil aldi ve 'ilk
Adimlar Odiilt’ ile Max Ophiils Odlirne aday gésterildi.
Berlinale Talent Campus'e secildi ve Paris'teki Cité
Internationale des Arts'ta alti aylik bir burs aldi. Ahmet
Rifat Sungar ve Berk Hakman'in basrollerini paylastigr ilk
uzun metrajli filmi GECENIN KIYISI, diinya prémiyerini
Venedik Film Festivali Orizzonti Extra'da, Kuzey Amerika
prémiyerini ise Toronto Uluslararasi Film Festivali'nde
yapti.

Tiirker Suer studied directing and screenwriting at the
Academy of Media Arts in Cologne, Germany. During this
time, he directed several short films, which were shown at
international and national festivals. His graduation short,
BRUDER (BROTHERS), was nominated for the First Steps
Award and the Max Ophdils Prize, among other awards, and
received praise from the German Board of Film
Recommendation (FBW) as "highly recommended”. He
patticipated in the Berlinale Talent Campus and received a
six-month scholarship at the Cité Internationale des Arts in
Paris. His feature film debut, EDGE OF NIGHT, starring Ahmet
Rifat Sungar and Berk Hakman, was selected for its world
premiere at Venice Orizzonti Extra and for its North American
premiere at the Toronto International Film Festival.



2024 / 94' / Renkli Color / Tiirkiye Turkey
Yénetmen/Director: Hikmet Kerem Ozcan
Senaryo/Screenplay: Hikmet Kerem Ozcan
Muzik / Music : Ahmet Kenan Bilgig
Géruntl Yonetmeni/Cinematography: Burak
Baybars

Sanat Yonetmeni / Art director : Buket
Kalyoncu

Kurgu / Editing : Hikmet Kerem Ozcan,
Tatlihan Tuncel

Oyuncular /Cast : Bulent Emin Yarar, Hulya
Gllsen, Cem Zeynel Kilig, Duygu Gokhan
,C)zgi]r Emre Yildirim, Tuana Almaci,
Durukan Celikkaya , Ahmet Kaynak
Yapimei / Producer : Oyki Canli, Hikmet
Kerem Ozcan

Yapim / Production: Yumurta Yapim, Circle
Project

1 il . . . s .
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+ N, Turkish Cinema Special Screening

Ozet / Summary

Orta yasl Hakki, ailesiyle birlikte tarihi bir Ege kdytunde
yasamaktadir. Yakinlardaki antik kentin éniinde
heykelcikler satarak ve yerel turlara rehberlik ederek
gecimlerini saglar. Turistik ilginin artmasiyla birlikte
bolgede is firsatlar da artar; ancak Hakki bu trendi
yakalayamaz.

Bir glin bahgesinde tesadifen buldugdu tarihi bir eseri bir
araba fiyatina satar, daha sonra ise eserin gercek
degerinin ylz kat fazla oldugunu égrenir. Daha fazla
dederli esya bulma umuduyla ve buyuk bir hirsla
bahcesinde tuneller kazmaya baslar ama hicbir sey elde
edemez. Saplantili hali delilige dontsur. Cok sevdigi aile
yasamini feda ederek, hem kendisi hem de ailesi icin
karanlik bir yolculuga cikar. Bu saplantisi onun ¢okisu
mu olacaktir yoksa kurtulusu mu?

Middle-aged Hakki lives with his family in a historic Aegean
village. He supports them by selling trinkets near the ancient
city and guiding local tours. Although the region offers
business opportunities due to the booming tourist interest,
Hakki fails to capitalize on the trend.

One day, by chance he discovers a historical artefact in his
garden and sells it for the price of a regular car, only to later
realize that its true value is a hundred times higher. Driven by
obsession, he starts digging tunnels in his garden, hoping to
find more artefacts, but finds nothing. His obsession turns into
madness, he sacrifices his cherished family life and embarks
on a dark journey, affecting both himself and everyone
around him. Will his obsession lead to his destruction or
redemption?

Yonetmen / Director

1991/izmir. Tark sinemasinin énemli isimlerinden egitim
aldigi Mimar Sinan Giizel Sanatlar Universitesi Sinema ve
Televizyon bdlumU mezunu. Bircok kisa film ¢ekti.
Profesyonel klip, reklam ve belgesel filmlerde yonetmenlik
yapti. Hakki ilk uzun metraijl filmidir.

[zmir/1991. Graduated from Mimar Sinan Fine Arts University,
Cinema-TV department where he studied under many
important figures in Turkish Cinema and directed short films.
Worked as a Professional director for music videos,
commercial films and documentaries.



HEMME'NIN OLDUGU GUNLERDEN BiRi
ONE OF THOSE DAYS WHEN HEMME DIES

2024 / 82" / Renkli Color / Tiirkiye Turkey
Yénetmen/Director: Murat Firatoglu
Senaryo/Screenplay: Murat Firatoglu
Goéruntl Yonetmeni/Cinematography:
Nedim Dedecan, Semih Yildiz,
Abdurrahman Onci

Kurgu / Editing : Eylp Zana Ekinci
Oyuncular /Cast : Sefer Firatoglu, Salih
Tascl, Gunes Sayin, Ali Barkin Birkan, Murat
Firatoglu, Firat Bozan, Cetin Firatoglu , Eylp
Firatoglu

Yapimei / Producer : Murat Firatoglu

1 il . . . s .
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Ozet / Summary

Bir domates tarlasinda ¢alisan mevsimlik isci EyUp ile
ustabasi Hemme arasinda bir anlasmazlik yasanir. Eyip,
ustabasi Hemme'yi éldirmek icin yola cikar. Yolda
karsilastigi insanlar olayr daha da karmasik hale getirir.

There is a dispute between Eylip, a seasonal worker working in
a tomato field, and Hemme, the foreman. Eytip sets out to kill
the foreman Hemme. The people he encounters on the way
make the incident even more complicated.

Yonetmen / Director

Murat Firatoglu 07.09.1983 tarihinde Siverek'te dogdu.
Dicle Universitesi'nde hukuk egitimi aldi. Firatoglu'nun
kisa filmleri arasinda 2007'de 'Saman Tozu', 2008'de 'Tum
Olasiliklarin Kiyisinda', 2008'de 'Albatros Dusleri’ ve
2016'da Sabanci Vakfi Kisa Film Platformu'nda kisa
listeye kalan 'Kholoud Ahmed'in Fotografi’ yer aliyor.
"Hemme'nin Oldtgi Ginlerden Biri" ilk uzun metrajli filmi.
istanbul'da yasiyor ve avukat olarak calisiyor.

Murat Firatoglu was born on 07.09.1983 in Siverek.. He studied
law at Dicle University. Among Firatoglu's short films are
‘Straw Dust' in 2007, 'The Edge of All Possibilities’ in 2008,
‘Albatros Dreams' in 2008, and 'The Photo of Kholoud Ahmed'
in 2016, which was shortlisted for Sabanci Foundation Short
Film Platform. "One of These Days When Hemme Dies" is his
first feature film. He lives in Istanbul and works as a lawyer.



HiCBIR SEY NORMAL DEGIL
STRANGE, ABANDONED, DERANGED

2024 / 71 / Renkli Color / Tiirkiye Birlesik
Krallik Turkiye UK

Yénetmen/Director: Ceylan Ozgiin Ozcelik
Senaryo/Screenplay: Ceylan Ozgiin Ozcelik
Muizik / Music : Ekin Fil

Goruntl Yonetmeni/Cinematography:
Zeynep Secil

Kurgu / Editing : Selda Taskin

Oyuncular /Caost : Oyku Ertark, Ali Basmaci,
Emine Beril Kiitle, Damla Sénmez, Hasibe
Eren, Tugrul Tulek, Selen Senay, Selen
Domag

Yapimci / Producer : Armagan Lale

Yapim / Production: Filmada Prodiiksiyon

* x
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Ozet / Summary

Kurmaca ve belgesel arasinda gezinen Higbir Sey Normal
Degil, dinyanin ilk eko-otellerinden Naturland'in absurt
ve tartismali bir portresini sunuyor. Oyunbaz mimarisiyle
Unlt Naturland, 2014'te terk edildi ve ardinda karanhk
sirlar birakti. Otelin trajik olaylar ve ugsuz bucaksiz
tuhafliklarla dolu otuz yillik tarihini merkezine alan bu
atmosferik film, bir Gtopyanin nasil distopyaya
dénlstigiuni mekan ile hafiza, tiketim ile yikim, devlet
ile siyaset ilintilerini de kurarak anlatiyor.

Strange Abandoned Deranged explores the complexities of
Turkey's first eco-hotel, drawing connections between memory
and space, consumption and destruction, as well as state and
politics. Through its absurd voice, it crafts a circus-like
panorama. Standing amidst an abandoned state land with a
history that echoes a mockumentary—filled with countless
tragic incidents and boundless absurdities from Turkey's
past—it becomes evident that to chase the controuversial
story of Naturland Eco Park is to journey through the last

lafuba. o " (_.'Inl

Yénetmen / Director

1980 dogumlu. Marmara Universitesi Hukuk Fakiltesi
mezunu. Yaklasik yirmi yildir hafiza ve siddet temalarini
isleyen kurmaca, belgesel ve deneysel filmler Gretiyor.
Kisa ve uzun metrqj filmleri; SXSW, Berlin, Tokyo, SIFF,
Dokufest, RIDM, Cork, Jihlava, Londra, S&o Paulo, Ann
Arbor, Sitges dahil ytizden fazla festivalde gosterildi.
CADI UCLEMESI projesiyle Berlin-AIR konuk sanatgi
programina ve San Francisco SFFILM programina segildi.
SEYAP, FILM-YON ve Avrupa Film Akademisi tiyesi.

Ceylan (b. 1980) is an Istanbul-based filmmaker with a law
degree and a background in TV, radio and film criticism. For
almost twenty years now, she has been making both feature
films and shorts -fiction, documentary and experimental- that
deal with memory and violence. She made her feature debut
with INFLAME, a political thriller, premiered at the Berlinale’s
Panorama Special and won the Gamechanger Award at
SXSW in 2017. Ceylan was an artist-inresidence at Berlin-AIR
in and an SFFILM grantee in with her project: WITCH
TRILOGY that tells its tales in different forms by exploring
violence against women. IN TEN SECONDS, a psychological
thriller, set in a single school with only two women, directed
and co-written by her, premiered at the Tokyo Film Festival in
2024. Her films screened at SIFF, Ann Arbor, Sitges, Festival Du
Nouveau Cinéma, Dokufest, Cork, London Short Film Festival,
Sao Paulo, RIDM and many more. She is a member of the
European Film Academy (EFA).
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TAYFUN PlRSELIMOELY

ERDEM SENQCAK - JALE ARIKAM

MIELIH SNAN. WUTALLIF
DCZENL  BEMGIES K1

2021/ 101 / Renkli Color / Tiirkiye Turkey
Yoénetmen/Director: Tayfun Pirselimoglu
Senaryo/Screenplay: Tayfun Pirselimoglu
Muizik / Music : Nikos Kypourgos
Géruntl Yonetmeni/Cinematography:
Andreas Sinanos

Sanat Yénetmeni / Art director : Natali
Yeres

Kurgu / Editing : Ali Aga

Oyuncular /Cast : Erdem Senocak, Jale
Arikan, Riza Akin, Gafur Uzuner, Melih
Duzenli, Ali Seckiner Alici, Sinan Bengier
Yapimei / Producer : Vildan Ersen

Yapim / Production: Gataki Films

* K
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Ozet / Summary

Can is a sole witness of a murder in the town where he
came for the funeral of his old father. The murderer
showing no interest in CAN's presence quits the place,
calmly. The police he applied then, doesn't allow him to
leave after his testimony. He meets various strange
friends of his father in the town where he trapped,
thereafter and some weird things happen right after
another. CAN is totally possessed by fear when he meets
the murderer in his deceased father's tailor store. On the
other hand, a quarantine is declared due to rabid dogs
at large. He even gets more surprised as he is accused of
an unknown crime. He desperately decides to flee, but
extermination teams are patrolling. A total lockdown is
declared for the whole country. The whole town turning
into purgatory with no exit is almost at the edge of
insanity.

Can, yash babasinin cenazesi icin geldigi kasabada bir
cinayete tanik olur. Can'in oradaki varligini umursamayan
katil, sakince ayrili. Daha sonra basvurdugu polis, ifadesinin
alinmasinin ardindan onun kasabadan ayrilmasina izin
vermez. Babasinin tuhaf arkadaslariyla tanismaya baslayan
Can'in kapana kisilip kaldigi kasabada tuhaf seyler
yasanmaya baslamistir. Can, élen babasinin terzi diikkédninda
katille yeniden karsilasinca biiyiik bir korkuya kapilir. Ote
yandan kasabada kuduz képekler nedeniyle karantina ilan
edilmistir. Bilinmeyen bir sucla itham edildigini 6grendiginde
Can daha da dehsete kapilir ve baska caresi kalmadigindan
kasabadan kagmaya karar verir. Ancak kasabada imha
ekipleri deuriye gezmektedir. Artik tiim tilkede sokaga ¢ikma
yasagi ilan edilmistir. Cikisi olmayan bir arafa dénlismds olan
kasaba neredeyse bir deliligin esigine gelmistir.

Ydnetmen / Director

1959 yilinda Trabzon'da dogmustir.Orta Dogu Teknik
Universitesi'ni bitirdikten sonra Viyana'da Hochschule fiir
Angewandte Kunst'ta resim egitimi almis ve bircok Glkede
sergiler acmustir.iki kisa metraj ve yedi uzun metraj filmi
yazip yéneten Pirselimoglu'nun ayni zamanda yedi
roman ve Ug¢ hikaye kitabi bulunmaktadir.

He was born in Trabzon in 1959.After graduating from Middle
East Technical University,he studied painting at the
Hochschule fiir Angewandte Kunst in Vienna and held many
exhibitions all over the world.He wrote and directed two short
films and seven feature films, and he has seven novels and
three storybooks.



OLU MEVSIM
UNFRUITFUL TIMES

2024 / 120’ / Renkli Color / Tiirkiye Turkey
italya Italy Kuzey Makedonya North
Macedonia

Yénetmen/Director: Dogus Algiin
Senaryo/Screenplay: Selen Orcan, Dogus
Alglin

Gorintl Yonetmeni/Cinematography: Ece
Latifaoglu

Sanat Yénetmeni / Art director : Bengl
Sener, Ahmet Yoruk

Kurgu / Editing : Dogus Algiin

Oyuncular /Cast : Funda Eryigit, Ece Yasar,
Erdem Senocak, Serkan Ercan, Haydar
Sahin, Naz Goéktan, Nesrin Ucarlar, Feri
Baycu Guler, Banu Fotocan, Tolga Tekin,
Sibel Sisman, Goncagul Sunar, Metehan
Kaya, Atakan Yilmaz, Mufitcan Saginti
Yapimci / Producer : Burak Kaplan

Yapim / Production: Gest Film

. * TURK SINEMASI OZEL GOSTERIM

. . Turkish Cinema Special Screening
*x
Ozet / Summary

Nimet, yasadidi trajik bir cocuk kaybinin ardindan
istanbul'un muhafazakar mahallerinden birinde sikisip
kalirken, dmriini birlikte gecirdigi kiictik kardesi Oznur da
aile icindeki bambaska bir sirri tasimakta ve kendi
mucadelesini vermektedir.

After a tragic miscarriage, Nimet -a middle aged woman- gets
stuck in the conseruative society in Istanbul while her beloved
younger sister Oznur carries a burden of her own in the family,
trying to struggle her own demons.

Yénetmen / Director

Dogus Algiin, 1990 yilinda istanbul'da dogdu. 2012 yilinda
Dokuz Eyliil Universitesi Giizel Sanatlar Fakiiltesi'ne girdi.
O gunden bu yana kisa filmleri diinya ¢apindaki film
festivallerinde ¢ok sayida édul aldi. Filmlerinin yani sira
lke capinda sahnelenen ve édillendirilen pek cok tiyatro
oyunu yazdr. ik belgesel film projesi “Sicak Yatak"i 2021
yilinda tamamladi. Olii Mevsim, Algiin'tin ilk uzun metrajli
kurmaca filmidir.

Dogus Algtin was born in Istanbul, Turkey in 1990. He
attended School of Fine Arts at Dokuz Eylil University in 2012.
Since then, his short films have received numerous awards
and recognitions at film festivals all around the world. In
addition to his films, he has written theater plays that have
been staged nationwide. His work has been recognized and
awarded by several art networks. He completed his first
documentary project "The Everwarm Bed" in 2021. Unfruitful
Times is Alglin's first feature film.



Belgesel Ozel Gésterim
Documentary Special Screening
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BiR ORKESTRANIN iZINDE
SEARCHING FOR 'THE BAND'

2024 /74" / Renkli Color / Tiirkiye Turkey
Yénetmen/Director: Musa Ak, Hasan Basri
Ozdemir

Senaryo/Screenplay: Musa Ak, Hasan Basri
Ozdemir

Muzik / Music : Cenk Eroglu

Gorintt Yonetmeni/Cinematography: Musa
AK, Hasan Basri Ozdemir

Sanat Yénetmeni / Art Director : Elif AK
Kurgu / Editing : Vahit Topcu

Oyuncular /Cast : Ezel Génul Acar, Deniz
Eroglu Arman, Sema Eroglu Cakmak, Niltfer
Darica, Cenk Eroglu

Y_oplmm / Producer : Musa AK, Hasan Basri
Ozdemir

<[t »
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BELGESEL OZEL GOSTERIM
+~  Documentary Special Screening

Ozet / Summary

1968 yilinda Turkiye'nin ilk kizlar orkestrasi olarak kurulan
ve 1970'li yillarda TRT'de televizyon, radyo programlarina
ve gazete haberlerine ¢ikarak oldukca popiilerlik
yakalayan Eroglu Kizlar Orkestrasi'nin, Cenk Eroglu
tarafindan tekrar bir araya getirilme ve muzik yapma
sureci..

The documentary tells the story of the Eroglu Girls' Orchestra,
which was founded in 1968 as the first girls' orchestra in
Turkey and gained great popularity by appearing on
television and radio programs on TRT and in newspaper
reports in the 1970s, and how it was brought together again
by Cenk Eroglu and the process of making music..

Yénetmenler / Directors

Musa Ak, Erciyes Universitesi iletisim Fakiiltesi Radyo
Sinema ve Televizyon bdluminde lisans egitimini
tamamladi. Ayni anabilim dalinda ytiksek lisansini yapti.
Doktorasini istanbul Universitesi Radyo Televizyon ve
Sinema Anabilim Dalinda tamamladi. Cok sayida kisa
film ve belgesel film cekti. Film festivallerinde juri tyeligi
gorevlerinde bulundu. 50'den fazla film festivalinde
Ulkesini temsil etti. Ulusal ve uluslararasi film
festivallerinde 30'dan fazla 6dul aldi. Uluslararasi Altin
Safran Belgesel Film Festivalinin danismanligini
yapmaktadir.

He completed his undergraduate studies at Erciyes University,
Faculty of Communication, Department of Radio, Cinema
and Television. He obtained his master's degree in the same
department. He earned his Ph.D. in the Department of Radlio,
Television and Cinema at Istanbul University. He has directed
numerous short films and documentary films. He has served
as a jury member at various film festivals and represented his
country in more than 50 film festivals. He has received over 30
awards at national and international film festivals. He
currently serves as an aduisor for the International Golden
Safran Documentary Film Festival.

Hasan Basri Ozdemir, 1983 dogumlu. 2005 yilinda Erciyes
Universitesi iletisim Fakiiltesi Radyo Sinema ve Televizyon
BolumU'ne girdi. Cok sayida belgesel film ve kisa film
cekti. Cektigi filmlerle 50'den fazla film festivalinde
Ulkesini temsil etti. Film festivallerinde juri Gyelidi yapti.
Kayseri Film Festivalinin kurucusu olan Hasan Basri
Ozdemir su anda Kirikkale Universitesi Radyo ve
Televizyon Programciligi bolimiinde &gretim gorevlisi
olarak ¢alismaktadir.

Born in 1983, Hasan Basri Ozdemir was admitted to Erciyes
University, Faculty of Communication, Department of Radio,
Cinema and Television in 2005. He has directed numerous
documentary and short films. With his films, he has
represented his country at more than 50 film festivals. He has
also served as a jury member at various film festivals. Hasan
Basti Ozdemir, the founder of the Kayseri Film Festival, is
currently working as a lecturer in the Radio and Television
Programming Department at Kirikkale University.
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BiR SOzUN iziNDE
NEVER AGAIN: KEEPING A PROMISE

2025 / 35' / Renkli Color / Tiirkiye Kanada
Turkiye Canada

Yénetmen/Director: Mehmet Oner
Senaryo/Screenplay: Mehmet Oner
Muzik / Music : Sabina Khujoeva Abay —
Mustafa Abay

Gorintl Yonetmeni/Cinematography:
Marina Black — Mehmet Oner - Ozan
Simsek

Kurgu / Editing : Mehmet Oner

Yapimci / Producer : Serdal Dogan ,
Mehmet Oner
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Ozet / Summary

“Bir Séziin izinde", israil'in Gazze Soykinmi'na karsi cikan
Kanadali anti-siyonist Yahudi aktivistlerin hikéayesini
anlatiyor. Film, bu aktivistlerin dénltstm sureclerini,
Yahudi kulttrtyle olan baglarini, kendi topluluklarindan
gordukleri elestiri ve tepkileri ve Filistinli aktivistlerle
dayanismalarini gdzler éniline seriyor. Ayrica, aktivistlerin
israil, siyonizm ve anti-semitizm konusundaki deneyim ve
goruslerini aktariyor. Film, kimi insanlarin dstigu “her
Yahudi siyonisttir ve israil'i destekler” yanilgisini da
curuterek, farkl bir bakis agisi sunuyor. Ayni zamanda,
ikinci Diinya Savasi'nda milyonlarca Yahudi'nin
Holokost'ta hayatini kaybetmesinin ardindan verilen
"Never Again — Bir Daha Asla" s6zinin yalnizca
Yahudiler icin degil, Gazze Soykirmi'na karsi da gecerli
oldugunu hatirlatiyor ve Yahudi aktivistlerin bu sézin
izinde durusunu ortaya koyuyor.

Never Again: "Keeping a Promise" tells the story of Canadian
anti-Zionist Jewish activists who oppose Israel's Gaza
Genocide. The film highlights their personal transformations,
their connections to Jewish culture, the criticisms and
reactions they face from within their own communities, and
their solidarity with Palestinian activists. It also shares the
activists' experiences and perspectives on Israel, Zionism, and
anti-Semitism. The film challenges the misconception that “all
Jews are Zionists and support Israel,” offering a different
perspective. At the same time, it reminds viewers that the
pledge “Never Again,” made in the aftermath of the Holocaust
in which millions of Jews were killed during World War I,
applies not only to Jews but also to those who have lost their
lives in the Gaza Genocide, showing the activists’
commitment to this promise.

Yénetmen / Director

Kanadali Turk yénetmen ve gazeteci Mehmet Oner,
2005-2016 yillari arasinda Turkiye'de gesitli medya
kuruluslarinda editér, yazar, program yapimcisi ve medya
direktdrl olarak calisti. Bu dénemde kisa filmler cekti ve
senaryolar yazdi. 2016 yilinda Kanada'ya yerlesti. Toronto
Metropolitan University'de Gazetecilik ytksek lisansini
tamamladi. Sheridan College'de arastirma gérevlisi
olarak goérev aldi ve Stories of Homes projesinin
yurdttcllerinden biri oldu. Yazili ve gorsel haberleri
Sheridan Sun ve On the Record gibi yayinlarda yer aldi.
Halen bagimsiz belgesel filmler Gretmekte ve freelance
gazeteci olarak ¢alismaktadir.

Canadian-Turkish filmmaker and journalist Mehmet Oner
worked between 2005 and 2016 in various media
organizations in Turkey as an editor, writer, program producer,
and media director. During this time, he also created short
films and wrote screenplays. In 2016, he mouved to Canada. He
completed a Master's degree in Journalism at Toronto
Metropolitan University. He served as a research assistant at
Sheridan College and was one of the coordinators of the
Stories of Homes project. His written and visual reports have
appeared in publications such as Sheridan Sun and On the
Record. He currently produces independent documentary
films and works as a freelance journalist.



CEYAR'I KiM OLDURDU?
WHO SHOT JR?

2025 / 46" / Renkli Color / Tiirkiye Turkey
Yénetmen/Director: Gul Abus Semerci
Muizik / Music : Ozgiir Arslan

Goéruntl Yonetmeni/Cinematography: Barig
Yicel ,Huseyin Alsancak ,Orcun Bilgin

Kurgu / Editing : Dogus Kucuk

Katilimeilar / Participants : Oktay Kaynarca,
Nurgiil Yesilcay, Hilya Ugur, Onur Unli
Yapimci / Producer : Gil Abus Semerci
Yapim / Production: MTA Film Yapim
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Ozet / Summary

Bu belgesel, Turk dizi sektériintin tutkulu hayranlarina
yakindan bakiyor. Dizi fanlarinin oyunculara, hatta
senaryonun akisina midahale edecek kadar kendilerini
hikayelere ait hissetmeleri, belgeselin merkezinde yer
aliyor. Bu tutkunun bir sonucu olarak, hayranlarin dizi
senaristlerine sosyal medya kampanyalari baslatmalari
ve favori karakterleri "kurtarma” cabalari, bu bagliigin ne
denli giiclii oldugunu gésteriyor. Ote yandan, sektdr
temsilcilerinin fanlara dair yorumlari ve profesyonel
dinyalarinin soguk ylzl, belgeselin dikkat ceken bir diger
yonu. Hayranlik ve kibir, baglanma ve mesafe gibi
zitliklarin bir arada yasandigi bu dinamik, dizi dinyasina
ve fanlarina dair bir portre sunuyor.

This documentary takes a close look at the passionate fans of
the Turkish TV series industry. The documentary focuses on
the way fans feel they belong to the stories, to the point of
interfering with the actors and even the flow of the script. As a
result of this passion, fans launch social media campaigns
against the scriptwriters and try to 'save’ their favourite
characters, showing how strong this attachment is. On the
other hand, the comments made by industry representatives
about the fans and the cold face of their professional world is
another striking aspect of the documentary. This dynamic, in
which contrasts such as admiration and arrogance,
attachment and distance are experienced together, offers a
portrait of the world of

Ydnetmen / Director

Dokuz Eylil Universitesi Giizel Sanatlar Fakiltesi Tiyatro-
Yazarlik BoIumU mezunu. Gezi direnisiyle ilgili "Parka
Giyen Kusagin Parka Giden Cocuklariyiz” ve "Yalvarirm
Beni Begen" adinda iki belgesel cekti.

"Canim Kocacigim”, "Hamdi Bey/ Kara Pelerinli Bir
Soévalye" ve “Pisuvar Tedirginligi" adinda Gg kitabi var.
2024 yilinda “Disaridan lyiyiz Ama igimizdeki Sikintilar
Buyuk" adli ilk siir kitabi ¢ikti. Yonetmenligini Mustafa
Altioklar'in yaptigi “Banyo” adli filmin senaristidir.
Televizyonda iclerinde O Hayat Benim, Kalbim Ege'de
Kaldi, Kirgin Cigekler , Ask ve Mavi, Kardeslerim,
Kaderimin Oyunu, Sdofir filmlerinin yer aldigi 20'den fazla
dizinin senaryo yazarligini yapti. “Bu Bahar Cok Olii
Yaptik” adl belgeseli kurgu asamasindadir.

She graduated from the Department of Theater and
Playwriting at Dokuz Eylil University Faculty of Fine Arts. She
directed two documentaries on Gezi protests: Parka Giyen
Kusagin Parka Giden Cocuklariyiz and | Beg You Like Me. She
authered three books: Canim Kocacigim, Hamdi Bey/Kara
Pelerinli Bir S6ualye ve Pisuvar Tedirginligi. Her first poetry
collection, Disaridan lyiyiz Ama icimizdeki Sikintilar Biiytik
was published in 2024. She wrote the screenplay for the film
The Bathroom, directed by Mustafa Altioklar, has scripted
more than 20 television series, including That's My Life, My
Heart is in Aegean, Orphan Flowers, Love and Hate, My
Siblings, The Game of My Destiny, and Sapphire. Her
documentary titled Bu Bahar Cok Olii Yaptik is currently in
the editing phase.
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GOCUK YILDIZLAR
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COCUK YILDIZLAR
CHILD STARS

2025 / 85’ / Renkli Color / Tiirkiye Turkey
Yoénetmen/Director: Burak Glilgen
Senaryo/Screenplay: Burak Giilgen
Muzik / Music : Volkan Basaran

Géruntl Yonetmeni/Cinematography:
Gokhan Mumcu

Kurgu / Editing : Orcun Bilgin
Katilimeilar/ Participants : Uzm. Psk. Aslihan
Arikan Dikge, Av. Dr. Aysel Gulle, Burcak
Evren, Gamze Dar, Giilsah Alkoglar,
Kahraman Kiral, Mine Cayiroglu, Necip
Sarici, Nilgiin Kasapbasoglu, Parla Senol,
Yesim Girgin, ve Memduh Un

Yapimei / Producer : Gkhan Mumcu, Burak
Gulgen

Yapim / Production: Vega Film Productions

1 il P Iy .
.M "+ BELGESEL OZEL GOSTERIM

+ N Documentary Special Screening
*x
Ozet / Summary

Sohret ya da tnlt olmak birgok insan icin ¢ekici olsa
da, cocuk yasta Unli olan bireylerin bu séhretin
baskisiyla nasil hissettigi, cocukluktan sonra film
duinyasindan ayrildiktan sonraki psikolojik durumlari
genellikle g6z ardi ediliyor. Bu belgesel, cocuk
yildizlarin ergenlik dénemine gecislerini, bu slrecte
yasadiklari travmalari, meslege devam etme
konusunda karsilastiklari zorluklari, ailelerin tutumunu
ve toplum icindeki algilarini, bilimsel bir bakis acisiyla
uzman psikolog gorUsleriyle ele aliyor.

While fame and celebrity are appealing to many people;
the psychological state of individuals who become famous
at a young age, how they feel under the pressure of fame,
and their psychological state after leaving the film world
once their childhood ends are often overlooked. This
documentary examines the transition of child stars to
adolescence, the traumas they experience during this
process, the difficulties they face in continuing their careers,
the attitudes of their families and their perceptions in
society from a scientific perspective, with the opinions of
expert psychologists.

Ydnetmen / Director

1978 yilinda istanbul'da dogdu. Kamera karsisina ilk
kez 5 yasinda babasi Melih Gllgen' in yonettigi
“Bedel” adli sinema filminde gegti. 1983-1989 yillari
arasinda gocuk yildiz olarak 11 filmde yer aldi. 1990'h
yillarda sinema sektdriinde Uretimin neredeyse sifira
indigi donemde egitimine agirlik verdi. 1999 yilinda
tekrar oyunculuga geri dondu fakat kamera arkasi
daha cazip geldidi icin gesitli projelerde farkli alanlarda
asistanlik yapmaya basladi (Reji, kurgu, mizik). 2001
yilinda Almanya'da “Karamuk” adli sinema filminde
oynadi. istanbul Bilgi Universitesi iletisim Fakltesi
Sahne Ve Gésteri Sanatlar Yonetimi + Sinema TV
béluminde &grenciyken kisa filmler cekmeye basladi.
Mezuniyet sonrasi Yapim koordinatorltgi de dahil
olmak tzere Dublaj, Kurgu, Film Muzidi gibi bircok
alanda tecriibe kazand.

He was born in Istanbul in 1978. He first appeared in front of
the camera at the age of 5 in the movie "Bedel” directed by
his father Melih Glilgen. He appeared in 11 movies as a child
star between the years 1983-1989. In the 1990s, when
production in the movie industry was almost finished, he
focused on his education. He returned to acting in 1999, but
since being behind the camera was more appealing, he
started working as an assistant in different areas in various
projects (direction, editing, music). In 2001, he played in the
movie "Karamuk” in Germany. While he was a student at
the Department of Stage and Performing Arts Management
+ Cinema TV at Istanbul Bilgi University, Faculty of
Communication, he started making short films. After
graduation, he gained experience in many areas such as
dubbing, editing, film music, including production
coordinatorship.
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ADANA'DA BiR EFSANE: ERCAN KONT
AN ADANA LEGEND: ERCAN KONT

2025 / 75' / Renkli Color / Tiirkiye Turkey
Yénetmen/Director: Tahsin Sezer
Senaryo/Screenplay: Tahsin Sezer

Muzik / Music : Halil Atilgan , Siddik Dogan
Goéruntl Yonetmeni/Cinematography: B. Efe
Savatl

Sanat Yénetmeni / Art director : Tahsin
Sezer

Kurgu / Editing : Halit Kayacan

Yapimci / Producer : Tahsin Sezer
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Ozet / Summary

Adana'da bahgivan bir babanin ¢ocugu olarak diinyaya
gelen Ercan Kont, Cukurova Bélgesi'nin sevilen ve
taninan renkli kisiliklerinden biridir. Sanat yolculuguna
Adana Devlet Tiyatrosu'nda Shakespeare'in Othello
oyunuyla baslayan Kont, daha sonra Adana $ehir
Tiyatrosu madurlagi yapmis, Turk tiyatrosu ve
sinemasina birgok dederli oyuncu kazandirmis, 50 yil
boyunca sanatin hizmetinde bulunmus bir sanat asigidir.
Adana'ya yolu disen her sahne insani tarafindan taninan
ve sevgiyle anilan Ercan Kont, yazar Turgut Ozakman'in
“Imzasi kendine benzeyen adam” olarak tanimladig,
6zguin ve aykiri kisiligiyle Turk sanat hayatinda iz
birakmis dnemli bir isimdir. 2019 yilinda aramizdan
ayrilmistir.

Born in Adana to a gardener father, Ercan Kont became one
of the most beloved and colorful personalities of the Cukurova
Region. Kont began his artistic journey at the Adana State
Theater with Shakespeare's Othello. Later, as director of the
Adana City Theater, he introduced many talented actors to
Turkish theater and cinema, deuoting fifty years of his life to
the arts. Fondly remembered by every performer who passed
through Adana, Ercan Kont left a distinctive mark on Turkish
art with his singular and unconuventional personality. Writer
Turgut Ozakman once described him as “the man whose
signature was as eccentric as he was.” He passed away in
2019.

Yénetmen / Director

1956 yilinda Kadirli'de dogdum. Anadolu Universitesi
Fotografcilik ve Kameramanlik bélimini bitirerek gérsel
sanatlar alaninda uzmanlastim. Sanat hayatim 1977
yilinda Adana Halk Tiyatrosu'nda basladi. 1980 yilinda
Adana Sehir Tiyatrosu'nun kurucu kadrosunda yer aldim.
1995 yilinda Seyhan Belediyesi Sehir Tiyatrosu'nu kurarak
uzun yillar hem oyuncu hem yénetici olarak gérev yaptim
ve bu kurumdan emekli oldum. 1980 yilinda tanistigim
fotograf sanatiyla profesyonel olarak ilgilendim; 20 yil
boyunca Adana Devlet Tiyatrosu ve Sehir Tiyatrosu'nun
oyun fotograflarini gektim. Fotograf alaninda, Adana
Fotograf Amatérleri Dernedi (AFAD) baskanligini 15 yil
yurattim. Turkiye Fotograf Sanati Federasyonu'nda ise iki
dénem yonetim kurulu Gyesi olarak gérev aldim.

| was born in Kadirli in 1956. | specialized in visual arts,
graduating from the Photography and Cinematography
Department at Anadolu University. My artistic career began in
1977 at the Adana Public Theater. In 1980, | became part of
the founding team of the Adana City Theater. In 1995, |
established the Seyhan Municipality City Theater, where |
worked for many years as both actor and manager before
retiring from the institution. In the field of photography, |
served as president of the Adana Amateur Photographers
Association (AFAD) for 15 years, and was a board member for
two terms at the Turkish Federation of Photography Arts. |
have received awards in numerous national and international
photography competitions and have served as jury members
on several occasions.
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KAVAK AGACININ GOLGESINDE
IN THE SHADE OF THE POPLAR TREE

2025 / 64' / Renkli Color / Tiirkiye Turkiye
Yénetmen/Director: Kenan Diler
Senaryo/Screenplay: Kenan Diler

Muzik / Music : Eris Dervisoglu , Sabir Erding
Géruntl Yonetmeni/Cinematography:
Kenan Diler

Kurgu / Editing : Kenan Diler

Oyuncular /Cast : Mikail Haskanli

Yapimci / Producer : Kenan Diler

Yapim / Production: DIr Film

A * . e .
P T BELGESEL OZEL GOSTERIM
: +~  Documentary Special Screening

*x

Ozet / Summary

Davranislari ve marjinal gérinimuiyle hem meczup gibi
goérinen hem de bir dervisi andiran Mikail yasadidi
bolgenin ve ailesinin ataerkil, asiretgi, kati geleneksel
yapisindan kendini soyutlama istenciyle sira disi bir
kafe isletmektedir. On dért yasindan beri babasinin
ikinci esi olan ve ataerkil yapida zulim géren annesine
butln cektiklerini unutturacak bir hayat yasatmak
amaciyla, Van Golu kenarinda annesi icin bir butik otel
acmaya niyetlenir.

With his eccentric behavior and marginal appearance,
Mikail seems at once like a madman and a dervish. In his
desire to detach himself from the patriarchal, tribal, and
rigidly traditional structure of his family and community, he
runs an unconventional café. Since the age of fourteen, he
has carried the wish to give his mother—who, as his father's
second wife, has suffered under the oppression of that
patriarchal order—a life that would make her forget all she
has endured. To that end, he plans to open a boutique hotel
for her on the shores of Lake Van.

Yénetmen / Director

Van'da dogdu. Lise yillarinda fotograf ve sinemaya ilgi
duyarak kisa filmler ve fotograflar cekmeye basladi.
2018 yilinda Erciyes Universitesi Radyo Televizyon ve
Sinema bdliminden mezun oldu. 2023 yilinda ise Van
Yaziinct Yil Universitesi Sinema ve Televizyon Ana
Sanat Dalinda Yuksek lisans egditimini tamamlad.
Cektigi filmler ve fotograflar ile yurt ici ve yurtdisinda
bircok basari kazandi. 2018 yilinda ¢ektigi Abla adl
belgesel film, ulusal ve uluslararasi alanda bircok
festivalde gosterildi ve éduller aldi. 2025 yilinda ilk
uzun metrajli belgesel filmi olan Kavak Agacinin
Golgesinde filmini tamamladi.

He was born in Van. During his high school years, he
developed an interest in photography and cinema,
beginning to shoot short films and take photographs. In
2018, he graduated from Erciyes University with a degree in
Radio, Television, and Cinema. In 2023, he completed his
master's degree in Cinema and Television at Van Yiziincu
Yil University. With his films and photographs, he achieved
numerous successes both nationally and internationally.
His 2018 documentary film Abla was screened at many
national and international festivals and received awards. In
2025, he completed his first feature-length documentary
film, In the Shadow of the Poplar Tree.



YAVAS OLUM
SLOW DEATH

2025 / 83' / Renkli Color / Tiirkiye Turkey
Yénetmen/Director: ilkoy Nisanci
Senaryo/Screenplay: ilkay Nisanci , Asli
Odman

Muizik / Music : Turkay Nisanci

Géruntl Yonetmeni/Cinematography: Okan
Candemir

Kurgu / Editing : ilkay Nisanci

Yapimci / Producer : Hakan Figici

Yapim / Production: Reddish Film, RPT Film,
DFN Film
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Ozet / Summary

Elbistan ovasi, Turkiye'nin hem bereketli tarim
topraklarina hem de en buytk linyit yatagina da sahip
ovasidir. Ovada su anda tiim ekosistemi fel¢ eden 2
termik santrale 6 tane daha eklenmesi planlanmaktadir.
Dunya kukart oksit yogunlugu siralamasinda Turkiye
sekizinci siradadir ve Elbistan bu toksik yarista diinyada
besinci sirada yer almaktadir. Belgeselde kalkinmanin
ortak rlyasinin yavas yavas paylasiimayan felaketlere
dénismesinin anlatisina tanik olurken en toksik anda bile
yasamin ve umudun ihtimam ile filizienmeye hazir
oldugunu géririz

The Elbistan Plain is Turkey's most fertile agricultural land and
also home to the country’s largest lignite deposit. Currently,
there are plans to add six more thermal power plants to the
two already in operation, which are crippling the entire
ecosystem. Turkey ranks eighth in the world in terms of sulfur
oxide concentration, and Elbistan ranks fifth in this toxic
competition. In the documentary, as we witness the narrative
of how the shared dream of development gradually
transforms into unshared disasters, we see that even in the
most toxic moments, life and hope are ready to sprout with
care.

Ydnetmen / Director

ilkay NiSANCI, 1.U. iletisim Fakiiltesi Sinema Anabilim
dalinda Dog. Dr. olarak akademik hayatini
surdurmektedir. Akademik ¢alismalarinin yani sira sinema
ve televizyon alaninda ¢ok sayida belgesel ve kurmaca
filmde, muzik videosunda, reklam filminde ve TV
programinda yénetmen ve kurgucu olarak yer almistir.
HBO MAX'te yayinlanmakta olan 2 sezon ve 14
béltimden olusan EKO EKO EKO belgesel serisinin
yaraticisi ve yénetmenidir Son ¢alismasi "Zamanin
Kiyisinda Sinav”, 31. Adana Altin Koza Film Festivali'nde
En lyi Belgesel Film adulind almistir.

flkay NISANCI is an Associate Professor at the Department of
Cinema, Faculty of Communication, Istanbul University.
Alongside his academic career, he has worked as a director
and editor on numerous documentaries, feature films, music
videos, TV commercials and programs. He is the creator and
director of the documentary series EKO EKO EKO, which
spans two seasons and 14 episodes and is streamed on HBO
MAX. His most recent work, The Exam on the Edge of Time,
won the Best Documentary Film award at the 31st Adana
Golden Boll Film Festival.
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ADANA'NIN KADIN HAFIZASI:
TURK KADINLAR BiRLIGI ANLATIYOR
ADANA'S WOMEN'S MEMORY:

THE TURKISH WOMEN'S UNION EXPLAINS

2025 / Belgesel Documentary / 13' / Renkli
Color / Tiirkiye Turkiye

Yénetmen / Director: inci Gedikoglu
Senaryo / Scriptwriter: inci Gedikoglu
Kurgu / Editing: inci Gedikoglu

Gorintt Yonetmeni / D.O.P: Ferhat Tensik,
Oktay Kaya

Muizik / Music: Anonim
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Ozet / Summary

"Adana’nin Kadin Hafizasi: Turk Kadinlar Birligi Anlatiyor”
belgeseli, Cumhuriyet'in ilk yillarindan bugtine kadin
mucadelesini Adana'nin toplumsal bellegdi tizerinden gérintr
kilar. Turk Kadinlar Birligi Adana subesinin hikayesine
odaklanan film, arsivler, fotograflar ve tanikliklarla kadinlarin
siyasal, sosyal ve toplumsal haklari igin verdikleri micadeleyi
aktarir. Kadinlarin kamusal alandaki varligini ve dayanisma
pratiklerini 6ne ¢ikaran belgesel, ayni zamanda Adana'nin
sosyo-kltirel tarihini kadinlarin géztinden yeniden okur.
Birligin 101. yilina ithaf edilen film, kadin hareketinin
surekliligini ve kolektif hafizasini gelecege tasir.

‘Adana’s Women's Memory: The Turkish Women's Union Speaks”
documentary makes visible the women's struggle from the early
years of the Republic to the present through Adana’s social
memory. Focusing on the story of the Turkish Women's Union's
Adana branch, the film conveys women's fight for political, social,
and civil rights through archives, photographs, and testimonies.
Highlighting women's presence in the public sphere and their
practices of solidarity, it also reinterprets Adana's socio-cultural
history from women'’s perspectives. Dedicated to the 101st
anniversary of the Union, the documentary carries the continuity
and collective memory of the women's movement into the future.

Yénetmen / Director

inci Gedikoglu, arastirmaci, kése yazari ve yénetmen olarak
kadin ¢alismalari, sézlu tarih, bellek, sinema ve yeni sinema
yaklasimlari tGzerine Uretimler gerceklestirmektedir. Akademik
ilgi alanlarini toplumsal cinsiyet, feminist teori ve kuiltirel
hafizaya yogunlastiran Gedikoglu, kadinlarin tarihsel
mucadelesini gérintr kilmayi hedefleyen projeler
gelistirmekte; belgesel sinema, kése yazilari ve toplumsal
cinsiyet odakli atélyeler araciligiyla sanatsal ve akademik
Uretimlerini stirdtirmektedir. Calismalari, toplumsal bellegin
glglenmesi ve kadin hafizasinin gelecek kusaklara
aktarilmasina odaklanmaktadir.

inci Gedikoglu is a researcher, columnist, and director who
produces work in the fields of women's studies, oral history,
memory, cinema, and new cinematic approaches. Her academic
interests focus on gender, feminist theory, and cultural memory,
and she deuvelops projects aimed at making women's historical
struggles visible. Through documentary cinema, opinion pieces,
and gender-focused workshops, she continues to carry out both
artistic and academic productions. Her work centers on
strengthening social memory and preserving women's heritage for
future generations.



e~

ARAMIZDA KALAN HERSEY
EVERYTHING BETWEEN US

2025 / Kurmaca Fiction / 17" / Renkli Color /
Tiirkiye Turkiye

Yénetmen / Director: llgin G. Korugan
Senaryo / Scriptwriter: llgin G. Korugan
Kurgu / Editing: Tuvana Simin Glnay
Goruntt Yénetmeni / D.O.P: Ahmed Hamdi
Eren

Muizik / Music: Esin Aydingéz

Yapim / Production: Sigla Unal
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Ozet / Summary

Oturduklari evin gékdelenlerin arasina sikistigi gibi
Azra da aile ve okul baskilari arasinda ezilmektedir.
Nefes alabildigi tek yer olan dere kenarina bir giin
Ceren'in gelmesiyle siginagd isgal edilmis gibi hisseder.
Azra ilk basta gekinse de, zamanla Ceren'in ona
sessizce eslik etmesinden keyif almaya baslar. Tam
kendini ona agmak tzereyken, Ceren aniden ortadan
kaybolur ve yeni baslayan iliskileri duraksar. Azra
ugradidi hisranla icine daha da kapanir. Son bir kez
dere kenarina bakmaya gittiginde Ceren'i aglarken
bulur. Karsi kiylya gecip Ceren'in yaninda olmayi secer.

Azra finds solace from the towering new developments
around her house and crushing pressures of her family and
school by a serene riverside. One day, her haven is invaded
by Ceren who appears on the opposite riverbank. Though
Azra is hesitant at first, over time she begins to enjoy
Ceren'’s quiet company. Right when Azra is about to open
up to her, Ceren disappears, bringing their budding
relationship to a halt. Azra becomes frustrated and
withdraws deeper inward. When she decides to check the
river one last time, she finds Ceren crying. Crossing the river,
Azra offers Ceren a shoulder to lean on.

Yénetmen / Director

llgin G. Korugan, film ve video denemelerine Brown
Universitesi'ndeki lisans egditimi sirasinda basladi.
2018'de mezun olduktan sonra Margaret Brown'in
Descendant isimli uzun metraj belgeselini gelistirdigi
dénemde asistanligini yapmak Uzere Los Angeles'a
tasindi. Sonrasinda Blumhouse Productions'da ofis
asistani ve post-produksiyon asistani olarak calisti.
2022'den beri hem Istanbul hem Los Angeles'da
uzun/kisa metrajlarda ve reklamlarda reji asistanhd
yapiyor. Aramizda Kalan Her Sey (Everything Between
Us) ilk profesyonel kisa filmi.

llgin began experimenting with film and video during their
undergraduate education at Brown University. After
graduating in 2018, they moued to Los Angeles to work as
an assistant to Margaret Brown who had just begun
developing her documentary feature, Descendant.
Afterwards, llgin worked at Blumhouse Productions as an
office assistant, later transitioning to post-production
assistant. Since 2022, they have been working on set for
various films and commercials in both Los Angeles and
Istanbul. Aramizda Kalan Her Sey (Everything Between Us)
is their first professional short film.



BCYAZ KARLARALTINDA
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BEYAZ KARLAR ALTINDA
UNDER THE WHITE SNOWS

2025 / Kurmaca Fiction / 15’ / Renkli Color /
Tiirkiye Turkiye

Yénetmen / Director: Mert Kartal

Senaryo / Scriptwriter: Mert Kartal, Nida
Karasu

Kurgu / Editing: Yusuf Tekke

Goruntl Yonetmeni / D.O.P: Ahmet Serdar
Tasytrek

Muzik / Music: Erdem Simsek

Yapim / Production: Log Yapim
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Ozet / Summary

Mustafa, ailesininkiyle i¢ ice 6ralmus hayatinda kendi
kaderini gizerek sevdigi kizla evlenmek igin ¢iktigi
yolculukta, kaderin ta kendisiyle karsilasir.

Entwined with the threads of his family's life, Mustafa sets
out to claim his own destiny and marry the woman he
loves—only to find himself confronted by fate itself.

Yonetmen / Director

Adana, Cukurova'da dogdu.Lisans egitimini istanbul
Universitesi — ileti§im Fakiltesi'nden mezun olarak
tamamladi. Universite déneminde bircok farkli
belgesel, kisa film ve reklam projelerinde calisti.
Yénetmenlidi yaptidr "Kirmizi Canta” Belgeseli ile
katildigi ulusal ve uluslararasi birgok festivalin yani sira
15.TRT Belgesel Odiillerinde En iyi Belgesel adiilini
aldi. 2024 yilinda Yénetmenligini ve Senaristligini
yaptigi “Bize En Uzak Hayat" adl kisa filmi ile de
31.Adana Uluslararasi Altin Koza Film Festivali'nde yer
aldi. Cesitli film atolyeleri ile editim vermekte olup
bunun yani sira film ¢alismalarina devam etmektedir.

Born in Cukuroua, Adana, he graduated from Istanbul
University's Faculty of Communication. During his
university years, he worked on numerous documentaries,
short films, and aduvertising projects. He participated in
numerous national and international festivals with his
documentary "Red Bag," which he directed, and won the
Best Documentary award at the 15th TRT Documentary
Awards. In 2024, he participated in the 31st Adana
International Golden Boll Film Festival with his short film
"The Farthest Life From Us,” which he also directed and
wrote. He continues his film career by teaching at various
film workshops.



DRIANIT BY
ANOTHIR

BiR BASKASININ RUYASI
DREAMT BY ANOTHER

2025 / Kurmaca Fiction / 08’ 21" / Renkli
Color / Tiirkiye Turkiye

Yénetmen / Director: Vikki Bardot

Kurgu / Editing: Vikki Bardot

Muizik / Music: Vikki Bardot & Alkan
Avcioglu

Yapim / Production: Spongeworthy Studio
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Ozet / Summary

Bir Baskasinin Riyasi (Dreamt by Another), yapay zekd ile
yaratim surrecine dair dissel bir alegori. Pinokyo, Kadife
Tavsan, Frankenstein ve son olarak Borges'in Dairesel
Harabeler'inden pasajlari ig ice gegirerek tek bir anlati
kuran film, "gercek olma" arzusunu merkezine aliyor.
Yapay zekdnin hem ézne hem de arag oldugu bu post
sinemasal deneyim, gercek olmak ve yasam bulmak igin
ne gerektigini sorgularken insanoglunun yaratma
durtUstne de ayna tutuyor. Canlanip varlik kazanan
tahta kuklalarin, oyuncaklarin, canavarlarin yanina yapay
zekd ve Urettigi imgeleri ekleyen film, riya ile gercek
arasindaki siniri ve dolayisiyla kendi varligimizi da
bulaniklastiriyor.

Dreamt by Another is a fantastical allegory about the creative
process involuving artificial intelligence. Weaving passages
from Pinocchio, The Velveteen Rabbit, Frankenstein, and
Borges' Circular Ruins, the film shapes a single narrative
around the longing “to be real.” This post-cinematic
experience, where artificial intelligence is both subject and
tool, explores what it means to become real and come alive
while reflecting humanity's own drive to create. By placing Al
and its generated images alongside wooden puppets, toys,
and monsters that awaken into existence, the film dissolves
the boundary between dream and reality—and with it, the
certainty of our own.

Ydnetmen / Director

Vikki Bardot, sinema ve muzik alaninda egitim almig
multidisipliner bir yapay zekd sanatgisidir. 2021 yilindan
bu yana yapay zeké araclariyla dijital resim ve film
yapimi Gzerine ¢alismaktadir. Erken dénem fotografcilidin
estetiginden ve avangard sinemasal akimlardan ilham
alan Bardot'un eserleri New York, Paris, Londra, Berlin,
Roma, Barcelona, Seul, Los Angeles, Sdo Paulo, Dubai ve
Miami gibi sehirlerde sergilenmistir. Son olarak, sinemada
vizyona giren tarihteki ilk uzun metraj yapay zeké filmi
Post Truth'un ortak yapimciligini ve ortak senaristligini
Ustlenmistir.

Vikki Bardot is a multidisciplinary Al artist with a background
in cinema and music. Since 2021, Drawing inspiration from the
aesthetics of early photography and avant-garde cinema,
Bardot's work has been exhibited in cities including New York,
Paris, London, Berlin, Rome, Barcelona, Seoul, Los Angeles,
Séo Paulo, Dubai, and Miami. Most recently, she co-produced
and co-wrote Post Truth, the first feature-length Al film
released in theaters.



GUNAYDIN ANNE
GOOD MORNING MOM

2024 / Kurmaca Fiction / 16' 41" / Renkli
Color / Tiirkiye Turkiye

Yénetmen / Director: Oben Yilmaz
Senaryo / Scriptwriter: Oben Yilmaz, Nuri
Cihan &zdogan

Kurgu / Editing: Hakan Celik

Goruntl Yonetmeni / D.O.P: Ziya Kasapoglu
Miizik / Music: Nuri Oguz Ozdogan

Yapim / Production: Hok Film, Remz Film
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Ozet / Summary

iki kiz kardes, hicligin ortasindaki koca bir ciftlikte
annelerinin sevgisini kazanmak icin birbirleriyle gizli bir
mucadeleye girerler. Aile, kiz kardesin talihsiz bir kaza
sonucu bataklida saplandidi giin geri donusu
olmayacak sekilde sarsilir.

At a very huge farm in the middle of nowhere, two sisters
engage in a secret struggle witheach other in order to win
their mother's love. The family is irreparably shaken on the
day the sister gets stuck in the swamp due to an
unfortunate accident.

Yonetmen / Director

Oben Yilmaz 1977 Schramberg, Almanya dogumludur.
1986 yilindan itibaren Adana'da yasamaktadir. Glzel
sanatlar fakdltesi mezunu olup 23 yil egitimci ve
yénetici olarak calismistir. Calisma hayatinin yani sira
sanat hayatini strdlrmus yurt ici ve yurt disinda 13
kisisel sergi, 70 karma sergiye katilmistir. Ayni zamanda
bir cok dergide kaleme aldigi dykuleri yayinlanmistir.
Bir cok kisa filmde sanat yonetmeni olarak yer almis,
ardindan yénetmenligini Gstlendigi ilk kisa filmi
Gunaydin Anne'yi gekmistir. Adana'da film
calismalarina devam eden Oben Yilmaz ilk uzun Metraj
filminin senaryosunu yazmaya devam etmektedir.

Oben Yilmaz was born in 1977 in Schramberg, Germany.
Since 1986 she has been living in Adana. She graduated
from the Faculty of Fine Arts and worked as an educator
and manager for 23 years. In addition to her working life,
she continued her art life and participated in 13 solo
exhibitions and 70 group exhibitions in Turkey and abroad.
At the same time, her stories written in many magazines
have been published. She took part in many short films as
an art director and then shot her first short film Good
Morning Mom, which she directed. Oben Yiimaz, who
continues her film studies in Adana, continues to write the
script of her first feature film.
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2025 / Kurmaca Fiction / 19’ 56" / Renkli
Color / Tiirkiye Turkiye

Yénetmen / Director: Ali Alkim Duman
Senaryo / Scriptwriter: Ali Alkim Duman
Kurgu / Editing: Ali Alkim Duman, Selman
Celik

Goruntl Yonetmeni / D.O.P: Veli Furkan
Glnes

Muzik / Music: Pelikan Muzik

Yapim / Production: Murat Subay, Ali Alkim
Duman
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Ozet / Summary

Gecgmisin yuklerinden kurtulmak ve kendisiyle
yuzlesmek isteyen ismet, bir partide cevresinin
klicimsemesiyle karsilasir ve bu durum onu daha da
derin bir umutsuzluga strtkler. Bu micadele sirasinda,
icindeki igrenmeyle basa ¢ikmaya galisirken,
hayatindaki insanlarla ve olaylarla ytzlesmek zorunda
kalir ve arzulari ile degerleri arasinda bir catisma yasar.
Ancak bu yiizlesmeler ve hastaligi ismet'i hem fiziksel
hem de duygusal olarak yikima sirikler.

[smet, who wants to confront himself and get rid of the
burdens of the past, encounters the disdain of his
surroundings at a party, and this situation drags him into
even deeper despair. During this struggle, while trying to
cope with the disgust within him, he is forced to confront
the people and events in his life and experiences a conflict
between his desires and values. However, these
confrontations and his illness lead ismet to destruction both
physically and emotionally.

Yénetmen / Director

Ali Alkim Duman, 2001 yilinda Ankara'da dogdu. Dokuz
Eylul Universitesi Glizel Sanatlar Fakiiltesi Film Tasarimi
ve Yonetmenligi BolIUmunt 2025 yilinda bélim
birinciligiyle bitirdi. 2023 yilinda ¢ektigi Another
Possibility adli kisa filmiyle 30. Adana Altin Koza Film
Festivali Ulusal Ogrenci Kategorisi finalisti olmustur.
Saygi 2 ve Ataturk adl dijital dizilerinin reji
departmaninda staj yapti. Su siralarak Sky Film Global
de calismakta ve kisa film calismalarina devam
etmektedir.

Ali Alkim Duman was born in Ankara in 2001. He graduated
from Dokuz Eyliil University's Faculty of Fine Arts,
Department of Film Design and Directing, ranking first in
his class in 2025. He was a finalist in the National Student
Category of the 30th Adana Golden Boll Film Festival with
his 2023 short film "Another Possibility."” He interned in the
direction department of the digital series "Saygi 2" and
"Atattirk." He currently works at Sky Film Global and
continues to work on short films.



CUKUROVA ALTIN KOZA AKADEMI

23 Eyl0l 2025 Sali

“Dijital Platformlarda Igerik Gelistirme ve Yayin Suregleri”
Moderatér: GAIN Medya & iletigim DirektérU: Firuze Abdulazizoglu
Konusmacilar: GAiN/icerik Stratejisi ve Lisanslama Sorumlusu Sehnaz Ugur
Saat: 10:30 Yer: Esas 01 Burda Avm / Cinema Pink Salonu 4

Film Gdsterimi: Olu Mevsim Yénetmen: Dodus Algin
Saat: 13:30 Yer: Esas 01 Burda Avm / Cinema Pink Salonu 4

24 EylUl 2025 Carsamba

"Gigenin Gelecegdi ve Sinemanin Gelecegi"
Gokhan Mutlay (Moderatdr), Murat Seker, Cenk Sezgin, Ersan Gongar
Saat: 10:30 Yer: Esas 01 Burda Avm / Cinema Pink Salonu 4

“Film MUzigi: Olmali mi, OlImamali mi?" Konugsmaci: Baris Diri
Saat: 13:30 Yer: Esas 01 Burda Avm / Cinema Pink Salonu 4

Film Gdsterimi: "Sisler Bulvar’ndan Gegtim: Biket ilhan"
Yénetmen: Mehmet Gireli Konugmaci: Biket ilhan, Yalgin Akyildiz
Saat: 15:15 Yer: Esas 01 Burda Avm / Cinema Pink Salonu 4

25 EylUl 2025 Persembe

"Hikayenin Belgesel Hali"

Konusmaci: Bahriye Kabadayi Dal
Saat: 10:30 Yer: Esas 01 Burda Avm / Cinema Pink Salonu 4

“iIk Filmin Yolculugu: Ol0 Mevsim"
Zeynep Unal (Moderatér), Dogus Algin, Burak Kaplan

Saat: 13:30 Yer: Esas 01 Burda Avm / Cinema Pink Salonu 4
26 Eyl0l 2025 Cuma

“Gergek ile Kurmaca Arasinda Hakikat ve Sinema”

Tanil Bora (Moderatdr), Reha Erdem, Gaye Boralioglu, Tufan Tastan
Saat: 12:00 Yer: Esas 01 Burda Avm / Cinema Pink Salonu 4

Film Gdsterimi: “B6I0k Pér¢cUk — Bir Tuncel Kurtiz Biyografisi”
Yénetmen Ozcan Alper ve Yapimci Soner Alper katilimiyla
Saat: 15:00 Yer: Esas 01 Burda Avm / Cinema Pink Salonu 4

Soylesi

Yénetmen: Zeki Demirkubuz
Saat: 18:00 Yer: Adana Biyiiksehir Belediyesi Tiyatro Salonu

27 EylUl 2025 Cumartesi
Film Goésterimi: “Hicbir Sey Normal Degil "

Yénetmen: Ceylan Ozgin Ozgelik (Film ekibi katilimiyla)
Saat: 14:00 Yer: Esas 01 Burda Avm / Cinema Pink Salonu 2

SERGILERIMizZ

“K6klIU Bir Miras,
Sinemaya Adanmis Bir Yolculuk
1969'dan GUnUmuize

Altin Koza'nin En lyileri..”

22 EylUl Pazartesi Saat:18:00
Yer: Seyhan Circir Sanat Merkezi
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“Filiz AKIN, Serif GOREN,
Erden KIRAL, Ali ®BZGENTURK *

Konusmacilar:
Halil ERGUN
Sabahattin GETIN
Isil OZGENTURK

Moqerctér:
Esin KUGUKTEPEPINAR

23 EylUl 2025 Sali Saat: 18:00
Yer: Adana BUyUksehir Belediyesi Tiyatro Salonu

“Tayfun PIRSELIMOGLU ve
film ekibinin katilimiyla”
Moderatoér:

Prof. Dr. Murat Ali HERSEKLI
Edip Kuzey AKTEN

ALTIN ORAN
SINEMATEK ADANA
isbirligiyle

24 EylUl Garsamba 2025 Saat:20:00
Yer: Baskent Hastanesi Kisla Yerlegkesi

OI‘&JL Kumg ve SINEMA:

ADANMIS Bi

32" INTERNATIONAL

ADANA GOLDEN BOLL

L FILM FESTIVAL
-L"i'l: 22-28 September

S % .
OMUR
“Prof. Sami SEKEROGLU”

Konusmacilar:
Gani MUJDE
Serdar AKAR

Prof. Alev iDRISOGLU

Prof. Asiye KORKMAZ

Moderatoér:
Prof. Senem DURUEL ERKILIC

24 EylU1 2025 Cargsamba Saat: 18:00
Yer: Adana BUyUksehir Belediyesi Tiyatro Salonu

Bagsmg&mé
YAPAY ZEKA!

SINE-SEN
(SINEMA EMEKGILERI SENDIKASI)
Konusmacilar:
Girgat OZDAMAR

Sine- Sen Basin Yayin Yénetim Kurulu Uyesi

Galip GORUR

Sine- Sen Genel Bagkani

Tanol TURKOGLU
Dijital KUItUr, Teknoloji ve Yapay Zeka
Yazar / Arastirmaci

27 EylUl 2025 Cumartesi Saat: 15:00
Yer: Esas 01 Burada Avm / Cinema Pink Salonu 4

"ESKiCi VE OGULLARI”

Sanatgilarin Katilimiyla

. . _ Konusmacilar:
Ismail TIMUGCIN, Riza KIRAG, Dog. Dr. Aydin CAM

Moderator:

Mazlum VESEK

5 EylUl 2025 Pergsembe Saat: 17:00 Yer: Seyhan Cirgir Sanat Merkezi




ACIK HAVA GOSTERIM
PROGRAMI

ATATURK PARKI

22 EYLOL 2025 : 0L MEVSIM

23 EYLUL 2025 : HAKKI

24 EYLUL 2025 : HEMME'NIN OLDUGU GUNLERDEN BiRi
25 EYL{L 2025 .00  GECENIN KIVISI

26 EYLOL 2025 . UMUTSUZLAR

SARICAM ATATURK PARKI

22 EYLUL 2025 : HAKKI

23 EYLOL 2025 : 0L0 MEVSIM

24 EVLOL 2025 .00 UNUTURSAM FISILDA
25 EYL{L 2025 .00  NASIPSE ADAYIZ

26 EYLUL 2025 : BATAN GUNES

ADANA BUYUKSEHIR BELEDIYESI

I ¢ ULusLARARAS! ADANA
32-FILMFESTIVALI




COCUKLAR IiCIN SINEMA




32. Uluslararasi

Adana Altin Koza
Hlm Festvali

22-28EyIliUl 2025

32" INTERNATIONAL
ADANA GOLDEN BOLL
FILM FESTIVAL

22-28 September
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ADANA BUYUKSEHIR BELEDIYESi
32. ULUSLARARASI ADANA ALTIN KOZA FiLM FESTIiVALI

YAYINA HAZIRLAYAN
C.CEREN YAZICIOGLU

KISA METRAJ FILMLERI BiLGI TEMINI
BORA DAVUTLUOGLU

DUNYA SINEMASI BiLGi TEMINi
HAKAN PASALI
iZLEM OKTAY

SENARYO YARISMASI BiLGI TEMINI
CANSU MERT

KATALOG CEVIRISI
HAKAN PASALI

GRAFIK TASARIM
MiKAIL YILMAZ

BASKI
ULUSOY MATBAACILIK

2025
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